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Abstract Milton’s works have been divided into three categories: early pastoral poetry,
middle period’s political prose, and late period’s long epic poetry. During the period of
Milton’s political activity, Milton had been appreciated as a politician, not as a poet. In
discussing Milton as a poet, there has been a big disconnect between his early and late
works. In this paper, I will discuss Milton’s sonnets, which are poems he wrote
infrequently during the period of his political activities, and examine their significance as

a link between his early and late works.
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1. &3 C & I

FHAYar e b (John Milton, 1608-1674) 134 FERZ  OfEMAEB LI, =
NoRFBIEDOMEHRBICLD, RERNEMHE TR =2>Ic58shT5, IIVbr
DR S I EIE AT B INT 5 £ TITE O ARG, RIEBUFOEAT
& - T RPRUC I U 7o O e, SERIE UG 23 LR U 7o B 10 U 7o R AR EEIE T
b5,

IV OEGHOHT [SCAER] ELTRGFHiSh TN 2DId, bAA [KREEE]
(Paradise Lost, 1666-1674) T 255, )V b v OEJEICESEROZE/LER L B ITbic b,
M E 22200, hEMBETH 5, IV b UiF, 30ROFFEH S BiGHIF S Ic S %
Ziha, BUAPFEHEER UV T Uy FEAEMITERL, 1649EICE 7 0Ly =)
(Oliver Cromwell, 1599-1658) @ 7 7 ViEMEHICIEmE h, W EO&RE E R Ui,
ZO%, 1660FEICTBELAEI2ET, IV Y RIEFIEBIFO DIt GEEE
EEed, BUFOEINERRIIEAST 1, Z ORROBOERMIZ, SCHERELTTRE
$, HHEHEGEROBBZILZ 2 EEERE LTESFiSh T2, #-T, I
N OCERFEIC B LTI, TREAL SOV b 30T A, TBUAEK] IV b ohdl
h, 507 > THSHUBING, L9, Wil > TLE->T5, KiTld, 3
Vb s, BURIEEE L TORRERIZE DT DICHOTOFHERTH 5 Y % v MEEIX
O LV, WIAPEGEE S BRIEREEE DI CFELE LTOREEEL LT &L,

2. TILbUDIRY B

[V xw b &3, 13- UttidEiz s 7 ) 7 THEMNED OB —HT, FED
I 2 FF 144758 TH 5, 16121, HFATHOBMRETLHS =X+ 74T v b
(1503-1542) 2k > TV R v MERDFENA FV RZb7c63h, 1 F) A THARDHF
DYy VIVE 5Tz, PIMOEFE Y Xy M, ATV T VY Xy OB, 714V w
7« ¥ K=— (Philip Sidney, 1554-1586) @ [7 Z b0 7 x )V & X5 5] (dstrophel and
Stella, 1580-84) I on 2 & 51T, (BRZED) KHENDEENT —< LB > T, £D
2L A oD, BWEPE, BUh, FERERLOEMIZ>VWTY xy bEHOZY =4
7 ZE7 (William Shakespeare, 1564-1616) TH 5, ¥ =4 7 ZAET DV % v bE (The
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Sonnets, 1609) (3, 4 FU ROV x v MEEHELIZELEBIZ, TOELWIFHER [abab
cded efef gg | 13, BIEOFALBICOZREFEEEZ 2,

IV U, 200 550fRICAIT T, AT Y Ry FERLTVE, BEET—<
WKL H M, YA 7 RETERUL, WENT—<%2H->T5, 72, 14f7&
WOHWTHTRIELAATAE RS MY 2y MNERDOFHIE, IV OfEROFTH,
TREGFM S HE D ELBVEETHLIB %2300, IV vid, RODFHFPHELFA
THb, PINOREESTH B EHK [) v 5 2] (Lycidas, 1637) TS Z 1937 0, #
Mo TREFE] B12EBRIZHE 5, 5o WIClERS, ERNEBEZERQ S ZOMER
3, TETEZLOHHHEZ 0N, IV UHED 2SRRI HS I 2o d, R
R & T L0 S HTR, FHlich T,

ZHIZH L, UTHTRZOEMEEL B WIZDD, V2 y MESEEZ, IV hro
BrEE L BFERIELALBIN TV S, T, VFIE->THLT>ELN TS I &9,
HHENZETF—<bZ NI E05, HILO L) BHEERD, LRiLohs Il b,

