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Abstract Numerous artists of later generations, who were influenced by the poet
John Milton, have created new works using Milton’ s works as motifs. In this thesis, I
will discuss how Milton’ s works have been musically transformed and accepted from
the 18th century through to the present day, focusing on the keyword “harmony.” By
presenting arguments based on the music of Haydn and Handel, along with Mark
Morris’ stage performances, I will explore how Milton’ s poetry, as an art form of

“lyrics” and “sounds,” has survived across the generations.
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1. &3 C & I

BRTEENShSDH 50, (3] 3HKED, XFEELTOAEESTHEELTHE
LENEHEDTH-T, HFIEHEICHLTIESNS6DOTHY, FO [ &IF] & kL]
EHCBR L T, RRICE, T3] I oh, L LTETO N, FiE,
BUZLFEEME O I THLIBARERTH H - 72

ITHACEEFFA Y 2 >~ « 2V k> (John Milton 1608-1674) 1%, LA & 5412 fil
NTH-72o IV OSBRI ATEATERICEERENE L, EHTTER L LK
BHy, BHETEME LT, I rd, AT VEOBREHRBEL T EWL IR
IO S TED, IV M UBREIBLUALELZOFHIIBNTS, TOTRICHET 2EHND
BHOSN TS, IV UHERNS, HFREZICESUTH S5 2 ENTEMEME,
g T3 < 2] (Comus, 1634) DA THBH, IV b rORKITIE, HFEEF—TIC
Lics I BEmEA s B 2 & &0 7,

A, IOV ORI, BEER « BUEH « SFREMERNER SN TS, IV b o
ULy VDS T UREEE (75 Y RIEEBFONLENRED Th - 7R
IR L 7c Ry 7 by bR/, BUE « BEMER S U TOMEA &S0 2 L3N TH
D, MOFFHEMSZO XD BBEHSHMC SN BB D DB NEZATH
Bo 121, HZOLOD [ ZEEF]® IHBLITMEAELBLDITREL, HFO[Z L&
FI~oFEBHEN>OH BT %, Hoh, #HEshs [HEER] & LTOFHD
NZEFAHDIERODH LD TIEIBNIEA D I,

VM UPIRICE VT, INET, fix OFEMICHET 8 HRIERICOWTE@RL S
NTEH, IV P yNEDII BEEBEZR > TOREMIIOVTE S F hEEANENN
TIHM ot AT, HERROED S MEEE] (Paradise Lost, 1667-1674)
FTOMEMITA OGNS IV M OFRMZ, 18, sBIcnc 2 ETOERRIBD
iiEEBLTIMLTNL,

VP OFERBERLZICHIY, [N—F=—] LI F—T—FERD LiFffcl,
WP VEN—EZ—b LA RBENICHT 25EEETTE ML TSN, ZhoDiE
DORT PRV, [N—F=—] &, THEMHFETE, HFRCBSITETHS [FE] £,
MELMEOSUWMNDTH S [HH] ARd, wRABISI TR, BEPER, BiEse
OTHfle 8] #FRT 5, N—T=—L->THIFEFZET, FPEADON—T=—,
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RIEON—F=—, BON—F=—, FGHON—F=—REZMIT DI BZHRITFZ S C
EXEBNZL B, PO ERE, T LULTINWNN yOEREEBIMOERRI LN E
DEIITHMUIEH UIzDic 20T, [h—F=—] 0 F—T—FNIZEHLTHLT

AR

2. N Fy [RH#tgIE]

IV v OfESERIZLTES R INEW S 2 b H 208, BIRRTHIE VB LR S h
SHMBAE L TL B DI, N> F )b (Georg Friedrich Handel, 1685-1759) @ ['Hi% D A
BN, D AN (L Allegro, il Penseroso, ed il Moderato, 1740) &, /~A K v
(Franz Joseph Haydn, 1732-1809) @ [ K#tfils&] (Die Schoptung, 1798) @ 2 > Th 5
Jo FRIT TRHbAIED 13, Z OB THRZFENE RSN, IV M AEREITRICL
RO TR BAZESFE L, LSBLENTO S, AVTFLO MEEOA, thED
A, HEOAD &, TRHAIE] ZEEAATEEOLY, $KEiE UT—EDiHE %% T
W53, EHODEM GG E TR E U LW RS ZZAS, IV b v OfEmMDF]
MBI KREBEDEH B, NUTIOVOREMIE, IV oo THRED AL (L Allegro, 1631?)
& MEB o A (] Penseroso, 1632?) OO KEFAHFHE LTIRIEZZOEFHAL T
WABDITH LT, N FroRihRFEMRLES D TREL,

