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VIAOAETD [VRy hE] CREMARDIRE (1)

B OE B R

NP w7 - F oA =— (Patrick Cheney) »E&E L7z [T FXRAGHOHFH%
2 BIDDOFEE] (Approaches to Teaching Shorter Elizabethan Poetry, 2000)
EV), ZOTVXUNVEMBEL LD ETEFA, ENNLED RIRET B E RO
BN 726 F) 2 ST - A D 5o TORD L) FRAFLFEDORERE R
ZEAETEZELITRERZMALZEIT, B TbHSF =/ = —lFL ) #FN
AGDT T by EREFTT L ERE o RSB IIOWT, [Zo0 BT,
VI EW3iA T - Cidwv 2wt ] (“No longer as fashionable as it was...” Cheney
2000: 37) LEEERYIDLCWwA, 79T A - f =AY (Frances A. Yates) #°
[Dang—7 - T— 2 b~V AAERDEM] (Giordano Bruno and the Hermetic
Tradition, 1964) T3 — 1 v /XORIEHROH T AKIRIZEZ L TTH S, MR
NDOGFTFTEZORDEZEZINEYD, 4 =4V HEMHRL A [EFREY]
(Theatre of the World, 1969). [+ = A 7 AT EHBEDE] (Shakespeare’s Last
Plays, 1975) 7% ED3R % & AAGRIZEIRRS L, 2O DB 2 mE AR
BEEZ VD ) B b, L L, MRICED O R8RS LEw R 72
EDHFIV s AERD 180 ERUBERICZ -2 2R EabELE, F2 A
ZoDBEPEL TS L), BHE LR 72— EORRA IO KA 5 8
WTWeAD X ) I DT vOhd Lt v,

MO LA A0 [V x4 7 AETREOE] &, £V 7 AT O
0< v AR EMEN DO RBEDE], [H5 L] (The Tempest, 1610-16117) =
[4W5E] (The Winter’s Tale, 1623). S 5121 [~> ) =/ ] (Henry VIII,
1623) % FLIFE 72D THolze £ TAD, WL OPHEEMI R A AT v1) —
Bate [V Ay NE] (Shakespeare’s Sonnets, 1609) 122V TlE, &9 w9 bl
A4 VIFFLFoMELZREL VARV, ZOL)BRIObE, Y247 AY
7O [y MEL AV () H5%, FHCSREROBEr S5 E LT L)
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ETLMESMA L TRDLIPHEEINTEZ, EDDITF, B F V- 7 LA
(Ronald Gray) @ [v =4 7 A7, BIZDOWT] (Shakespeare on Love) &< —7

Ly b k—1— (Margaret Healy) @ [ = A4 72 AE¥T7DY v b, #EEil, #
L CAIEAEES1] (Shakespeare, Alchemy and the Creative Imagination) 7% 2011
F O CEICHRENZFEL, COPFNOBLORET) ZRTIEETHLLEER
bo O L7 E#R LA [VAy ME] WIRIE, H4% W, H X (Mr W. H)
THEHIZ, ZOT VA MIBYT A [#5% ] (the young man) ° [Fvyic] (the black
mistress) DIEAEZ DX LO L) EF LS TIRINTE LI OMETEIC
e ELZREE L CdNB L) ICBbns,

REIZ D L) ZIIROMN LB L. 215 O &S5 BROFFEDO W A% 2
RTBIEEZDETIDOTHL, ZOBREIZB VTR~ (1985). F< A -
O+ Y a—>rX (Thomas O. Jones 1995), _*F— - T E X (Peggy Simonds
1999), 7L A, b= —DHEDOOmELFIIEIY 2. TN DREE PO
YA AT O [V Ay MED LEEMEROBIRIZOVTEREMA TH:

LB, KEZEHPOSBH SN TV S, B—EIHUTL25HOmETIE, 5

WA L7 OMBIZ IR T4, 512, TRHOMIER LY /NE T —< T

LI LAERIE, 95 UROFTTRERT L TFETDH b,

F—EB B
1.1/ BEEE [VERY F20BICE T 285LMNREER] (1985)