SWVhrDY Ry bEMMUS ETEZDRILAIFIDIE, 2ITBOY Xy bAHBITH
MPH ST, IV VRER, 1I9EHOY Ry POALMHRL THIRWNETH S, IV
b 3164551, PIMIOI0HD Y x v FENER LI [V a v INVMUVROEFET T
VEEDFE] (Poems of Mr. John Milton, Both English and Latin, VL F16454E558E L0 d) & H
Lt £0DH, EHEEHROIETIEICE, KO IFEDOY Xy FEEFL WL DM D
ZBMLT, 16454 EOFBKE VI T, 2fitH O EE M L7z (DI 16T34EGE &
e LUTFITY %y bOBEENENE LHEEHIMEE %G T,

IRV, BERTREAELTORILBENSITEL2L2FDO 4RO Y % v M EHR LK
o TZEHNCONT, FEERLTOHRL, %IEOWERR, 15FNSITHIE, 7vlbvx
WEIEDEMEBIF O BB ZED IR 55 TH - 7cled, FHREHBRITIETHIE
KHE2 DO TE AL TZDSTRBWLD, ML TS, 2FDRIITOVLTDOFI,
BUAIITIZ 2 BFEE O 720, 28RS N TOR DO NI OV THERMBF DN T B A,
19FDFHFET—< MR LU TH B2, IV T K D ERENENIFD L %L 72D
TRV, SR TH S,

(1) IV ESSHRTAIZY 2y MERICE OIE-> &S E, IV b DI, RESN
FHERIEED AEM b AD THET 28Iy 2 v MERO AT TH Y IR - 2 F 511,
Btz HRTHE, WEZPEDIE-> 2Bl TESERLZ S EMILEALEDD, &K
MCTHLZOF/FEMA I EET S,
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1 FAF U —ITEET
2
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4 16294- 7 [ 15y 7] AR
5

16454E 555
6
7 1631 BEFZFOMS
8 1642.11? i o B
9 16432 LHHHEEERA D
10 16422 T—HVlyw ke UL RAEBRL D
11 16472

IV DFBEITHT B HEH AN DR %

12 1646

16734755
13 1946.2.9 BN AEHFEAN V) — « m— XI5 3%
14 1646.12 FrHy e bV Vv RANDOEK
15 1648~9? T 2777 v 7 AFHEOEEEZER LM
16 RNk 1652.5 ruLy 2 VERLDLE
17 16527 ANYY— T oA IFE L B
18 16552 FLEY bDERITONT
19 1652~6? SBHIZ DT

16734755
20 1655? IRT—RenolL Vsl 25
21 16557 VUT vl e AFF—RBALH
22 AN 5 1655~67? A FF— RPN OVTHES
23 16734E354E 1658 FERI U 72 FEAN D HHK

3. 1645FFFED Y R v b LHNEEE

9, I64FEFHEDO Y Ry FEATOE, IR DY xRy I, 16454FF5IZIL
BEEANTAESE, 16THEFEDIEMTIE, T— WML ORI 5T B, 2O THENT,
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VN UR0RDIFIZHENZ I B S 8FIE, 17 UT VU Ry NORENENED EL -
T, REFIELT, 2ZTE YRy P1EFEEWD T3,

O nightingale, that on yon bloomy spray
Warblest at eve, when all the woods are still,
Thou with fresh hope the lover’s heart dost fill,
While the jolly hours lead on propitious May,

Thy liquid notes that close the eye of day,

First heard before the shallow cuckoo’s bill
Portend success in love; O if Jove's will
Have linked that amorous power to thy soft lay,

Now timely sing, ere the rude bird of hate
Foretell my hopeless doom in some grove nigh:
As thou from year to year hast sung too late

For my relief; yet hadst no reason why,

Whether the Muse, or Love call thee his mate,

Both them I serve, and of their train am I. (Sonnet I)

FFRE IV POV Ry b E, BRENSA TSI, TICdRcE 51, 1 FY X
DY x v M, Quatrain (4 17:#) 283 & Couplet (217#) THIKI N7z abab cded
efef gg DMEHZR DY 2 A 7 ZAET V2 v MEADBRKNTHBH, IV brOov xRy
ME4A T, Quatrain 752 D& Tercet (3171#) M2 DONXMNINWVAMA T YT VI Ry
MERIZZ > T3, HiEHF VBRI > TE ST, Wik 8 17D M IE abba abba
EFoTBb00, %P0 61TIEFHTE > THEA T, cdeded, cde cde, cde dee 75 &3
RE-Td, Y2 A7 ATV 2y MEATE, HAURT L5 ITRED 217 THEEH
SHEIETZEIDBBODITHL, IV P DY Ry M, RO 8T Tl Fi0 7 —
<%, BY0 67T SIBhifE DI THORBTHIMY 52, bLIE IV rORE
APBOBERSNTOBGEMZ L, PREDERE > T 5,

