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1. U & (£

V— M2 74 )% — (Thornton Wilder, 1897-1975) (. 1956 4F- 12 A 2 HAfF o HEE
2. “On Monday, the 12th, I began the play of how Apollo deceived the Morai for the
life of Admetus [The Drunken Sisters].” (Gallup, ed 258) & . K TH Y EIF 5 [HE-o
o 7@ ey =2 | (“The Drunken Sisters”) ##H X GO/ HMNF AL LT 5b, T4

—Z. MUCHMNOHGEL, “While at Saratoga Springs I suddenly . . . felt the impulse
to write a short play and the hope that I could write several. My plan was to do a series
of Four-Minute Plays for Four Persons as continuation of the Oberlin-Yale-and-later
Three-Minute Plays, [. . ]” (Gallup, ed 257, ellipsis by Wilder) &&EXHD T, [Hrodho
7B O =] UAMC O K O—FEDS 4 FVENBRZFLLTVDH, TOHHI5
[ o 3o 7oy D = ﬁWJ% & 3R, A Z D5 FHD 1961 4 11 AIZH o A ~
Y 2—TRELL, TNENNTEO—FRITHERIND 2HEOY A 7 VE [ ARO
oD ] (The Seven Ages of Man) & [ NE Dt > D K5k ] (The Seven Deadly
Sins) # LT HE V) 70y 27 b [ A\HOLEODOKRIE] 28T 51EmE koD
TH5 (Gelb 1)

OV A7 NVEIE, FOA Y2 —F0FH T, “what is expected to be his artistic
summing up (Gelb 1) &. X 5121&. “After I complete these plays, Mr. Wilder said
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recently, Tm retiring from life. " (Gelb 74) L FE PN TWDH L)1, TA VT —DIER &
LCOERKERZ1ETTHo72h, HOEFNICIE [AHoL o] »5 21EmL
[AKEOESDORIE] 25 4EmA LS N/2/2F T, So7ay =y MITER LAV E
TR b oz, ZOHK, HOEFEL0 FI2H725 1997 FI2, [V—= Ty - IV ——
R E—H] (The Collected Short Plays of Thornton Wilder Volume 1) 2SHIRR X
. TAHOE2>OMAA ] ([2onTd 4R [AHOESDORIE] 1IZoWTE T1ERT
NRCOREFEMDBZEA 5720 LL. TNFETIE TAHOESDORIE] THEIN41E
MO TIE, 1957411 A [T o>y 74 v 27 - <> 2 —] (Atlantic Monthly) 245
Wi TWeofho 7B O=2M ] 72955, T ANV — DOARNIEFER THE Z L 5T
72 LI DY, BEENAMO 3FERIZOWTIE, [/Y—=Z] (“Bernice”) & FA
FEIRDY B A Y OMEEEICH|E S N2 7215 T [5H 25 5V HE O KF | ("The Wreck on
the Five-Twenty-Five”) & F A4 VEER I 2 HRK SN T, 617y Y0 AN
(“Someone from Assissi”) (2B L Tid, MIEBISCHET 27X F 27O 7V —TDHIZ
FATHEDOAZ ) 7 MBS L DB SN2 TH o720 572 (Gallup 111-12) 6

DL THSFho 7B O =2t ] Ao 3/EM & I3E ) IRLIZH > 72 0id, 2
DOVERDT A 7 VEIOMOVES E XA EED T > T2 Z EPRELEHTHS D,
ZE, COmRXORONIBIHLZHEDOHR T, T4 V& =57 T, “How long I have
aspired to write one of the lost plays of antiquity or to furnish ... a satyr-play to a real
or assumed trilogy. The Drunken Sisters is the fancied play to terminate a trilogy based
on the Alkestis (which was itself, however, a satyr-play).” (Gallup, ed 258) &FE W T3
X9, Zo—2E%, =) Y572 (Euripides) OZEE [T V7 25 1 A (Alcestis)
EIANY —BRELTLHE [TV A7 4 A] (The Alcestiad) O F 21 ZAg] (F
VY THEBIZBWT, b2 EIER—EED 3mOER OB L2 iE SNz, SRR G
ELCSTBIREZEDELE) LLTHEBOONIZEW) L THL, TL T, [N—=
AL & T5 25 A3 FEHHEORF ] EFFICEESI N, [Ty TPOAN] 3 0Ee>0
A7 VvEI T Ao AR ] o [ 244 MR ] (CInfancy”) & [ F A
(“Childhood”) & & B2 B S N7z LT, [Modho 7Emo =] 13, 142
VEIOMOVEGR EMAGDETREIND I LidAh <, T4 IVF —OEFICIIEOER D
EBVI, [TVTr AT 4 Al O FauZBE LTOHR, (1957 55 1961 412515 T,
FAY - AL A A=A M) TTRFAVEERTO LEHOATIED 572205 iz, L
Eo XSz, ZOERET A 2 VEIOHR TIRBE WS EL B1EME o TW B HIHER L
TH<o,