VA7 AETO [V oy VE] EEMOBLLI» OTAEL ) &5 5% %
FLTHIE A, PMEEED [V oA 7 AET 20 FIZB b HEMMREAMAER ]
PHROL = 7 AETHIFFFIES LEDE T, KHRWEMETH S Z L35
RIOFRETHR L 720 7272, SOmLIIEBARTELNZ LD TH > T K Tift
NT 2 RFBEEOMRBE LV ZOMLEBH LTV ATV, [V Ay 20
%1 (‘Sonnet 20") TEHEEDZ L% [BTHY 4ho, LTHH Y, FAOFEEHE L
Bt4 57| ("master-mistress of my passion”) EFADTENITTWSEZ EIZFE
LT, fERO#EED TWEISH L THL S EFRBELZRL TV b o, Bud, Bk
WKRTAZOL)BIFOPITIE. P2 A 7 AETORBRIZEBEN R LD TH- /2.
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FOBIICS IOV Ay FRAEETE A REELRLTCVS] L LTELD
W L COMBIERREBZ Twa U 300, SHETOWEE IZRL D MEI
CO—TIC [HREMM L RBAER] ORFZRWZL, LhbFZoviy b0
O [MEEARZOTEmRME] 1EET 5 (I 32),
[VA v F20F] @ “master-mistress of my passion & 9 OS2 F 12 B
HOBEREWEEBWIZFHAMZ 9 &7 5HAL, BFEETIIRIEBNTLEY
DL E TR T NE% S v, 1986 F DR R T/MIDFRUTIHANE LT
PHETE ) 28R Z TR EVHIR ., MBRIBELFEREEMA LTS, &0 b
. BREOMTOEm e ns, [ VA Yy F20%F] ©74TH. “A man in hue
all hues in his controlling” @ “hues” & \»9 SEIZEEM OB S S M E OFR %
G2 TWAHEBIIRBIZEATY S, 16 RLDEMIZL THEMMTY & o723
T VA A (Paracelsus) OFELD [L—Y 2] (Rebis) &9 [HHEDA
CERL7ZES I, WEFOLDLOMNLbDE TN TEIEZTLEIRE
INABEIZEELWET 5, 2OLET, [V x4 7 AETOV Ay P 20HFICBIT5
‘master-mistress’ . [R5 bD%2EEEIIAZTLED] B (L 6) ZFOEFEIZ
G LTEWRWEAS 9 2] LS (B 38). 72 LN/ /g Tl
RTWL L), [BErbBa s R TREIOREPINDL Z LI2LoT [H%HE
D] ORBEDPETT 5] LEZONTW-UEIIH - T, [HD#EE] (albedo)
EIFHEN S S ODOERIIZIE, SEITOBELPENLLEEINTBY ., Tt [HL#E
DT, HAHVIIILIHI Z 5] 7289 URB 39). SHIINLOEmEEE 2
72 BT RBEIEDTO L) I m O b, [[EFEEOR] 7. 50588 % &
A EHTL00THLZ L3, TOMBEEARLFE LS EEROREHLEOTS
bo o THEMOEBEREZEZ 4 61E. V4 v 207D “A man in hue all
hues in his controlling”. [EH D) HIZH LW A0 E TR T HELVE] %,
EWEBZAL M) v 7 LR S EARRIC R Ao (VNS 40)
MEPTEROMRE L TVEDIE [V Ay F20%F] ICEPLTWT, Zh72Z2T
T [VAy MR O [SEMNRBAR] BT NXTHATE 2D TEZRV, L
L. “all hues” &\ FBAIZHSM ORMZ 5 AMA 9 & T 58RI, BB 5T
WHEHICEDbNS, ZOmMEL LI, 645 [ViAy ME] LEHSMICET
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LW EN L L ZATHAHD, BIED L A ZOmEIIH < /MEIZ X A%
FTHRERTWRnwE ) TH 5D,

1.2 FYRX-0-23—2X Y4 7RAET7DY Xy MEDIV XY > X &
NIV X ZEZE] (1995)
N DFREPFEREREINTZIROEDP S IZIFTIOFOFEA KT, PvZX-0-
Va—Y A0 [z A7 AT DV Ay MEOVIY U ABEME ANV AZER] H
[V Ay ME] EHEMOBEIZOWTEFEBE THMOMAFEL LTI Lo LN
BAOFEEE LTHREN S, COFELZRTH, WRI/NEORILA IR T
Ho T2 DHEERTE D, Va—r AOFEFEITNHELATTITO YT 4 TIHHIRT
XH DA, FTOREEEELIINTD, ¥ a—r AOFMEEHE < OREDED
bNb, YVa—rAIonTid, FRWEZHBELTRLIBPEO LI AL G2
Vi 7272, EIRLEMOMRED ML - FEZIFTWRWEETH L L) I
Bo
EBE Va -y ADIOFEFIZOWTIE, VAT YA - 74 =5 =] 12
NIRRT = ZTINREEED ) 4 - 7y F 7 » Y (Linda Woodbridge)
2 & B FEH O 5 FFVH S (Woodbridge 1998) . SRR L T B ZIKEHEDT 1960
FRLT0FERDLDIEFD ) TREDHRLZRA L TR &, T 7 A ML
DWTOEMEN LGB EDLDOTL NI e, ERBENTBLTHSPSE L2
EMIERETEL LTZDY A PVDOBDPERTHEENTWLLETTHL I L2
ER A EREQREDHNEENL, ZOLET, 7y F7) v VIZLUTO X 9 128~
TWwde [Tk, VAT Y ZAOBEMPELS O, Z O 2 TEICHERE b D
2B BELL Y a =Y AFA NN MFERREOTD, V27 AET D
B RFBECFADPTAZEEZBEATH DA RIZEHTZELTH, 29 L
B bR D % <L ANV TBE LT, DI H 180 R— VDA 7995
FVEINZ B7200&8BENEHBTH 5T & 2451320 72,1 ("But who, other
than Renaissance specialists, would be interested in this arcane topic? Perhaps
Jones hoped to appeal to Shakespeare buffs among the occult crowd. If so, may