ZDVxy b1ETS, BYDEITTE, BERIFAF 7 —IVOFHOEKS L&
flilohicob, %BETE, BoftesLhFs 20 20> L0 RIHEMIETIELL,

EVH I M VD OB ROENT NS, Y2 A7 ZAET Y2y MUz, I by

— 5 (5)—



WLk H1l5
DY xy M, —DOOWEENKEICTEE L TWEbII TR, 57 —<PEEELHIC
BALIITHY, WBLHREZITLE S, 72/, HFIIEHE, —DOF—<

DL, XDEEIZRNSNTED, fERMIEDT —<AHEITHES RN 5 2 &Ik
WLTLBEB0AE, INVProVry ME, HOCFESHMNSDTHDEEEVAETK
59,

WIZ, WEHEDSATHERD, IV MV BPERR, o—<@FAT 2 LFI Y720
W2 KB EEEZ I T, Z0VRy 1EL [FA4F V7 —ILBOHEE?S |
ToIMEEIN TS L0 D AT, BRIl > Tha & WA 5, %/, m—
< HEEOM Jove (1L7) 7§ Muse (1.13) 72 &, WHKTRAMHEINZEF—7 b
ENTW3B, NEHTE, BHREASZ NS UhoERELTE ST, sfoXlbznl
THAR TRV, [RHOFF 0T BOFMNES LS BRI, BOFFHIOLN -
THEY, TORTHEHAMETES LB NZ 5, IV b OHIIFEO P TIE B AFHE A&
FikE o Al (11 Penseroso, 1632) 12, V% v b 1 FEFBESEc k) BRIMNETL %,
YV %y h—FTIT “Nightingale” (1.1), “eve” (1.2) &, BN HIEMRFH IO T 5,
FB o A] TIE “Less Philomel will deign a song, / In her sweetest, saddest plight,/
Smoothing the rugged brow of Night” (/I Penseroso, 1.56-58) &, X 0 & - e £HITE -
Tb, Yry b1FR, IV ORBIZERIETH>7ehb LE0D, HE Vb
YORITHERINATEN S N TREREVBH L7595,

16454 EE DTN S, &5 —>, VR vy F8FEMD LiFfct, IV b rH30RICA -
THIDTHO 8 FiE, WIHIES &P HES OB HoMRIcE e b DT, mHEET -
7HThdH B,

—OHiO Y xy b THFE, IV OO ITELNIGET, [HBELLHOMR
SIZHARTHREDOEENEB NP OCESNDHED | BT —< LB ->TED, HES
LWVEADBR SN TS, 2D%, IV 3MEE T3y < 2] (Comus 1634), [V
VY RIETHRRFAL LTEOFI AR S, V% vy MEHOTOED - 7208,
zhdslHE>TY xy MilfEZTH LD TH %,

Vo b 8F/IF, IV UBAKRIICBURTEENCHE 2R LA EEB S [T Ty
R 2S5 | (Of Reformation in England, 1641) ® WD 1 EBICHITES N TWH %, [
AN OEENG W S N 7K | (When the assault was intended to the City) & 9 ¥ A b ILDS
DHHNTEY, Viry PTHFEEFTEEIRELD, RENRFEMNNT—< LB ->T05E, H
FHEHERENT v U EIVOENTREINCHEZE L 7ok, HEENHERIRE LT
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oy FVICERELTH S E0Lylnjih, TRMEZTHS, S5 RROFTEIN
f:'ﬁztll:él‘t& %o

Captain or colonel, or knight in arms,
Whose chance on these defenceless doors may seize,
If deed of honor did thee please,
Guard them, and him within protect from harms,
He can requite thee, for he knows the charms
That call Fame on such gentle acts as these,
And he can spread thy name o’ er lands and seas,

Whatever clime the sun’s bright circle warms.

Lift not thy spear against the muses’ bower,
The great Emathian conqueror bid spare

The house of Pindarus, when temple and tower

Went to the ground: and the repeated air
Of sad Electra’s poet had the power
To save the Athenian Walls from ruin bare.