KTl [Brofho 72Bay D=2 ] 12OV T, 9. ZOHBANTLEORFENS.
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VT, SNETOMREDOHITFLHFHANSLZ ENTELILEEREL-OL, T
F—=DH A4 7 NVENZBITLRLWVEHLNICLAEDN L, TA VT =B OfEfh % % R7E
[TIWr AT 4 A O Faaxge LTAWELZZZZT TR A7 VBl [ AoEt>
DRIE] WD IF L 7B A R L THRzV,

2. (BB D =%kt OEBINFE

[ ofho7zdmo =M T—KBEMH7 A1 (Apollo) (X, HAI 2381 % 5215 T AR
RCT—4EMES LBICHGEL 727 v4 ) 7E (Thessaly) @ E7 F 2 %
(Admetus) W5 HEEEGIZHL L) T e x, ED =2 (The Three Fates) 2%k L
TWLOEML 7THRTIEZKTE Tz febe, WA L7232 T I =fihvg
RAHBIEDNTELP o722 L LB EMZICEOMER D) OTH LA, EOfb ) IZHEAD
HOoOBEBTRHLZLZTNE RO 2WE=ZMIF ). 7HRBIE, FRT VT AT 4R
(Alcestis) 2SHEATHRDNIZHAH T LIZKMNOTRTLEA, bHWICIEITHZ LD
ISEX3% EVIHFEDHTH %o

BEIFEBOWDLW S [FEHOEE | 272012 ZO/FEMTHW ST 2EBINT
FEOOEDHIZ, [BH ML LBENOFEY)DIT] THH, BIDVHT-oTIH%E
%3 A7 ARk, "APOLLO (To the audience): These are the great sisters — the Fates.
Clotho weaves the threads of life; ... " (Wilder 116) & . #I%&IZFED 2275, 2 Tld&E
WOZLMZOVTHHE L, ZOLLdHLicd ) —E1F, “Is there anyone here who
does not know that old story — the reason why King Admetus and his queen Alcestis
are dear to me?” (Wilder 117) &\ ) FEETIHO T, HADPET FX M ADfmEf) 2
(272 B R 2 B I Do TR § 50

BIENOE) 2T EHCTT CICBVWELEON, TA VT —DORFEETH L L HE
[HHHT)] (Our Town) ® [#EH%E] (The Stage Manager) TH LA, TAIVF—HT
DOFFEEMO THNZOIE, 1928 FI S Lz, v —FEI 2 WD 70O BI%E T
wWAL T 72K (The Angel That Troubled the Waters and Other Plays) O @ [/r
& wuA] (“Centaurs’) 2BV T THorze T2 TlE, BWERA 71~ (Ibsen) D
OEEICHNTEEAY £ 1) — (Shelley) b7 - 724 )L (Hilda Wangel) 725, &0l
Fy =)= ThoHZ L x, FORORTEEIZM D> TELFED 2015, 2D 3
FHBEDOI981FEIIE, —FHEE [Ewrs ) A< X 71 F—] (The Long Christmas
Dinner and Other Plays in One Act) WO [HEZ2EFEAMENA 7 7 %5 ] ("Pullman
Car Hiawatha”) (2B W T, [DHT] o [#EEE] OmF L %2 [#HEEE] (The
Stage Manager) 5, BIORBIEXBZICHI L. BIOETZHVIT) T LT, ZDTAE
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%D 1938 40 [LAH] T, [#HEEE] 3. Blodb5WwaHHHHE S5 L —F —1%72
TR, BORIBIZS7zo TOMNEER, BlELE&Fz L THEGERRZORT ) v Y
B MEBETANT —ORAED Z2T720, BV PITLHEEEEPBERICEZ S, 25
12, 1942 FEWiE DO %58 [tk —52] (The Skin of Our Teeth) *° 1954 4EHiE D % 5B
[#5W§ M NI (The Matchmaker) T\, €NZIAEE DB NS [#HEEE ] O%H
2T TEBIEIZEE D T %o