they be wealthy enough to afford $79.95 for an unillustrated, un-dust-jacketed,
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180-page book.” Woodbridge 679) & FhtLvye X 5121E. ZOWsEEL HBRL 72
A v« LA (The Mellen Press) IZEEE D&, [WWINEAMETH 2050
2Ty (PWg) FH57:250, SOV =X CHRT2R1IC3 ) —E L ER 5
%721 (“the slack editing ... should make scholars think twice before publishing
in that series.” Woodbridge 679) & @-<XT, ZOFEFZHDOL L oTwW5h,

KERXDALHBLLT, 207y F7 )y VOEROWTIZLREE S, %
R, 72720 FRICEFETH D7 Y F7T) v IR LTy o4 7 AT NES)
L CW 72 B BEOFEMIIDOWT, EOREDOHFE b o Tzl o Cid B A
b, V)DL, HRIEZOEFORTY a— XD [VAy ME] RHEHD
AREIZOWTIZEALTES T, COEMPTEOMI I ETAT I LIZEEL T
Wb RS 572,

Ty 7y VOEET Y a — Y A0 OEGH LRI b LT, AE
TEREN TV E2EYOREFUCZ NI EHECD 2 I ) IZ- bbb, 72L2IC
[Fy AN KB TATOARO—% Y 247 AT OEBEM (white magic)
B L EoMRLIEZ T, 7T M ER HTT N ER SR EE
—HEOIZLTLE) 2B R RV 72 LERE Ay b—-T7
7 = — (Otto van Veen) ® [ZEDO x> 7L AE] (Amorum Emblemata, 1608)
ZHONDLNOFEBEZBREL) LTULHEFHIi SN NETHAL ). 2O LI %
NG DITHEY BRI Lo TAFELZHE VTV DIZ5b 59, FR 2 T4t
EDFHENTOBMUOPEZIMOETLE o TV EDIIRETH %,

1.3 RX— SECX [RMILOFOM : VY b20FBICHEITS
147 AE7OIMEEROHEWTHIEE] (1999)
) LM FiE O CTHEDH LY a— v ADFEELRZY, VX
FEVIRCTH ) R SHE2 S [V dy NE] Ptk X REL 412
IR TmRLTHS, YEVXE [VAy P1FE] (‘Sonnet 1) TREADEE
DT EF [FED/)NT] (“beauty's rose”) LA, [VAy F5FE] [6F] T
BROA A=V EANT, TONTRLIy Ly AZTY) ML, FERICHLADS
CETNIDFENZAREDLDIZL L) ETHBREICEHT A, SHICHELKIT=2
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7+ 77 X)V (Nicholas Flamel) OFiIZd &0, [V vy ME] TOFANIER
L72R A2 LIAD TEB L HFBP DRI LMD FELRR L, TOPICEE L2548
DIy ALHT ) B, —FHOILF O (the Chemical Wedding) %53 L
TWBEERT 5, COBRBRBIZBVWT, FAOFIZSIZEE, Thbb [RON
Tl 2EBLTWLDTH 5,

... The poet’s verse will distill “beauty’s rose” and also serve as a memorial
monument to him, since he will die sexually during the comiunctio. The alchemical
vas, moreover, was often called a “viol” or a musical instrument in the shape of
Venus or the mercurial female body that will produce the alchemical child, or the

Elixir of Life. (Simonds 102)

Zo%, MBEERLELS, YEYRE [VA Y b 20%F] @ “master-mistress of my
passion” £V I FFEAIZ L AHEENDOIFOPTICHEEFEOMEL R I DIT 5, ¥
EAFER N Y TOEBRTTEBOFLHREIZRZLZ, IevyTy - <A
A — (Michael Maier) DLV T L AR T —H & Vo 2RI EF %8 U CHfibE
Mafnz/: [RFLT7 55 7] (Atalanta Fugiens, 1617) 7> HWHEEA % KT
B L. ZIhO|MEMIZBVTEELRICHE L 4 2 L AKEOBRIZONT
AL Twa, (K1) TRLAZ [RFAETEF7] o[22 7L A33%]
(‘Emblem 33 ) TIEMMEEAESKTHK SN TS HEISIR S, AL
DEIBEY PP ENTVES,

ODFTXTOIFKIZEE TS,

B DT R TONEEIC, KPOTIZFIIH 5.