[ DR EBIFIEN BN F Ui, HIRERERET 2 HFBEKT, AXIHS
REEE T, 18I DIFIZTRTOEEY v VIVETATF, Rl & & »EJET00iI1Z & %
TE Ul 7272, ZAETHZENCBHEDOHMMILA LK ->TEST, BREBBHELT
WB b DD ENE - 20 LIBVIAZHE S 5, AN 1F 5 TRHAIE] &
ZDHIHLD—DTH5b,

ARV RITTEM STREIC M T e v R U AHEZT->TH D, 20K, AHOBELT
T steT AV AABAD S TRUAIE] OICEBZEEEAREZ T -7z, E3hTo
%, ZOBEARBHME LB, Lidley & U< 1 Lindley 72 3 A5ED A F U ZDFEAD, A
KEANYTFILDIBDITBNLBARE O TRE VD, EVIBMNBEREITH 50,
NA RV BRENRRETR L7272, T4 — Vv EVREHEERY 4 —TF VB

(1) Lidley & U< iZ Lindley & W09 5FADREHERIZERITITE > T, Yoy N TEHEAR
TIE TH - 72 Thomas Linley the elder (1733-1795) ZHIT O TWEH B WL, L EFNA NV
B, BIAER Mary Delany (1700-1788) O &4Hi EH X MEZ DO TR WD, R EHHD 5,
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(Baron Gottfried van Swieten, 1733-1803) 23R 01 KA VEEICBIR L, oMz &
I LI E VI RBEDIE > T B, N FUid, TORERERICRED, 45 M)A+ (B
FEh) & U IRMAIE] 21ED 1iFie,

N Rro TRHAIRED 3, TR & I b oo FERESEKR] ONEO—EBERRE L
THER LD EN > TS, M 3EMBICE > THEY, H1HEE2HTIE, K
ST 7T e T YT HT Y TIVM6 HITHE B [ KHALE | ORT-%, #3ETIR
TYLEATINTT VO EMDOTIES LI ERK-> TS, AR A 1 KE405MT b 72
ZREOWVEHTHZICE 2D ST, VLD FEREEE] ORRERSONE L kbh
TELT, REFEYVVINIZEET I LEA TADPEOZ ERFTHMBKD - TS, 5
VHBYEY, MRENEL] OFEFICEELERTH S, V7V OFKRTILELTOD
BEYE, WEDER, €I 5OHHMRBII OV THMrN TN,

FRHAIE] FRFEBARLZT TEL, P VEBHMREROGBFE L TE 57, KRBT
DEENOE, BEELENZAFY ZAFABODPMRETH 2 AT 4 =T VHEBOD
MEMDTHEN, 7272, EHELDERNTH 7T LA, IV b ERELDY, AMOMHE
Vo Z TAERZ D | 2473 U THIER UZc D IFBENL T L),

i, INVbrOITFUVOROMIEL, N R0 [RIAGE] o7 OROME S

i1 5,

...to reform

Yon flowery arbours, yonder alleys green,

Our walks at noon, with branches overgrown,®
That mock our scant manuring, and require

More hands than ours to lop their wanton” growth:
Those blossoms also, and those dropping gums,
That lie bestrewn unsightly and unsmooth,

Ask riddance, if we mean to tread with ease;

(Paradise Lost IV 625-632)

(2) FEFEHARD Z A MV “The Creation of the World” & U { I3 “The Creation” TH 0, K
BRERG ONEB I SFEELE s TcE I FE, AT 4 — 7 VB BRI 1 245 =8 G
43 %K U T “The Creation” &9 # 4 MVAEDIF T, LWL IFOMAENH %,

@) FIHOTHIBIEZTIZLE6DTH %,

(4) “wanton ” (Paradise Lost TV 629) MO =R T KB, [ALSH I EVLIBEEREN
W5,
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VN Y OFEBRIOERR D (S
INVbroTTF ORI, EL0fiaBREEATOE AT, BRLLILIZHE O, Ax
BE8E LT, T LEBBHEHTFANE LATAER SR ERERAIRE SN
HELIHLHITMTTED, RUTREELBRETIEER O, IV, ALRERERGN
Wli, [T 51 8HlERNSDELTHNTL S,
—J, A RV OEEITIEE D W 5 AN BRI,

(FTarER) (&P

Aus Rosenwolken bricht, In rosy mantle appears,
geweckt durch siilen Klang, by tunes sweet awak’d

Der Morgen jung und schén. the morning young and fair.
Vom himmlischen Gewolbe From the celestial vaults pure
Stromt reine Harmonie, harmony descends

zur Erde hinab. On ravished earth.