(Sonnet VIII. When the assault was intended to the City TFHRIIEEZIZLS)

EEHO A S ELFHISHE D PI T, Gilio) ficn 2 0ld, £ % KHNCiEicL
BB ENEKEAMEDS, BHORNTHRLY, EWIHNRTH B, fEHFTIE, —AK
O I"Tida <, ZABRO “them” (1.3) “him” (1.3) MMEHEINA TV B DD, IS M,
WP VASDIEE [SFoTELL] Ef->TOWABIZE > T3, HANKIEL TH
BEETIERAELC, HICFHOEME LT [lioBE | 2HLTHE LA 50, §TIK
HEERANOXFAZRP LTIV ELTE, DROBLABIEE->TE D, K
oay R UTRORTID ERZBEENERE L TOBEMS b, BIRENERTH S &
WZ 5,

T Z0FE, IV VOFHEOEADN SATHIEHTNENH B, V% v b 1 HFITH
EWiZ BT THEHMENIBRLTH 724, V& v b 8HFTI, % 18D “arms” (1.1
& “harms” (1.4), % 3D “bower” (1.9 & “tower” (L11) 7 &, M THLE
RSB L 2GRIC > THBD, Yy PELTORBED LR - T 5,
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Fi, EREoOEE Y xy b—=FLD I FHHEFEEIN TS, FAHEBHL IS0
WS TH DEEE LSO THR UGBTI, “house” (1.11), “temple” (1.11), “tower” (1.11)
Ens L oM ERDBEF SN TSN, ZEMBILE > TOLEATE LTI “lands
and seas” (1.7), “clime the sun’s bright circle warms” (1.8) &, &I & THJEA AR
DRI E L TN TS, 2OETIE, IV, ZOESTERENEEY & reo—
< B DI & DBEANT ) U T 5 AZHR 2Bk T 2 B T VA4 7 4 713,
PAC o7z tR T, ELUOKREHIERIEDS > T2, TRT] THRMTIHIFEALES
Ranisn, MLonicitilchd s, [#HPbTEPORTRHRABELT S| L) HE
b & BIRTHI N B D8, KBDSH S BHATE S IEECTH, LI MRDIEREE A A —
VERZEBLIZEA S,

Vxw PTHERETE, INVMVE, BEEPHRECSTALSHAGITER, A%, M
AR AZEBRBEDATH 72D, YV xy F8FMSIE, T bREFHMIZAD, XD
JROHRERH ATV S, IV b, BHOMHEFICE SIS RBERHOLS I ENTE LD
IZIE>Thd &R 5,

4. 16TFEFEDY Ry b LIREINEF

I6TMEFEN SIE, 3ODFHE LD HIFL,

Vdoy M2, IOV U, 1643450 51645512 » TR L < BSIc B g 580 7 Ly
N 4 %% (The Doctrine and Discipline of Divorce, The Judgment of Martin Bucer, Tetrachordon,
Colasterion) 1t LTI > 72 LI LT, KL cdiTh b, IV b i3k
MK L, 2 ADFEEFEFIL TS, BKEAEHM, BECFAEIKE Lr-7EED
NTW3 IV b id, M9, FIBETESI L Vs THEM -7, REDOET, 16424F1C
IS L7z, IVMYEDITRIETD A 7Y — « 7% )b (Mary Powell, 16267-53) 1213,
FEWAEIE 1 » HTBF oh (RICAT Y — LML R =% bS50 %), KREDOH, Hi
BOFEEDIEY AR RN T Uy bE AR F I, 1THRE YR, RERICE > THE
IFE EIREFEEMTH D, IV CEBMUSHEL, X TVy PERFELMTLELS &
Ut 3IVM VY Ry MIE12ZEE K LA, 20 X5 BHHIC X 1T LM - 72
On, ELELHEFEMUT—<TH2IT62hb56T, D& BIOTHMEFFEITIEEL T
W3, HEOBRETIE, Vixv M2 AFBETUBKRICHINTIEO S, 120HHAIH
FDICLWLT X000, FHECBRSNABICEIERESYITE>TnE, 2ITRY
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F v M2OHPEDO AR D i 5,

I did but prompt the age to quit their clogs
By the known rules of ancient liberty,
When straight a barbarous noise environs me

Of owls and cuckoos, asses, apes and dogs.

As when those hinds that were transformed to frogs
Railed at Latona’s twin-born progeny
Which after held the sun and moon in fee.

But this is got by casting pearl to hogs; (Sonnet XII 1-8)

CCTHEHETNER, IV, 770Uy IaVITMAT, anetl, K, oA
T, THEOSEHMEIF LT, REREJHULTHEHTHSE, YRy 1 TH,
SEEPREERNF A F =IO B ELT, [Ayav] 25l&F0IiLT
Wiek o, BULESHFAEELTAy AU E#C I LR INVP Y ELTRESCHEILETS
HBo 1272, VPRI ORFEOURTOFFan TR, BB —kAKE [F] S&3T
5IEMILALET, THH0EWEFICFTIZORBEFEPNOTLEE >THLWLES S,
g, b, TERERE, R, HOBWEMEABINDE I ENBLA, A TIUH
HTBHTAILBMICBLLELNA S, T, TRER) 6285, [EER]
TRYPINVRTIRHTIRND, 12T, AEXIIA»SESAENEEBLE LREIC
DNWTIAZINNBT FLIZH LTS5 T, “Frogs, lice and flies must all his
palace fill / With loathed intrusion, and fill all the land;” (Paradise Lost XII, 177-8)
&, ATABEIM TS, 72, 108 TIE “See with what heat these dogs of hell
advance / To waste and havoc yonder world,” (Paradise Lost X, 616-7) &, Hifkd K
Eb, ELOERBAMMTL 2, MLWEBHTEH S, Vx v MDA TP RE, %
MERIC b EBERZ TS LA B7E59,