All the power of the stone lies hidden in the fire,

All the power of Sulphur in the gold, the power of Mercury in the silver.
(Maier 171)
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I, SOV T LAY A Y —IIMEEEZREIILZFS 2, LT

EHNTIRRT VB L,

The Phoenix is unique, it renews itself in the flames and rises revived from the
ashes. It is only known to the Philosophers; it is burnt and called back to life.
What other people invent about the Phoenix is pure fantasy. The Phoenix,
however, is the Hermaphrodite with the mixed nature, of which the Philosophers
speak; it has a male nature and a female nature, one of these natures passes into
the other one by the addition of heat, and in this way a woman becomes a man.

(Simonds 104)

[ 7VLA33%] 0FEy b—&, LICBIHLZTA Y —DOFRIEEIZDOWTiES
REFEICEWZET, UTo (M1) 2TBW72&700,

(K1) S exxzn-~wAv—-[RiFB757>7] X1
Y7L A 33% [WikE%s ] (‘Androgyny )

—152 — (7))



VIADAETD [V MNE] EEEMARORE (1) B

bbb NiE “master-mistress of my passion’ DL OEFEEZINT T [KED LS
AR LBY] $hbbEEOILERIRT LML TE, LIAD, YA Y¥—
OBNZRE &9 REEX b OWBEEFEORBEZHIZT L L. ZO—1T0RRT %
MRIE o0z b0 [WEEA] O L) 2HFEZIELTVL20TIE 2L BR
Tl o T2 YAV —ORHAZEELT [VAy ME] 25T, [WHEEA]
chEEE [BEOR] L LTHADRIILoTER L, 20Ty &y A% HEN
W TREZETREDODD (BARITERELTOIY V=) LT 5R-AIZD
[VAy ME] OFTIORTNEZETREVWRLEZ T %, DL A
2D 7% 51, MEEAECHESNE BRICANZ Y EY ADOMERITE N CEE, B
Wi, FEANL V) BEES AH TOEEA DR U o Z28EHRICBG 2 X720
F LIS, —HHHABNC, CTOT 7 A M ERABETHAEZ 52 TS,
72, VEVADEROIAVY—DHEGE LTl SN E#R T FES)
(Rosicrucianism) D&%, A 7 AETHRZT Tz T HRHEZITANLS
NDBDED) DI o T b, TERF CRAOFMEZ LA L Cwzrd Ltkwn
B, el AETAY =0 [RIFE7 55 07] OBREZI61TETHY, oA
ZRAETO [VAy ME] SHRENZ1609E L D ixA LA RIZLTwh,

DWW R E LD LRI LI L o TV EV ADFREZITANLS Z LS
TEBDEI P EoTLAE)IZEDbNRAS,

1.4. 07K - JLa [V 4 9 ZRET. BIZOWVWT] (2011)
AREEIX206ECTITENT [V 2 A7 AET - =% = 1] (Shakespeare
Survey) O 59 FIZHBWENT [FHOBEE YA 7 AET7OV Xy b, 7F b
Yo [EBE], BEme VA A0H 77 b rFEHF] ('Willin the Universe:
Shakespeare’s Sonnets, Plato's Symposium, Alchemy and Renaissance Neoplatonism' )
DA RIS T, —~MORIZL2FEYTH S (Gray 2006)." 7272, Tt
5. ZLAOmEIEINETHA LAY 3 — v ARV E Y ADEm % HiRICER
ENTEHED e\ EDOERTIE, B Z 05T TOBEOFELE~DOLFIL 55
EIRFER RV

bbb T VLADNELBEDY 2 A 7 A TIFEOREZBE T 2 Tnhwnind
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BIFTH %V 7L A OERIWEYFOBTTROTHD L), anN—h -7
V74~ (Robert Grudin) @3 = 4 7 A Y 7AEGICEA 2 ZIHM 3 % 7 U 721,
(58717 HXF., 2 A 7 AT ENRT Y ZAOMILT 5D D] (Mighty Opposiles,
Shakespeare and Renaissance Contrariety, 1979) O¥EZ iR ZITTWh, ZIb
T4 vE /=< F7% > (Norman Rabkin) & [ = A7 AE7T &ILEOH
f#] (Shakespeare and the Common Understanding) TIRVBENT2T =4 7 AT
OF 7 A MIHEIZENS M) (complementarity) Ot &% HEE S, 7V
TAYOMKT A2 HPE—T 5 LMWL Y = A 7 A TEMIZE AR
brE L7z ZVARZDTNVT 4 P OBEENPEE L 2L, TVT A Vi3 oA
7 AT Offanll iz, HIRT 2 5 DO E—I2 W THRH L 72 2 L I2— A
AAT, HEMPE—ZHANS I ELTWVDLEIAIHELH 5, ZNW 2,
A7 AYTHEMTL YR LIE»N S, FIE (contradictions) <> AR 7% k) b
(stark contrasts) IZHEH L, INHOMVHETT bro [HE] 2VAH 2 A0
T b ERLBEEMIRZTONDEIIHET 2EEM LY 1 P a v LB
WHIEERTAALLT, 74D [V A7 AET, BlZOoWT] 2EHT5
ZENTES (Gray Prologue’ )o