(Die Schopfung, No. 30 Recitative)

FRHAIE] O 5 0 ORIE, HOZEMSHAP > TET, BALMMMBKEL SHh 1
D T3, LI RLLRIETHiAN TV S, “harmony” &) HEENRH L T
X910, NA Frodiiciy, [ PEHRIN TS, IV OREEIFEERD
FRHALE ) OREIZ, AOTFANELEEL U [P SERSETHOFEIT S, L
DETHELBL] BETH B, N1 FrOREITIILIX L, THDNS v 28N
7oA, HENEKLEILDTH B,

3. /\ 7__ 'H&lﬁo)k i:u_,\a)ky EF)%@AJ'

NYTIVE, FAVETHATA FY RICRLL, Nay 7 5ROHEHD—ATH 5,
IV OERIZB GRS D, SNEY LiF 5 TRIGD A, kB0 A, oAl Dl
b, Bl TREY 4V v ] (Samson Agonistes, 1671) ZJHFEIC UIcglh T4 L4y v
(Samson, 1741) KL T 5,

Ah Timo A, oA, wHOA] &, MARF v+ — VX« ¥ 2 x X (Charles

(5) FEFIF A Haydn, Franz Joseph. HAYDN DIE SCHOPFUNG. Hob. XXI: 2. Frankfult:
C.F Peters, 2016. 2,
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Jennens, 1700-1773) $EDOAARICHE S E, N2 FFIV A — F BRHEH) & LTE
Mh& e, KBIHZRERE 1 RERD4053 T, /N1 N oo TR#AIE] ERUT L, 3k &
o TWhd, Al Lick 51T, ZOEMOHEEIL, IV OFGEHFOFMAMIIZTZOEF
FHIh T3,

ZONYTFIVORMOBRGFESTREHIE, MKTH S, YV x Vv XORADH L -
72 IV b v OWGHREE, TGO AL & THREBO AL X, NESITE S X ICfEkEh T
%o MEEDO AL T, EALXOFAR, BOICEP00a AR T [E Mirth) | Z#
ZTHY, MEEOA] TR, #hrizEoEDOHT 8% (Melancholy) | Zi#Z2 T3,
Vrx Y ARBAEEBICHIZD, £, TO T ODOFEHERITI S FEITICHA L 42EIL
oo WIT (P2 XV XIMEZ B ETAHD) LB E TN T 0 OIS D 55017 7 H
BrU, §E—U Lo, HEILIHs 2L HICHAGDE, Billlo 515 &[5
28T B KO HHE L, S5 3EE LT Mo Al (Il Moderato) % H5T
BIEL, IBgICBML 7,

UToRIZ, Vax AW TRIGEDAI D OSEB L EREEZLIH LT 5,

MREDA) ELRE - HEREBS
SKHIBRER > (T80 © 17-24, 43-44, 47-52, 59-63, 79-92, 100-114

1% IV O DES AN FN
53 Oft list'ning --- To listen -+
57 Sometime walking not unseen--- Let me wander, not unseen---
115 Thus done the tales, - Thus past the day, -
117 Towered cities -+ Populous cities -

MEDOAI HSHIBRENTNADIE, FIT, Yy AN MTEEOAL EHAGDES
WZH1h, WEDPIZE SBOEGP, BNV INELELNIISTH S, i, %
i Bk, REFESRODS S0 EBbN B HEER, BESH THEHOL TSN D 35 0EBIN
EHEINTWD, 7ofd, RREFEFET 2 HEPFHIEL, Y2 x VIABERLTHRE L
ERDNBIG N DDd B,

9, HHI X, FHFIISITHOD “Thus done the tales, to bed they creep,”
(L’ Allegro 115) EWSFHMTH B, [ 25 LTESKD B &, AAREIRIZEZND 24
EWV D EMD, “Thus past theday, " 29O LTC—HBHES & | ITEHIN T 5,
TR, WHFEOEDEN 3 5D 213 ED o I ITALET B, HLTY 2k v X
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i, ZofFEEMo [H1HEMD 230 EUTHHL T3, FHFHTIE “tales” &
WO HEEE [HAL R BEERAS RSB UCFED AL, A5 ELHBEKICOL
EVIHIXRTHEDNTE YD, FAANEZZ [ELWILE]DIbo—2ELTEHTFLN
TWd, bLYzx AW [FHFOEKEIREZ0E 1 MORBEMDSLDITHSD
L] E0)BERTI O E#EM L7cD 51d, “done the tales” OEBlOF F TH
Mol THAHH, FidDDFIIZ “past the day” KhEHLEHUELTI—HOKDY | %
LI E I AELD E, BMOMKERSEHRL T LRG0 5, H 1EOF#EIC
[T ] TEPRSGEE > T EVSHFDFHAEREL TS EI A0, H
A2 T—HOHRFOMoKDLDET) ERNTHKLEB L7200 ) V2 XV R
DERMI PBZ B