(oo 7O =2 ] TlE, 7ROEF L - —D%E 2R L Tnb e LI,
B OGBS NI TOH L0720, BIORETET A M AOay %K) B %
L7cheid, BRI TELBBISHEI P ITH I L1E v, wolX), [DHT] Tid,
SRETRTN [HBEE] OF) THE o TEb L, UL, BIEIEL AWIZEER A
ZLTEINCAND ZATLESTYH, [HGEE] 80T 2 72 CICERIIWEEOIMINT]
ERIN, BIFEIHBLOTETLZEHTHICHDL I ENTEL LV HIHREDLZHLT
Who IR LT, SO—HENL, [TVEAT 1 R] OFFaazxgle LTELY
Hl2iE, Ay - 7974 (Owen E. Brady) #%. “ “The Drunken Sisters’ begins in
the gods’ timeless realm and creates a cyclical perception of human action by ending at
the moment The Alcestiad, which the audience has just experienced, is about to begin.”
(Brady 420) L3EML T2 X )12, TVT AT A ANEDERDYIZ%HHZ L 2ELST
Rao, “(With a loud cry) Alcestis! Alcestis!” (Wilder 124) 2 \WHWINTHR DLV T4
YT BB [TV AT A4 R BEOEEL L) RRR Tabb, BIEOLOPT
[TVeAT 4 2] OVREE T H SEDIMREERIZL T WD, NI, 7HRaH YRR
ONPD AN E L THATHED 139 D5, WD) ZLOFRPETNTD LV D
D COVEmE ML L 72—RB & AR L2 EIZIE, RBRICTATOFEI VD L13) 06
ZHLRTHS ) o

[SEOEE | 3T 720 OEBINTFED 5S7-O8IE. [BIORZEMOBHOERI L] <
H5bHo BARWINZIZ, “(He starts the motions of running furiously while remaining in one
place, . . .)" (Wilder 117). “(He again starts the motions of running furiously while
remaining in one place.)” (Wilder 117) & FNEXIZHE X H 2, 7RI ZDOHTEIT S
WEZTH 2L THREHOBHZEIHL L) ETHL0TH L,

TANE —05FEG L CRZEROBE) 2 K L 2ROk, omoRBI%E [tz k7
7oz RKAE] oo [0 7 Aol | (“The Flight into Egypt’) THwW7z [/
7 5% (cyclorama) THo7z0 HTFV) A MEFNERE<) 7 (Our Lady) —1T7%
BNV AFFEEFEL T WIFHICZY T MIEET L L) 7R, 77 R, ¥
F3Iv N, FANVNGEREPNLTYE [HEN) I~ ] 28 G1%)7 TRz S & CTRZ2H
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FRENTLHIET, ~ATVHELEEHEINLZ 2%, ZaHAE DI EVEO
HCERIET LI LI L TWwb,

BT, —HEE [RWIIVARA - T4 F =] WD T hL ¥ br el aT7 D%
L &Jigi ] ("The Happy Journey to Trenton and Camden”) & [HESERFIFENA T
Po] TR BEEEOLRWREG TR Z#ITIE L0 T, B ANIPELIIIZOWTE
L4 aaiEe [HEEE] PSEEMEBHICOVWTERTLFL—Y a3 v ORTHEROR
BARIL, TLTC ML Y M EDLTUANOREL EREE] TE—RKOED =2 —
T 05N AT ITOHKHORZEMOBE Z, [FHIERYENA T TH5] T
FHEDO =2 —F =76 TLTORTRMOKZHOBE 2, e Lz 2 L%L<
DIEPETATERT LI LI L7z, S50, [HEEE] IR CHREGD [HAtH]]
Tl HOF L= a Y TRHZHBICER) $AL0 TR, BERLLTHZL
IZ& o T, B LIATET AT H ORI 73 L HEET 5 2 DT E W2 Z/ED I
720 2O X)) BRIREMOBIZBWTIE, BEIEHR\MOGHICHZEIE, 5505 L
CRERZI, BB 2300 THZBLZ LIZRDITTHY) . ZOEMEY 2
BAZMOLEGD [HEMOEE| 2L TWZ LIl >72DTH %,