DELZDOMEOHEHIIONWTTH LA, [VEy ME] ZREIFoTIRVWS
boo, [Viay ME] BEZEICHE-TW20I3, AFHEEDH LI BONEET
THbo ) ONE, [FOLM] ("The Muse ). LE, [HZOFFOSIETIE R
LR ] ('Varied Perceptions of Philosophies of Opposites ). &5z ¥ v 5 &
Va7 AT ERko7-¥a—2 (Epilogue) TiE. [V Ay FE] I220WTD
HmrbLlly A AT T AU ZERPHRLEONT WS, [VA Y b
£] WO TOERMONEIZLTH, RPO=ZFFE 1, WETIE [V
ME] & [7o ==& VU435 (Antony and Cleopatra. 1623) % . HE
T [BAOME ] EREIZEME (VA Y ME] 263N TLEWL, FLTR
WEMOFEBILIILE A LDV LEFEOMBEICESRAONTLE> TS, €9
VI ERTIE, AFREFLLTO—ARIIRTI TV LEDEDLZ AR,

DEIEEMLEY &y POFIIZAZEETHL ). [VAY ME] T LR
Tl A2 DV Ay MZDOWTIE, 7L Ai3E D bly, EBICHESHI~NOF Y &L
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[V Ay F33%] (‘Sonnet 33 ) 122 7bo>TWLDONRFDEHEMTH 5,

Full many a glorious morning have I seen

Flatter the mountain tops with sovereign eye,

Kissing with golden face the meadows green,

Gilding pale streams with heavenly alchemy,

Anon permit the basest clouds to ride

With ugly rack on his celestial face,

And from the forlorn world his visage hide,

Stealing unseen to west with this disgrace:

Even so my sun one early morn did shine

With all triumphant splendour on my brow;

But out alack, he was but one hour mine,

The region cloud hath masked him from me now.
Yet him for this my love no whit disdaineth:

Suns of the world may stain, when heaven’s sun staineth. ( ‘Sonnet 33) *

CDV Ay M TEUOTERIEKDFHISKEAIEZE D) FE Ty 2R RO
TTHIPNTE, EblF. Tovay FTIEMWTE® [#4] (“alchemy”)
EVIH)BEPANONTVARIZZLAIRERL, 22 TERSINTWAEKIFIET
PRORBETIE R, AL TEZEZIRT LT TELRL, bo b BRI LN %
Bbo/loKBFICHL ) Z2bDERRLTWE EWV), [FHADOHEIDLEE CKIEI,
KETHY), WOANHELTOBEATHY, HHVIIYWHEHZEESELHENZ L -
TTHFEOLITEWL DO TH S0 L7 v, | (“The sun that shines on the poet’s
brow may be the sun, his human lover, or it may be akin to the Philosopher’s
Stone, with its power to transmute.” Gray 14) 7L A% [ ROKGHREL LS IO
HoOKELHEX %2289 ] ("Suns of the world may stain, when heaven's sun
staineth.”) &) WEATIZOWT, T TEHEFFADPKOKRE L oo K% [H
—HRLTwbEw) (Gray o [VA v F3BEF] TOKBAIZAL T [HYEE
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DH] ELERT 209 ik, B BEE S22 2 v, 7272, FAILLoT
EHEDEIRERL FW WAL CEPEDLRED L) RFETHY . ZOTT
EEEIZEZHNICIGBARNENOBEZ 2RO TWLDE L1 TH 5.
Plbo [vay ME] WO OLNEY 2y FOT—< T L Ol IBIE
5ELT, ZLADEFEIIOWTEEZHE L TAMEZER LS S22 20D, 20
FEORVEFESMEIIRT LTI bro [BE] S/, YR ML S
DIZRENVAT Y ADHT 7 b rEFRE, TNENTHE O E DX % i\ 55
AU Ob KD IAATVWE N TH b, ZLPICINLOEREPHEICHTD X
EoTWAIEEREIILEV, L, ENMp—DIllEKENETH o789
WEbNh B, &6, Y247 AETO [Viay ME] IZEEEHT, S ER
MU EEL Y A 7 AETORT 7 A MIETY 7 LA iEmr L Twb7z0