Fio, VaxvRIE, IV U2 S TV TO B THEE ] 1TBIT 2 RELEHI
LT3, FEFEMEEOAL 3, FIClT 2REMBFIEHINTNT, KOs Z
TR [HF | bRTLOHIN TSN, Vi XFZOEFEEL TS, BT,
BRI T LOBEFEAMZSE 5700, o (h—e=—] 2FE3HFEELE U THR
LIzDTRIEWIES S I

UFETHERDOAI TY 22 VANEE LI HTH 5,

MEBDOAN) OELEEERS

SHIBRER > T80 © 2-4, 15-22, 25-30, 35-36, 49-50, 53, 59-60, 69-72, 81-84, 93-96, 109-120, 122-130,
135-138

T8 IV DS VrxVRADEBEA

1 But hail thou goddess, sage and holy, |Come rather, goddess sage and holy;

But first, and chiefest, with thee bring,

51-52 /Him that yon soars on golden wing, F}rst, and chief, on golden wing,

And let their sweetness, through mine

164 As may with sweetness, ***
ear, **

MEBDOAI S b, [EICHT 2RI N TS, [HEE] Ll~xsEzhizd
HDBHINEREZLY, [axvF ]| P [FoF] ICHT s bR TS, VX
YRR TREDOAN] HoFEHLED, EE | THE I EEHBELTWAEESTHS, 3
Wb MEKEDOA] @ (8] & TEEOA] @ [#] ZXH UL ELTHd, Yo
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VAR ZEDORIAELDBFALES LTEENR B,

Vir Y ADBART, kSRR EIHEIMWITHOAI OFETH S, VxR,
F1IEOIRE D L&DV Z TEBEOAl SO HFFMZEI 04T, FE2HOImE 0 Lkb
D MEEDOA] OFAIZ LTS, TN SIERY, FHi¥o MkEoA] 2kEz0% %
2% 1 oG, LA D AL 25 2 HONFICEH DM TT, 2 >OFFEMML LT
W LEET &0 FlEMIS A, BEIWORKFAELMIMAIDTH A M

F3MO [PHEDOAN] ONE SRR TH 5, [kED AL T Mirth, MEED AL T
I3 Melancholy &9, AMOKEMNHELZ SN T2l LT, THEDOA] T,
Moderation &I B A0SR N OMERSh TS,

Come, with native lustre shine,

Moderation, grace divine,

Whom the wise God of nature gave,
Mad mortals from themselves to save.
Keep, as of old, the middle way,

Nor deeply sad, nor idly gay,

But still the same in look and gait,

Easy, cheerful and sedate. (L’ Allegro, 1l Penseroso, ed il Moderato 1-7)

MICHZ oMb DEBATOS L) BT, YROFHBEZZETAELELLED
25D LA, KMAKE UTEAARTHREZZT 5, FEEE, PIH4E» 53
RT3 % T, 53 MO I ETRTRE P SDOFFH S HE D IHL {1y,

AL VBN SABE, NP EVL R ROBMBOENNALZTL 5, IV
b, THRIEDA] TEEL T3 Mirth & TRE oD Al TH#AZ T % Melancholy &1
5, X5 2 DO (ML U2 bW AL T BIRRE] 2 TH 5 LEZ,
ICARE R SDEMA B otz FHLTY 22 XE, B® Mirth &F&® Melancholy
0D WG E S O H BIRIEEI N T VAWM TS EWART, ARETIRETH D
BN TEEOWEZZLOTIREBNIEAI I, V3 XIE, Joy & Melancholy @ EAL
fFAETH % Moderato (1) THAIAA, Joy & Melancholy % [Eifll | &85 Z & hsgh
FREBZTHBEHITBZ B,
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4. 2—7 - BYRDER MREDOA, EEBDOA, FEDAL

B#iZ<—72 « 1 2 (Mark Morris, 1956-) O MEEOA, HEOA, FHO AL
(1988) Mt b EiFfcing IV v OFEDERMZHE L TIRHITH 555, 217 5
THIDT, HEbIhsIcE -7,