0L RBEROBHERIIN LT, ZOEHTIE. L2 EE EOR U
TolWwaIedbdh), 7HRUPLOYTHITL2EECTREMOBEI 2B L L) L LT
WAL ZEFBFEIZEDNY)OLLRoTEYN, KERDPLANEIRIIH I HA > T
WEWZ b,

REOHEBITFEZ [ P~ A 20FH] Thib, ZZMOETEEEFI 72D,
“Don’t stop me now. I haven't a moment to talk. I'm late already. Besides, my errand’s a
terrible secret. I can’'t say a word.” (Wilder 118) & . 7 HRUAHIIMELIZ Tn5b T
LEDHIEE) & ZXMIBRTEDH CEMGOAZTITMD L) 1> TR 24
¥ 250 “(The threads in the laps of the Sisters are invisible to the audience.)” (Wilder
118) L FEXIIHAH LI, TOXRBHICRZZWVWEREILL > TWADT, “(Apollo
makes the gesture of being caught.)” (Wilder 118). “(She [Atropos] makes the gesture of
choking him.)” (Wilder 118) &\»9) X H1Z, 7RO E =MD B2 TO—EHOBEIL/ S
YEYALTITDN D TAHOEODORIE] OMOIEROPTIX, [EX 2 k- N X
(“Cement Hands”) I2BWT, [ XY b - NI X| EXENDL NIRRTy bk
PahrBErE Wik T2, 585 NWH/Y b A ATERHT LD, T3z E
FLTVE2OPELBTCERLTV2AF v ==L LTCOFETHY ., TOHETHRDY LT
LEBIN T L LTO/Sy b A AT R,

TANVT =R ZOFFEeNOTH DR, —FEE [RWy ) A< - 715 —] I
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WO [FEWwr 1) A< X - 71+ —] (“The Long Christmas Dinner’) & [FL ¥ Mo &T
LT UANDHELE[RE] I2BWTTH L, [RWIVATA - T 14 —] TIE, BHAY
GEEPRBELEOF AT T = HWTHELOREEZ AR, 71 Vv &2fkt, ZL
TRV Y b EH AT UAOEL EREE] Tk, KRG L4 OB F RSN LE
T LEE, FOHEDT VI —F — kB ANIEME, Ky Ny 72 EXLENELR
EWRY MY A LATERENS, 2L T, [bAH]] Tid. F7XEKAN (Mrs. Gibbs) &
7= 7F N (Mrs. Webb) 25FNZNOROAH % M4 8775, 4-FLAEE AL H A
EADBENENORELY TAHETH, TR HEAELRZ CH)ZRE, FIv 7R

FTTY =2 fRORRT R EDNY A LTEISIND, XY MY A A TOEBIL, HF
EDONYN L DIFEDORZER TITONLEEEZRT L LB, SEFSETLAMPISESE
TR & BT CRUR Y 22 SRRV R LAT - CELBEDOIBE AR END Z &l D
bbb, [MERX] LENABEIRENL, Lo T ZO3MEMD L H I/ b~ A
AEHENDEITIE. Blemkic T 2222, $4abb, HALIZ [7ZhThH,
WOThH, EZT R KD N LIREDRZEM D EAN ENLEDTH 5o

I LT, 2O—HEITIX, N b A 2DBHCOENL DI, BIiR L7725 57200 7%
DT, BEROBBGINIZ720 E21F, BIERLFBICHERICSINSE DL LV RRITAF
NHH LNWnA, ETHRZ2ARO—FE L [OAW] 2B T213E0RRITHALS
LIXTE RV,