PRAEBDO TWATDOY A4 7 AETAOHCETXTH- 72005, £ETH D
ENEDTHOMBIELVORS Litkv, L2rL, SOENOEE ) DRI, K
EORKOREI > TnEEFEoTHBE TRV, T2, EWUED [[V Ay
FE] L [72 ==L LA F]] T VELRYBEVLROETFTVELTY =
A7 AETOEIEZ VAN NI BH ol b FRLAZD, TEO—=TOHGTED
W DBUDPRIEY YTy oA 7 AT OB EE 572 ) T AEI R LIdE
HLA7Z2WbOhH 5,

1.5.v—=HL vy b b=U— [Z14 7 XET, HeM. 2L TEENEGA] (2011)
Dby LT &EL [vahy ME] LHEMoMEL R UoRid. Heim® T
Holzh), HETHo TOARWIERDVEERE TH o720 L AR /L CHA T
OV D EEFTVEEDro72, EIAH, REITHR) b —) —OEFIIS T TR
AL CELMEEERT, H, BLbIlzEEL T2, 20720, LoD
BEFRIZHART, 22T LFERL (M EITW 2,

AEORIZE—FD [#&iMiCIk] (“Alchemical Contexts ) OTALWIIRDHH
MO CHFET 7 A M EBBIL 2@ PTL. &I LTIFEFIINT v AD L,
CDOF—TEDARBOFENE L >TWAE, T5bvD [F4<xA4F R, [27Y
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TAT AN EFTTAZRE ENDER AT 728, £ )b, I OWEEs
HENER LTS FY AOHMEM AT, F~A -/ — k> (Thomas Norton).
Va—v -1 7Y — (George Ripley)., =V 7 A + 73 2%E—)V (Elias Ashmole)
WETHEEZIT>T0d MOMIEERT I bl 745 -7 Th—/B72D
ZEIHLTHEL TWR0IZ LTy =1 — 34D A ¥ A TOHEM DD Y
HI—BEFEFEEREOT TN T A,

T2 e— U —OREFELRETHLTORHICOHEAD S TEH, =) —13AE
DEEDEFT T, WROMETHZLUTOL ) IZED TS

My approach in this book marries a precise historicism with formal concerns
in the belief that the most productive studies today refuse any artificial

cleavage between the two. (Healy 12)

FOFIRATE =) = PAFOMRETEE ., [FEREREREIBANORL LD
DF5 (=#E2495%)] ("marries a precise historicism with formal concerns”)
ERRTODLDIFEARF . BLH L LD THRUTDITH] L0 ) BIRT [HES
5] ("marries”) WA SEEHOCTWADIZIE, SR ] Cconjunction”)

WEHIIHH EHEBETEZ L, [FHICBNTH > EDAEENZIZEIL. ZomE%
T BT B NE RS IEMT A L v ) 4] (“the belief that the most
productive studies today refuse any artificial cleavage between the two™) {22\
Th, BICBALIZY 3 — Y AR T LA DAL TS BHEINERIZOWTOH
BCRERTHoTEL, FOFWELD LHBIFTATRVEIIIHLZ L E2E
bbb e, BRELERHTHL EEDND, ERE. 20 L) RAOL L IER
EOTVLEEVD, BICERLAEYVa— VAR LA OEEICERT, &—
) — ORISR ELR LD E Lo T b,

EHICe =) —DEFORRE LT, Y2 A 7 AT LHEMOBRERTIZY
720 THFEMAEZTITHS 37, MEEOMER, =27 Lo, BE, FELRESISE
DWR A B L TOPIZHEMHIFERPLUEREON 2 DBZIZEITAAT W P24
IS LTV AR TE 5. 22T, LD -1 —DFEEIIBVT
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FHEABEDOITLEEIZ, FLA 27 - Yax)l (Drake Jewel) &M 2=23
A+ v 7—F (Nicholas Hilliard) fE» L) XA —Ht (Elizabeth ) ® I =F =
Tl & EGEMGOBNDTDH 5.5 =) —OBRRTVZED . T OFEMTILHEIT
WERIRR & L CThikx L7275 X - R A 7l (Sir Francis Drake) #5T1) #X
AZLFIERH LT ELZZ@mANOBEILE L TR ERLLRELNTZEENT VS
(Healy 105-108), = D% fimn DERIZIEH VB E» LIEO LIZBRWLE»ER
TN TV D, E612, ZOEMOELH E LY FRAREDH B EHE R LR
TEELTH»NAAILE (the phoenix) 23 E#H M AIZR > TWh, HWE
e BntE, e T LIZLIE [HE22BOFA | (the philosopher’s stone)
*RT [(FE] OofBELRE, IhLEMEEOERFTH2 [FHH] LEL G
S TRV 2o/ [V Ay ME]L EHILETEBENOFRE &
tr [BADEEX ] (‘A Lover's Complaint’ ) OFHEKELELRNVE) . DS
me [V Ay ME] PENEEERIHE T OV TW RO TE, SRO#EmIC
) EIHAPREVD, ZONRYY Y IPELET [VAy ME] L OREAMIE
RKWIZHEHTREHTH 5,

