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Japanese Language Education Using Music
“The Song of Onomatopoeia”

MIZOKUCHI Hiroyuki

Learning Japanese onomatopoeia is very important for communication in the Japanese language.

If learners of the

Japanese language have not studied Japanese onomatopoeia, they cannot imagine what those utterances mean, thus

understanding sentence meaning is also difficult.
and so on.

Japanese onomatopoeia expresses voices, sounds, situations, feeling,

“The Song of Onomatopoeia (Onomatope no uta)” was made in 2019 for learning Japanese onomatopoeia

effectively and delightfully. This song consists of two verses.

voices and other sounds.

“byli-byl (sound of wind)”.

EE N3

feelings, such as “niko-niko (smile / with a smile)”,
excited)”.

The number of Japanese onomatopoeia is very large.

onomatopoeia, their speech will become rich with many new expressions.

The second verse depicts situations.

The first verse contains bleats of animals and human

Examples are sounds such as “wan-wan (bark of dogs)”, “kya-kya (human voice)”, and

Sounds here illustrate physical conditions and

gan-gan (have a splitting headache)”, and “waku-waku (be

If learners of the Japanese language acquire Japanese

The Song of Onomatopoeia enables leaners

to understand what Japanese onomatopoeia is and helps them to remember typical sounds by singing the song. This is

an effective means of learning Japanese.

Keywords: onomatope (onomatopoeia), proverbs, adjectives, presence, culture
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(“Onomatope” “Onomatope” “Onomatope” tte
nandesu ka ? )
A:EIEODRETZR DEDIZR bODEL,

(Dobutu no nakigoe ya  hito no koe ya mono no oto.)

O A2 vy FxTn5,
(Inuga wan-wan hoeteiru.)

® xap —¢—=%— KNTWN5,
(Neko ga nya-nya naiteiru.)

@ BTAN H—=H— BTN 5,

(Karasuga  ka-ka naiteiru.)

@ AT ugwa R Tnd,
(Kaeruga  kero-kero naiteiru.)

® V&R Fx—Fr— LoTD,
(Hitoga  kya-kya itteiru.)

® VER H¥HY FRLTNWD,
(Hito ga gaya-gaya hanasiteiru.)

@ BRPB == oTWn2,
(Onakaga gii-gi natteiru.)

D % drds RLLTWD,

(Nodoo goku-goku narasiteiru.)
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b P—F— 5HoTD,
(Ame ga zA-zA

@ SHXVN HrAY woTND,
(Humikiri ga

® K7% avay mEnTng,
(Doao

SNTND,

huiteiru.)

Fa—Ea—

hutteiru.)

kan-kan natteiru.)

kon-kon tataiteiru.)
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(“Onomatope” “Onomatope” “Onomatope” tte
nandesu ka ? )
A2 D EH5TE HODLET,

(Nanikano ydsu o
ZZAD

arawasimasu.)
ok bobLET,

(Kokorono nakao arawasimasu.)

® o ST THTH TT,
(Kono hukuwa buka-buka desu.)

W o <2 FEvFY TI,
(Kono  kutu wa desu.)

® &by =a=a bboTna,
(Kodomo ga niko-niko  waratteiru.)

® ZELR A¥RY  hAboT5.
(Kodomo ga suya-suya nemutteiru.)

@ bieEn HHr LTnD,
(Atama ga gan-gan

"ieny o7 LTn5b,

(Senaka ga zoku-zoku siteiru.)

pittari

siteiru.)

® Tehnt BBEH L TND,
(Mune ga muka-muka siteiru.)
@ WHER 72777 LTWa,

(Karada ga hura-hura siteiru.)
@ ZIANR Y9I LTV,
(Kokoro ga  waku-waku siteiru.)

@ ZZAN HyhlY T3,

(Kokoro ga gakkari kiteiru.)
@ =LHERN A£FA4F LTW5D,
(Kimoti ga  ira-ira siteiru.)
@ =bLHR RAyFY LTW5D,
(Kimoti ga  sukKiri siteiru.)
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The Song of Onomatopoeia

[APPENDIX—1 (sfii) |

et 28 - e i ok

A/ =hx A/ b /b ST RATT N
“Onomatope” “Onomatope” “Onomatope” tte nandesuka ?

YISO D ETZ2 X M DTz Xt D By,

Do6butu no nakigoe ya hitono koe ya mono no oto.

(&) DIE = 7 bleat of animals)

AX 0y TUT7v 132 TUNW5,
Inuga wan-wan hoeteiru.

23 N Zx—=x— TW\W\W5,
Neko ga nya-nya  naiteiru.
7AW A—T1— LT,
Karasu ga ka-ka  naiteiru.
77IT)L A ua rua WS,
Kaeru ga kero-kero  naiteiru.

(NDF « & human voice and sound )
DD Fr—Fr— VoTU05,
Hito ga kya -kya itteiru.

e ns X Ax 37 LT\W5,
Hito ga gaya- gaya  hanasiteiru.
B N JT—7— LoCU0W5,
Onaka ga gii-gli  natteiru.

