RO T A AHRTBT S (B Lzl
KE  HRER

FF

FEAPO7 2 ) ARV E xR RO E Lo AU F -0, £ LS ERORERE
WO TH o7, WELLEML-EIE TREST] & LTHRIN, e
RIS L7z8E [EHVER] & L THREESNS, Lv ) ZHEAZOBRASEALL7Z0b
ZOBROBHOVEDTH L, IHICFERIIAL TSR NICH LAD L L L BIT,
TS 7 A BHESITRAVRCER OMERIE L, [FEsh Zidn] (Fidee
B, WIIXE) L) BUELEREKOBEEHELEDZ, TD L) ZIRETIZHBW
Ty T b 0% B ERE (“conventional sex role”) ZILDIF b, 2D
LidY ==k BaO#EREICBVT L) BETELT 5, !

HIZh L 72 A D 7 A ) 2B W T [BEST] & L TEREZOMZIERL LR
1B LORENLREFHE LT, €= - V=X b —3 3 ¥ ("Beat Generation” LAf%
U— MEREFET) BTN E7259, FICBEMEZPRLE LTERINE— MK
o TEAMTE BUG] 2 OMED SEMFSICRPLL 72 KRB BHERTH Y . ©— b
ERETALER vy 7 - 7 VT v 2 (Jack Kerouac) @ On the Road (1957). 7 A7 L
v - ¥ ZXA3x—7% (Allen Ginsberg) @ “Howl™ (1956). VERX 7 A VT4 -S- Ny X
(William S. Burroughs) @ Naked Lunch (1959) 7z &, 5 OO {3 [MEGF &
Wl Etwdy7ryF7—¥2LEFL, 205228 0B LI vEY -2 v L
(“homosocial”) * ZAEMIZBVWTLZMZHDE d, FEEARXETH1EH (b LL<
FHEORS) & LToRf»ILE,

WM 7 ANV T T A NERBICY - PO - LR SITT A B b0
AT LTI, [EEHSICERT 2& 726 & LTEEL, AL Ls 2508
Hotzo BHEEFLELTERINAZE=F - T3 22710128V, b 38NL
HIC Lo THIEENTEERIZEE Lo 72D ) e

CNETT 2 IZALHBmPPASPICLTEZE)IT, Vv F—bw ) argEs
NBURDT A1) A OFERIZEOREE (BEE) TH), 2OEBIZBVTRUEL DD
BRI RO NBITEE TH o722 ERTETERVWESL ), L, BEEYA
IV - F 2 (Michael Kimmel) (332 Manhood in America (1996) 12BN\ T, [T A Y
AOER=FHHE] L) 72 IZAPORMIHLEREBR S, 2 THFAME, Z
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NFTTA)IOBELICFHEINCTELWREIFL LT [HESPCERLZBIGER TH - 2B
2B IZDVTTHY), ZOWREICBNTTr A, A A, HEEHRICR L1 /)
TADORWLIEMEIEE 2oz, EERT D Y FANOWMENLLIMWS PR L)
W WA T X A ORI S N BB ERAEFOZRLTICBNWT, ¥4 /Y
TARELLREAE LT ALEZ EFRL TR o7, Lol [HE] 22 515M
TAEL7BS <A 2 U T4 BRbPENF LD [B] ThoZ LIFFEETHY, %5
PLREORLEFERIIBNTEZE L FE LRI THE STV E ) L) BEaid
HOuENwn, En) e 2FRAETICEBLTBLERD 5,

AL, AR L2 A0BHE — MEREES OREBL WA, . KATH - Mk
L (DY — B - e ) OBMRMERIMEICHE - /N, 7 Bl RS, F
FaAHY—WE, P Ca—FrZANIIEEL, ¥— PRELLOME - %
JEEICHEA TSN R AR CRAATH D, E— b - TI2=F7 4 12HEEE— Mol
BIZHEIHIESE & U TR 2 BRIk L 720 TidR . ©LAACEB L A%
L (“pass as men”). HHDAEZXLEY [#EIR] TLMHE-L,EELRHE, BB L4
BITHIEEFEAL [BHAL] Lokt 7-5 ("masculinized women”) T&H-72DTld7%
WA, TZTEY [HHAL] Lkt bid, [B) oxdBofFEL LTo (&)
TiE% B LI mBEEERL, BAAA, BRLTLEIFELLTO ()]
(v 4 74+uaF—] 196) & LTHRINDERELEAL), Tz, BLAEORHEN
WL TEE] Lkl wIgmulcioZ e Tkald, 17 K- &Y 1 v 2 (Eve
K. Sedgwick) 7"HSDFREY — I ¥ Vg CRAT I T &) HiER LA L, ED
7Yy —OIESEERRETLZENTELEA ), T, REIBLT AL, U
M- BICER LRITMIRAELE L, 20377 A MNIBIT2EEAFO L BE
EIEDT,