COFEFEOERIOVTIIETIIESL L LT, I TIEfHIZe —) — DR
DN EEZRLTBI Do b= —ILE—FETOFMZEAMH A ) A OFEH
W5 bERERMA LcHE, BETE VA y ME] OFFICEADNET
S, BERIEEDHEMWFES Ceonjunction’ ) L2z bhTwioZ &, BF
FALORBEIZEORIETHDLEZEZON TV LR ERiEHT 5. S 51T,
(Bg2) ob~<A - ML ¥ v (Thomas Tresham) D=L 7% & DREFE
R AEE IR [ZAEoa v 2] (the Triangular Lodge) Z#HIIZ5]&, v
WCHEICERFHEZEDPROSW W ER LR, TIATAT - 7777 —
(Alastair Fowler) 7551 &#k 72 [V 4y ME] OFE LR 77RO
NIAT VT VEBICHEEDIZ HNb,
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(M2) b<A - LT ¥A
[=AFoay Y]

BT TRV L, BEORL VI BICHT LIS O TwS, [EE] ©
k] ("Song of Solomon' ) (ZHN DL F ) A MIXTA2HURERTLE
AONTWIFER, BEJEWIRL THICER 2 HEICO W Tz, LIEEs
RLZZFVA ZHNCE ESN7oROY b, FUAY - Va2 Vile—)—dEK
T4, ENETIE [VAy ME] L ICHREN [BAOES | A9 Rzt
bbb, 79A4AT ¥ 74 vh—A (Brian Vickers) HZOFHII = A 7 AT
DOFIZLLELDOTIELRL, AL T —FDVary - 74% 1% (John Davies of
Hereford) OETHoH L, LR— PRI TOEMERRT LV 7 b, LFEOT—
FNR—A, SHIARGH EBE L CREA &2 AR, b —Y —EERr L £
MEBR Do ARER EOFHSMYEETEEFED [V 4y ME] EHBEIHETOW
TWLREELFUIET., [BAOEE ] 3V 24 7 AETHADPERLDOTH S
EERLTVS.

MEHETIE, e—1) —ld~—> (Louis Martz) @ [HEEDFE] (The Poetry
of Meditation, 1962) (AR 2536, [V Ay NE] PSHE &AM ORMEE K& <
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o 7-NEWNFETHLEL, [VAY ME] 2V a3~ - ==} (George
Herbert) X3 3~ - >~ (John Donne) 7% &M LRFNTLDT 7 X F~\&
Wb EMEOT D, EmEETIE, [FY AN byt 27 28T OMDOT 2
A NOB, ZIZFABERO Y RN == FDFIZOVWTOELE, AFFE
(theopathy) 7 7 3 U A p#fE (the Family of Love) & o 72 YE0EZ#HmE
RIZOWVWTORAERET, BEMPYEEN D 24 7 AT & ZOREBEROIMERIC
& o T [RIERAEETT] (creative imagination) ZALFEMIZ L > TWD LiEwmD
T TWwWa,

Pk, fHICe =) —OFEEOEN 2T 7205 77 A D OMIP =GR, LBk
LB #2120 OERIELR SN0 FICB W T b —) —OFIEIMER
WTHRIE—BE L T b, T2, 20X % Fi & bBET, Z2oERIIMRIIT
NEboTWn5E, 7272, =) —OWMAEOMES T EHT 2% 61X, LToZ20
HeBF LI ENTELTHH ) T B PBEW 2OV TOIFFIZA
HM#E Do TnA I EEMHATIES A2, BELT [V y ME] BIROSHT
LD AR OB EL @RS RZIT S5, B0, REETHAMNSE
ML 2 A 7 AETIEBAD, FrRn—n"— 5 2bd@LTRAONS, LIFED
VERTzBICEFEN TV LBOREBETH 722 L &, WKOEETH S [FlED
BN V) FTETRZI LD LAETETCVL I LEHTE L, BEHLZ
NZGRELFEZRB ) L3I, REBLEEIS ) —MLELLRLTHHS
Do [Vt ME] LBESITOMEZ 77 A PAOBZ ) TIEFHH LRS00
72729002, ZOFME T 7 A MO RIRAMERLHEM LT FIRO, &I
WELEFE NP R BoTLESTBIRGED RV, LidWnz, INOHOMERZEL
FlvCd, b= —0@ElL [Viay ME] LESWMOREZH U emn %
ETHD, 4B INEHEEL LTI EIELMEIHKALNTITIE NS