DY F D7 T7 WLLTW5,

Nodo o goku- goku narasiteiru.

+ sound)
w9 Ea—Ez— Ss0WTlW%,
Kaze ga byl - byt  huiteiru.

Ho N F—HF— 5.-oTN5,

2 el
v ) A P > |
A s A TR
et 2 U
-~ »‘g_ﬂ

Ame ga za-za hutteiru.
A DR AN D N QR VN *te
o . *
Humikiri ga kan-kan natteiru. o, —

:------

K7 % avay 7720 (nWb,
Doa o kon-kon tataiteiru.

\‘@
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JeeHE 2]

7/ 2k 7/ 2k ZWAd NN ST AT ?
“Onomatope” “Onomatope”  “Onomatope” tte nandesu ka ?

LI D dOF F HoblLEY, 225 D0 W F HoblLET,

Nanika no yosu o arawasimasu. Kokorono naka o arawasisu.

CIRHE - Bl = OAE T situation / state of movement)

2D 31X TAHATH T,

Kono huku wa buka-buka desu.

2O {2131 EyF) T,
Kono kutu wa pittari desu.

Y3 N Za=a  bL-TU05,
Kodomo ga niko-niko waratteiru.

X E N AVAY R -T10W5%,
Kodomo ga suya-suya nemutteiru.

({&7f physical condition)

bl=x ny AU LTW5,

Atama ga gan- gan siteiru.

g N 77 LTUWE,
Senaka ga zoku-zoku siteiru.

U LA L7 LT\W5,
Mune ga muka-muka siteiru.

wWo1E ns 7777 LT\W5,
Karada ga hura-hura siteiru.

(LD feelimg)

2250 TJ7977 LT\%,
Kokoro ga waku-waku siteiru.

2250 FvA) 005,
Kokoro ga gakkari kiteiru.

L5 0 4747 LU\WA,
Kimoti ga ira-ira siteiru.

=850 AyXx) L5,
Kimoti ga sukkiri siteiru.

3L FoExl

©MIZOKUCHI 2019 1§ -{Fdh: Mizo. 7 L>: Darby Stands
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[APPENDIX—2 (Z A X) | &/ <= hXDI,K
The Song of Onomatopoeia

e ah - B ah

Fx/ = A/ kX /b ST WATEN?
“Onomatope” “Onomatope” “Onomatope” tte nandesu ka ?
YI5No D REIZ X ML D ZZ X D D By,
Do6butu no nakigoe ya hitono koe ya mono no oto.

(& DB X 7 bleat of animals)

A 0 ( ) 122 T\5,
Inuga {(w ) hoeteiru.

a2 n ( ) W\ 5,
Neko ga {n ) naiteiru.
A7A H ( ) W5,
Karasu ga (k ) naiteiru.

71 )L Y ( ) W\,
Kaeru ga (k ) naiteiru.
(NDF « & human voice and sound )
U< /ANNN( ) W5,
Hito ga (k ) itteiru.

e N ( ) 3L T\W5,
Hito ga (g ) hanasiteiru.
B e ( ) oUW 5,
Onaka ga (g ) natteiru.
DY & ( ) WuL WA,
Nodo o (g ) narasiteiru.
(% sound)

ma s ( ) S\WTWS,
Kaze ga (b ) huiteiru.
HH 0y ( ) o l\W5,
Ame ga (z ) hutteiru.
A EZ) A ( ) oTUWs,
Humikiri ga (k ) matteiru.
K7 % ( ) FWWS,
Doao (k ) tataiteiru.
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A/ b A/ h
“Onomatope” “Onomatope”

L2 D LT 7 hobLIT,

Nanika no yoésu o arawasimasu.

A/ S AT ?
“Onomatope” tte nandesuka ?

2250 T % hoblLET,

Kokoro no naka o arawasisu.

CIRHE - Bl = OAE T situation / state of movement)
:@ \S‘< ‘:L ( ) /C‘j‘o

Kono huku wa <{b ) desu.

2D (ol ( ) T,

Kono kutu wa {p ) desu.

D N AN ) BT\ 5,
Kodomo ga {n ) waratteiru.

D N AN ) ML -T\W5,

Kodomo ga (s

) nemutteiru.

({&7f physical condition)

hr=x v ( ) LT\g,
Atama ga (g ) siteiru.
T Y ( ) LT\,
Senaka ga (z ) siteiru.
U ( ) LT\Wg,
Mune ga {m ) siteiru.
morE N ( ) LTna,
Karada ga <h ) siteiru.
(LD feelimg)

2250 ( ) LT\Wa,
Kokoro ga {w ) siteiru.
2250 ( ) ITUW5,
Kokoro ga (g ) kiteiru.
=550 ( ) LT\Wa,
Kimoti ga (i ) siteiru.
=550 ( ) LT\Wa,
Kimoti ga (s ) siteiru.

3L FoEx

©MIZOKUCHI 2019 13- {F #h: Mizo.
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The Song of Onomatopoeia

1E%8 - YEdl : Mizo.
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