EYREF, Ny e ANYTIenS Ry e Frfa72F—10L, 18t 5191
DI TO7 Yy 7FRIT, AavFrRT ) —« FURERVFITHEMTS L%
BEELTHE, 7AUHARMNEINS v —Th b, MRIEDOA, HEDOA, FEOA]
3, BYABNNUVF—FTEBEOS VAT 4 LI I —Th->7cL&IT, NV TILOEIZ
HOOTER LU, g0 EHm#BAIERTH 5, €Y RIF19884FEN 520164EF <, dbK
I -y AP0 E23E T THAAMEETT > TB D, ZOfEMITEY ROMRESE
EWZ B,

TY R, INVbrOFHOMEE, UADF v —0BE &, Bkl &AL T 2 EA
HatPRIF O ZH T, BEROBE « BREDOWHIZS > 12 AT 2EEER & LT
HEESE LUIc, N TV, VM UN T &R TEHRLULED STINDE(LE, 71—
FOMBTENYDSZAFTOERTBLEOFRICKD, BiPlieoz kT lBE] &L
TEI U, B ZFE 51T, WA UE S B EE IR ITBEZo, BE5HO
27 )= DOERENSRIBELAICEZLZEITED, (WA R TUMND | THEHOZE
LEBEIRUSEE I ENTE R, TORGEMIFECFME NI, IV b OFNE
RICEADBZD, BEEMCGR LIHAERHIIENZ S,

WHEATRICH, TV ARANYTFLOFMOMKEEH LT3, RKOEH A
E, N TIVRTHES Tz, 5 356 Mo Al o2Eihits o 5eahlkkcd 5, [MRED
Al OHGEAD BT BRI O AT 2 THYLERL TS 60D, IV b O
RO 2RISR L TS, Yok VADRGEHALIEh -7 TH A, [HPFEOA] D
8 o i@k § “Thy pleasures, Moderation, give, / In them alone we truly live” (7
Moderato, 46. chorus. 1-2) bHIRE N TS, F7z, TV ZANDITME LK [HPED
AJ DIfFIB EDFHANTHAD DI Y v Ry — i3, RAn (A ThH S EICH M H
5, BYRAOEBITE, FHiEHIczhEN [R7 ) — V] BREIHTHT, FONE
DIBCT, T 853k, T8 2o TR, SExRET 5 &SR0, F@RREERD
FREVSkIiL, BBYIVBEILONATHS, ZOHHE T, “And melts the shades
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away:” (I/ Moderato, 45. Duet. 2) LW S HEFITGDE L S, BRANEDIZY TS
h, BRoaskVmHshTns, Yox v X3 Tl 2ROBLODEEZ L
DM, ®Y RS E S TR, FFICRHEDED, BAISTNFETH L L H0R 5,

7, NYTOUORITIE, B2EHIEWENS [EEDOA] S5 D5HTH % “These
pleasures, Melancholy, give, / And we with thee will choose to live.” (/7 Penseroso
175-176) W H FZEMEL SO DT TRD B M, Y REHLIDIMWEEANEZ,
IM&k=o AJ @ “These delights if thou canst give, / Mirth, with thee we mean to live.”
(L' Allegro 151-152) &9 F¢h) %, GWEEMBHI S MRS Mo THREEKDSETL
5o WMENHETHPIIKDOOES LD BB LT TROD SBTTARN &) PHERN TR
Kbdba7n5h, €Y R, [TLE] L #2468 L, [EE] WERICksHEIZE
ATWBDIEAS, €Y A, Mirth & Melancholy I$XHZ 72 2 & TR L, ~NA R
YD & 51T, Mirth 28 Melancholy 2T B9 REM [FHA] TH B EEZ L E N B,

5. ¥ & o)

IV U OMESE, BINISAREEBAELSZ, SEEAFORMOT RN, Hilt
DEMFIBITE > TESO NI, 7 EZMU IV b v OfEfEIIZLTOTS, HR RN
HAEMIEERL S, IV b i, SR AZMED T AN T BIRE (lihH5)
LZEMWIRF THDEELEZTIO L, N RV, BB KBS L b DT NE
T 2REE AR THBEEZ I, NYTIVEY 2 2V XF, M B & EEAA
AT TRV SRIOREDBMRDOH 2 XEEKELR Uiz, Y RUL, BEMLBNE LA
W, FOVBOHOREIDEERETHY, TOM[H#HA) THEEAHE LT,

VRO THf] &, BIMOZEMRIBHMMR U [P TR 5, IV b Uaf
o EULT, L EEEEET A MHREIRLTE b0, BtOERRLBI IV
DIEMEZEL, ThZho [FH] OFFREFEOVIH LTS, IV OEEERT
SCEPES AR ER OBUT LN B &, H2 « B EMERBIT DR ud, BHEERE LT
DIV AR, RROTNIZK > TELDD S, HBMCZIHMIN TS ENWAS
A9
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