Vi,
BE—WMxrLD

Pl, Y2422 7D [VAy MME] EHEROBEBEIZOVWTENMZIToTE
T2, TV EMTHLPOZNFOMEORED T SIELRIEDOIRETH S
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HIRFEZDIENTERLLEE) . 7y FTY v IP Y a— v ADERF L7
B, COMREGEIZOWT MR %] (“arcane”) &\ ) EFFEHWTW/H
FiX, TOFHFOMESR L L TNIEDbWS [+ 7FER] 122D kvl gelk
ERORL TS, BZ 5 — Rz ERMAOEBIFIEE > L ORI E LT, EE
AHLFETHLY Y —TARXAY P LTHRETAIRETHL L OHHPFH SN
Bo 1213, Y xA 7 AT HEEI LZEDO A XY 23 F 5SEARES T R
LTBLHT, AAIEZREEZEL, HECELLLPLLBEMOSTHEL L L LD
ELTWASEREER, L2 —Y -0 [HEMR] LB LZESbivbilic
RRLTLNTWD, T2, HEMEEI S 2 A 2 AT DT 7 A M EFEAHES D
ET BRI, BFEEREFZLE L OFBEWRERL, v =21 7 AT 2L HWIZ
BT 201U THS ). LIch o> Ty LELR. RIUKET. michfze, et
LB, THEREOBYEDFICL D UBEOILNI Y F 7 A 160
TOAMNEBOLEETH 5.

EldVz. 790V R A =AY OMEFAMEKD LIZ LI TLIHBY] (Cvisionary”)
THoHLEOM|HAZZT, V24 7 AETORROT 7 A NI~V X AEFKE AR
L)L LB THo2IRRARE LIS TV D, 20X RBRDD & T,
Fob 2 iXe =) =S L QW R R BRI L 7 2 A N FUROMID A E D
Hid, & DIFHED W EE AR FRICEIRPE LR OHEEETH S ).

Lo Ly K CHRo 72O L2 FRELHROMBUC T E v, L7260
gtz fl4s 07 —<XOmE I EICERL, ZNO2BRTLLENH L, 12E 2
X R TR LBIZEE 72500 2 0 A BBERRLHEMMOT 7 A & &0
XL, WS 0GR r e T 2 LCHW WL, T2, #HE. Bul, #
ANewvioiz [V Ay FMED ICHANZMA» OGN, L0 &) BEm &R
EWOPRHBLTD00, £720 [VAy MME] TOEFKHZY £ MZow
T, EMREOMTED L) BBNDHEDh . BICEETLEMEEH®RT HE
T, DEo X)) zivwaemLizv,
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b=

L COmXOEED [T 40] (Wil) 12iF VA Y ME] T2 A 72755, "Will" &
W) HEEITEROBR L 72 TWA LW HENERICH L. [ B, 5, B
B EOTRUSN, YA 7 AT AGORHEL [V 407 41 (William) OBEFR [ 1
V(Wi OFEERD ZORBEIZERERENTV LI L EHFEERTLINETH L.

2. B, BHTOL A7 AETD [V Ay VE] (Shakespeare’s Sonmets) 75 D5 |H
1, $XRTYUTORMIZ & 5. Willilam Shakespeare. The Complete Sonnets and Poems.
Ed. Colin Burrow. Oxford: Oxford University Press, 2002. F7:. HARZEFIZOWT
E oA )T a A2 AET [viky ME] ERECHR CEUOUE, 1986) %
B L7z,

3 ARGZLENVAY - VaT VOEGERRT ARSI THL), b —) —DFEEZE
O, BEOFECEMRLEL 2o TWwE Y47 M) T - TAx— PEMEICRHVED
w2l A, TOEMBIIELOFTEE (“anonymous owner’) DFLYTHY. I8
BHAMAEONDICEHPAZET L LORFEZ V20, RGOHIRIREZ %
L7z#R, BEFTZRLIZLEZMELIZRETHS. b, ZOREBIINVW 22D
VLT DR LRV TRLEZENFTRERTHS. DT, REM L F—2=VD7
L 2% LB <. ‘The Drake Jewel Tudor & Elizabethan Portraits:

http://www.elizabethan-portraits.com/Elizabeth_ Lhtm 20124 11 A 27 H
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AxAV. TV R [Vany—7 - Tlh—7 LNV ARROER] BEHEER
(T4, 2010)

----- a4 7 28T RGEOE] BEMRFER (ST, 1980)

----- C MEFEIS] RHER (&3t 1974)

MBESE [T A2 AETOV Ay b 20 FIZBIT 2 BEMBRBUELR ]
[Z3ChrgR) 48 (1986), 29-50.

YA TAET w4 )T A VA ME] ERBEZHR (EWEE. 1986)
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