KT, IVbrOV Ry METRROAEZHLENZS, KTV TSN X v M9
ZHTOET,

When I consider how my light is spent,

Ere half my days, in this dark world and wide,
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And that one talent which is death to hide,

Lodged with me useless, though my soul more bent
To serve therewith my maker, and present

My true account, least he returning chide,

Doth God exact day-labour, light denied,

I fondly ask; but Patience to prevent
That murmur, soon replies, God doth not need

Either man’s work or his own gifts, who best

Bear his mild yoke, they serve him best, his state
Is kingly. Thousands at his bidding speed

And post o’ er land and ocean without rest:

They also serve who only stand and wait. (Sonnet XIX)

IV b E, REU TR, BT XS Ici s fcicdh, BoZRiEmH LD,
Ka PO HAFOEE AL OMFLO ESICEMAT B LI T -7 b &, BEIYICE
BEMHCXIICH T, 2OV Ry MIED, KRoTLE -7 [H] EHOHNIILA
5 [H] OREBELOTFTH B, FIHIFITIE, IV N EHUIREZRTOTO N,
“wide” (1.2) &H B LI, IV bR THCMARMIELDA TRV 50D,
TREV, F, KERMOMST 5% £IC “land and ocean” (1.13) &, HiEiEEN T &
boTHY, MANEINTNEZ EMGNB,

WBIT, IV UOREBEOY Xy NTHEY Ry FBFEATOHEILD, IV b ED
WIERDO T, Hik, ELHERIRITLTLE-L2FHOEF+ S v ey R
7 v 7 (Katharine Woodcoock, ?-1658) ~®, )L by 2-uisErhniE L
RRTH B9, ROV F v MFH-T, Vxy MEOH TR GEREN T, L3
flishTH33TEH 5,

Methought I saw my late espoused saint
Brought to me like Alcestis from the grave,

Whom Jove’s great son to her glad husband gave,

(2) FERILTcIRAIDIEXA T U =BT TH B, L0 IFibd D,
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Rescued from death by force though pale and faint.
Mine as whom washed from spot of childbed taint

Purification in the old Law did save,

And such, as yet once more I trust to have

Full sight of her in heaven without restraint,

Came vested all in white, pure as her mind:

Her face was vailed, yet to my fancied sight,

Love, sweetness, goodness, in her person shined
So clear, as in no face with more delight.

But O as to embrace me she inclined,

I waked, she fled, and day brought back my night. (Sonnet XXIII)

wHiig, 9, BAN, BLOUAZTL LB LAZBRN, MADBODPIZERES LLA
MThoTehiili-ledsb, WMARKIGHZ AN WD ho I LELL Z &3K
O, EHEATKDZOBEHITHZH, OV Exy ML, ZOEA»o@lilTihd, i
#%D—177TiE “day brought back my night” (1.14) &, FHADEL AT B 72 BIFEITH]
ERENTEY, BHEEGEL TS, £, TOFTHE, LA - ADERFKOMURKE
e UL#EZ B0 TIE L, “washed from” (1.5), “Purification” (1.6), “white, pure
as her mind” (1.9) &, #bPHE V-7, EXES XS5 RERBT, TL - FEELH
ATB, TORTH, BPIL VR B, HRDOEMEREL, FrLLEFEMESS L LT
WBET, I roHkiRATENS,

5. & & &

ChURE, IV vEMTOY Ry MEREET, TREED TBEY LY v (Samson
Agonists, 1671) v 7z, EMRMEFOMBANEIRL > TITL. Vxy MELSIE, TR
MED ORBT, TYLEATH, HLOohcT v oih S R EZ B Al
THDOXIIZ, IV, Vxy F1FOMLSOBEEERD S, RO T T
BB ATENS, ViR y MHE, 2ERNICHF VRBEENHNEFOIBTLHOD,
HIALE G S B IIPES A~ D IV b v OFERDBZAL L T K@ A 5 C LN TE 58T,
BEEENZBEHD,
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