Db X512, WY EiF72 3 50BN T, [Hrodho 7@dy D=2 ] 12T
. ZNENPBIFORONEHTORTHEDLN TN L7200, DT AV —DIEMTH
AL TWAIZEDOREREHDRITIETN TRV, L2L, 2012 T [AH
DEODOKRIFE] OO 6 ERTIZ, THOHTHY LiF7-b 0% EDTEEIFRHEHEI O [
PUDEE | BN TR E 2 EbRTniv, $abb, RUOETAZ EFR
BOEZT TR HEANTEOSIIBWTL, [Bodh- 7o =20 ] 133914 7 v
BIOMOIEM & ZEAEVDRE > TWE I EIZFERLTHE L,

3. [B-oth--ERD=%k#] (I HHUFLOSDEER
COEMIEZIB7THEIN ARITO [T r74 v 7 - v R =] IZHRFERDIBIR S L
TWADOT, MEBELLIFIAFLCRG I L IXHEEZR 2 & Tld e h o 721337255, 1961 4
ROV Y 72 X« )N—=s32 27 (Rex Burbank) @ Thornton Wilder 2 1967 4£ RO K
VK« ANA/X—< (Donald Haberman) @ The Plays of Thornton Wilder: A Critical
Study E\~>72, TA NG —WEOMPAOFLH L HEFEICBNTIZ, o7 bhn
TV, WolTH, [ LS oH LI 2 #EFE Th 5 1965 FE RO~ VT 4 - I—
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VA% A4~ (Malcolm Goldstein) @ The Art of Thornton Wilder TlZ. [T7 V7 AT 4
A) % Fau A E LTSN TWLA, 1 BEAEDFHEOHOMATHY ., wEIZ,
“In this sketch Wilder sustains the existentialist theme by asserting that free will has
sway over fate’ — that is, over what may seem to be an unalterable course of events.”
(Goldstein 150) &, [TV AT 4 A & DOREN O FAFEFROGEDN ) PBZ 5 LN
—XTELOLNTVDLLETTH 5,

F 72, AR TR 1996 4 H R O 56 SC4E Critical Essays on Thornton Wilder |2 38\ T,
~—74 Y 777 (Martin Blank) #%. “Wilder expands on the theme of choice and
free will . . . Although events seem unalterable, Wilder suggests that they are still
determined by man.” (Blank 90) &. F 7z, 1995 4% 1 WL @ Vast Encyclopedia: The
Theatre of Thornton Wilder THR — )V - 1) 7 & » (Paul Lifton) 3. “In the Alcestiad
and The Drunken Sisters, of course, Wilder was consciously writing under the influence
of existentialist thought, so the crucial role played by choice in both plays is no accident
or mere indication of unconscious existentialist sympathies.” (Lifton 158) & ik-XTw %
A IRBHEWTNRS [TV Tr AT 4 R EOR#IZBWTEFFEROPE LT BT
WAHIZT TRV

[7Vr 254 2] HOEMTETTHETWAELDOE L TIE, 1996 4£ D Critical Essays
on Thornton Wilder |8 \T, 74 ¥ v F- s Ao /K (David Castronovo) 7%,
“The Greek story is employed to show that the most solemn outcomes . . . are founded
on the trickiness of the immortals. Rather than the use of Providence in The Bridge of
San Luis Rey, we encounter the scheming of the postmodern era: the play is an exposé
of how our world of trade-offs works.” (Castronovo 109) &#8-XT, 7 A )V ¥ —@ 1927 4F
HWIROWHAETH B/ [ - VA 2 - LAKE] TR b /zBT 20 oE L
FFE2Y, SOERTIE, F)YTHEE W) HORMAZ RS, ficDr— LAl
SN NHOL G2 BRO AN ORRIZZEH R TWAEZ EZiEfML T ao Hutk
AT HCLEOH L WEELFIRL TW5E &) ERIZHERIE VDS, S 512 TIF7:
Al ANE DI TIE &R L O ZMMN L THEZa X Y M2 TwD L bkl
LT,

YA 7B TAHOESDORIE] T, [Meofho o@D =2t] & [7v YDA
DR EVHRTIEIZR WV [Ty VON] TlE, 79 AaKORIEE [T
VOB TT I ARA] THDHT Ty AL (Father Francis) DL i THFE I
HRZDITHOEIZEN TV L, [HEORMIZAETL2b0] & [KiERLDD] OWJ
RIE U SO EZTWAED [BA] L LTOARSHEMIEL 2T RS R,
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LA, HORRREOEMTEDOTEEPEEEE S o TIRIR SN TV R WIEEIZIE,
(7YY IDAN] IZOWTHORIVTL - T—)V AT 4 D, “A dull, unmoving piece, on
nearly every line it slips into the precious, poetic diction of the three-minute plays of
Wilder's youth.” (Goldstein 153) & W) fEfICA IS L )12, TEMOFFADE S 7217
BHZ->TLEW, EMERICERELRIZLTLE) I LI RE, [Ty IVDOAN] 2
BT, BEO TASK] (Lust) 2EMIZ) TRBENRT W AW E2 L, fFmdEE
BONPYI5VE DR o> TWEO LIS, [Hodho 72 frO =21 ] IZB\TH, Fl
O [RHFER] (Gluttony) AEMIZH RSN TV EIEEVEEC, 2R [TV
FATAA] OFFaa gL LTILREOTE [fofl e Ao BHER] ZH#5%
TH5LDELTUIZZH6WVTIINEDY, ML LB E LTEZDOEEPDRLY) O5nH DI
o T\Wb,

Pl X )iz, oo 7@y =2 &, [TVr A7 4 ] LOREIZHE VT
BN SN B 72T, ML L7z—HE & L COBLN» S 20 FESB T EFHANC R
LONTETIEV RV, ZO—HBEOZI D L) ZMFFOZEHERIIL. ZHE [TV 7 2
TAR] EUIDEELCIoEmE L 5 R72GEIC. COREPEEROZ2IZ) £
MENTVELERBFVEC, BRI TEOEEPDRNPYN OS2I, ZL T H
HTAZ LI, HEANFEMEMZ B L TOAFTACHONR TR WnWZ L, &5
3. BEOT AN —OFEHIZIZA SN2 VI 2 EAN TR o TniRnZ &
5L LBRORMENZDETHA ).

4. 5 b Y (Z
T ANV —DOHFE100 F12dH 725 1997 12, B> Fho 728 ay o =20 | Z G L 72
[V—=Y by - TANVY——HBE F—F] 2, 7AWV —DBTHEY /% - T4
% — (A. Tappan Wilder) & & HIZHARL 72 KV K - #)V 7 (Donald Gallup) 12X 5 &,
TANY —iE, 1959 FDFEFTIZIE Aot 2OKGE] O TIEGRONEFEFL 5 1 b L%
Lon) ELFO L) IZHd Tz,

“SEVEN PLAYS IN ONE ACT FOR AN ARENA STAGE™:
“The Seven Deadly Sins”

The Drunken Sisters (Gluttony)

Bernice (Pride)

The Wreck on the Five-Twenty-Five (Sloth)

A Ringing of Doorbells (Envy)
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In Shakespeare and the Bible (Wrath)
Someone from Assissi (Lust)

Cement Hands (Avarice) (Gallup 109)

COEIE, TANT =, [Hoto 7B o =] 2% 4 7 VEO 1 FHIZE
720 TANHOESDOKRIE] O—MMZNERFIE, [ M) v 2 BRI TF A L] OF TR
[ %18 [pride], ¥ #k [avaricel, 7a7: & [envyl, TBZ [wrath], & & [gluttony], &k
[lust], =15 [sloth]] (557) &R ENTBY., 72, £ O RERFF T, [pride,
covetousness [= avaricel, lust, anger [= wrath], gluttony, envy, sloth] (¥ —=7 A3A]
B 504) Lo TWd, CORERDPOIEFODL DD B2 5N 5D [ FkEE]
(gluttony) 1Z 1 HFHIZIZR TR WD T, TANT =327 % EZE L TIEX/zb
JTIIHWE ) THD, 72, HFSHOZEAHDP D> TS Fm%z HF QR WIHIZIE
NChLE, LOFIHO3IFEHETOMEMTH S (Moo 7l =], [N—=
AL\ [5 25 73 3EFI O RE | o, 2hei 11956 4F 11 A 12 H 1, 11956 4F 11
H23H1 [19564F 11 H 17 H] %o T, 2FH L 3HFBOIEMONERE A2 2> TLE 9
TG, BMEEZBIBLZIEEFETH v, EHIC4FHD [F7TRUVPIBDEL] &5
FHO [VaA 7 28T EBE] EREOMERLZOT, THRLZIFEETL LA AR,
Doz bzEZEz 2L, TANVT =, [AHLEXREDS > T, [Mofho/zddyd =21 ]
EFATNVEIO LNy TR T2 EDDh b,

ZFNTRZE, KWRTERL &L, REFEI MO 6 /EREZRED, o6
EmTIEHVON TR WHBIWFEEZEA L, $72, [TVTF AT 1 A] hoHHERH
MOBIE L CTIEFFMICTR oML ZEDPRRE L TRV DEME, T4V =i, [7
VI AT AR OFFaaZBe LTEDLETIZ, M L2—FEE LT A 7 VB
Ny FIHEZ 72D TH S ) H

WKOIOETHIH L. TANT —D—HENC L 2 2 HEOY A1 7 VBl % LT 52 & %
KNELZIBIENHDOA Y Ca—13, [T)—=H—+ A M) = D720 DRE ] (Plays
for Bleecker Street) LW IHAEY A VT, [AHOLOOKIE] 76 [Ty TIDAL
[AHoE>oMMR] 26 [HhFERK] & [FHA] 03RO E BiET 22 & %227
TN D TH o7 [T —T— - AN — ] LIZMERSGOREmEZIREL T\ 5
DT, BWIRZ L L, [MEESGOIZODRI] L) BEaEs A FLVTHY), 7AWy —HY
BEDBET A MVEMIT7 (Gelb 74) s ZDOFEEIF, T A VY —HIEINTLET 5
CEIENLEREDL TV EERLTWS, TOEMEIE, 2047 E2—I128

W, “We are told that at the first performance of Euripides ‘Medea, strong men fainted
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and several children were prematurely born. . .. The theatre can still do this. It can be
restored to its commanding position as a critic of society and as a factor by which a
nation recognizes its mission and its greatness.” (Gelb 74) &i&E->TWw5 X912, (#HEID
POTLo TV NERDRTZETHo7z, SHIC, FEEHATONDO A > ¥ Ea—I2
BWT, ‘T knew that the dwindling [of the American theatre] was somehow related to
the box set, the enclosed room, . . . In all the healthiest ages of the theatre there had
been the least picture, and the audience was seated on at least three sides. When I
wrote Our Town I got rid of the picture, but I began to realize the stage should be
sparer yet, clean as a hound’s tooth.” (Morgenstern 90) &R TW5b, T A IVF—IIT
T, [OAH] 2BV THED LR, HBEEELZVWEEAZELZ T, 3512, [EtE
—&£] ZBW TP THAREL CALARELTWLZET, Tuk=7L4 - 7T—F
ZEL., B ES (box set) ZEEL TX72bIFTH LY, HEDXEON WY RT 72012
BHEBDOES O R LMIOVEE LKL T2DTHbD, TL T ZDLI) REZDOWEM-EY
HEWTODMEEY O #2570 TH b,

TANEY —1Z, 1957 SR E N7z TBIZ5R] (Three Plays: Our Town, The Skin of
Our Teeth, The Matchmaker) OF X T. “T am not one of the new dramatists we are
looking for. I wish I were. ... I am not an innovator but a rediscoverer of forgotten
goods and I hope a remover of obtrusive bric-a-brac.” (Preface xiv) &iEXTw5 X912,
HVIREROL DLW ) LT TENRLNTLE > T RWERP RWHBIMFEL R E
L7zwkE2TBH, €512, T should be very happy if, in the future, some author
should feel similarly indebted to any work of mine. Literature has always more
resembled a torch race than a furious dispute among heirs.” (Preface xiv) &KXT, [E
WA R 2B R TZTMAN TR D] wWIEZ 2L oTWwh, £ LT, #E
BRIZ. TANET =3 [BEEDORROMEmzFIZ L 72 8EORROERORE] /I1EICS
CHEL) ANTwa, £9°, WO [7 > Faxoi] (The Woman of Andros)
DT IE. F) T OEEMER AF >~ Fu A (Menander) @ 2 DODE % X— A2 L
72, O—<D=EEWERTL 7147 A (Terence) @ [7 ¥ KU T (Andria) 73— A2
o TWhe Tz, LRE [FBHAN] 3 AFVZADY gy - A7 AT+ —F
(John Oxenford) @ 1835 4EMED [HEHES L\vy—H] (A Day Well Spent) &) Blx b
EWZL7, A=A ) T7oINY - 2 A M A (Johann Nestroy) @ 1842 £E4)i#H O =B
PRLEDNREEES L] (Einen Jux will er sich machen) 73 &1 27> Twh, ZL T,
WROIOIH TRz LN, 5B [TVr AT 4 A E, F)ITHEEEL LDy
DVETAD [TVr AT 4 A 8b Lo Twhe TOXH % [HVRRORVW D%
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FHRTL] LI EZELOTA NS =05, BT LRET 22 L 28 L CHERED D
DTHoTWLNZERYRT V) FA 7 VEIOTaT 27 Mzl )Dnw/zZ lid, A
RGNS 72bITTH %o

ZLT, TANT =D [Weodho 7By D=4 | 2 Mar L-—8 Bl & LT A 7 Vgl
Dby FIZENZHBIZ, TAVT =05, 2O TEBID S o T e ) RT 72012
HAF) TSR L SN Tz, ZH2BIRICHEIN T2 MEY; (arena
theatre) THREHT AT LIZZZbo/zl L EBRL TS, T bbb, ¥ I 7THEZE
MIZLTWwaEE, b i3 FauxBE LTAESNTWAET, [AHoL>DK
Bl OMTIRIZOIEMDAD, FI) U THEBOTENEZ L LHDIZHR>TwEHEWw) 2 LT
H5

EH1Z, 22T LT B 72012, [ 3o 7zfay O =2cth] OB TE] OHT
FN Lo 72S, TANY =D [F) I THEHBIORLE LGB ~DZ7Zb N IX
“They wear the masks of old women, touched by the grotesque but with vestiges of
nobility.” (115) & FHEZXIZH L LH 12, FYV I THEHETE HWON: [KIE] ZEAL
TWLHTHERDEINT VD, 52, BT K] OfFHIZOWT, [V—r b -
TANEY ——%BE% 4] (The Collected Short Plavs of Thornton Wilder Volume
I IZBWT, T4 V¥ =% “[A] mask should not be too ugly, not too grotesque, for
then it distracts and alienates the viewer.” (A. Tappan Wilder 247) &9 & & % #&ER7)»
LEATWZZEN, RERLDOYA T ¥ —DEEZHO TH/2T A VT — DR A FN)L -
7 A ) F— (Isabel Wilder) @& LTl <H T 5,

CDOTANE —DOFREERA, EX|Z “with vestiges of nobility” & 9 &5 % fHT N2 &
HTWEEVRDLIDITTHLD, IRV BT ETCHEOTELZLHETLE )DL
NBEWHRENTHRIEEMICEALZ L, S50 T4V — ol T % AT
VWEHDIFRIZHEICS ZOMER L2 BN LiE, TA VT =T ORI BT 2 IRIE O
HIZE 2D oTnEIERIE-E N ERLTVD, 2OLHIT, T4 VT —id, Z
OFEFIZF ) P THEBIOTRNE LI DETEXLLZTHR) ANLH) L L2DOTH 5,

Dby BELTEZEDIZ, TANY =0 [Brofoo@dyn =2 % [TV A
TAR] OV F2uREE LTHEDLLETIZ, A 7 VENZHELY) A, S 512, 7T1ER
DOFEFICHEWHEIL, ZoFEMEF) S THBAORNE OEEEZL D oTWDLD
T, MIEESGTHA 7 VEIZ LT 2 2 L TOHBIOBERO T SII{BE LD, LT 4L
F—DEZ IO RINLDTH D,
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