. MEEEHNEE — ZEAB0 [ER]

E—F-3iiinK#%t’—Fﬁﬁt%mowfﬁbé%\%<®$ F¥— b
B2 b DR L7 “misogyny’ ([(ZCWHHEE] UBEI v —LiET) ICEHT A,
Taking It Like A Man (1998) 2B WTT W1 v F - 475~ (David Savran) &, [E—
MERIZBWTHE SN T P.OERIT. LB ISR 2B EV72] (78) L
N, U= I Vv V-2 HEMIZERL TV D, N=NTF - —L AL
(Barbara Ehrenreich) & 7z, ¥— I » I3 2 =7 4 PSS 28 L 22 B RP.Lo
#E % (“phallocentric solidarity”) % ZEHICTER SN TV DL EGHLTWD (54). Lllizdh
F2 X912 E= MIRHREDOL I — MR, [E—- N RBEALOEMNESFO
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JE#FIZ BV 5N 72E | (Beat Culture 80) & LB, [E— K- b0 7545 =
7 4 (“the beat fraternity”) O¥MINZHFEET 5% ] (Medovoi 46) & LTI Z T 5,
FPRLCH TG E T2 b D% KNS - WOZIHR L E W) R R A28 T — Mg
f_%mﬁﬁﬁﬂil’i% LTwa I LiZHL2THY, ZOmENSEL L AL, TS BHR
*ME%T@X7*73~FT%otZT§&W L) EOTREME (“sexual fluidity”)
FEMHTAV Y —mIIBIT A KR LII—EAE L, REERIERTH S,

Y- MIFRICBIBERED—ANT >~ « F¥—%—X (Ann Charters) 1. HEDHRSE
L 72 ¥ — MMEah % Beat Down To Your Soul (2001) @ % —#} . Panel Discussion with
Women Writers of the Beat Generation (1966)" ° OFIHIZBWT, [¥— M7 bH
U— FRE b0 FRIALISH T 5 MIiE#Er A L] (614) &, RIZhIFImED
CWFELDAMBEBRRT DL, /SR - TA ATy arilBWT, VT v 7 OILE
ANV aARX-Tar ¥ (Joyce Johnson) &, ‘I Don't [sic] consider myself a victim. I
consider my years with the Beat Generation the really formative experience of my life,
my real education” (616) &, HOOWIEEICER LV, E—bREBETL V4 - 54
b (Brenda Knight) 1, [#ZI#7:5128 0T, E—FTH DI LIZEH L EFEEILHE
ENTVEIE LD HIEEITBINEIEThHolc—E— MELHIIFHEND I L 5%
Nhhofzl 3) &, PaA A RIERATS, BmEL LTE— MRl bIZEBET Y
F ¥ —F+ E—=R71 (Richard Peabody) b [E— M7z 61357056 % EEE BlE
L. ZNE2EEZZOTWE, ZLTHEKLZHEDEZLBSLZEI L TWwE] (3) L,
U= b - 332274 2B AUEZBE LB ROBMRELREZL TWwa,

TR EHEAEE LT, B2 FEEE LTV Y- MERDZIDPERTHIV Y=
AT 4y 7 GAHEZER TS LIETELRVY, S BB L mELLOBER2LE - B
PRI BIC [FEPRBONTHEE LE B 252720 LFRT 4T
HAEDTIXRNEAI D, 2FN, VafAxELoved4s, U= MWL BEHFTS
BEBALZLMOL X, BICLZLOBEME V) BUERELERIITTATERT L2 L
EHEAZ [HMAL] Lz Thh, B LTHO %Y "pass 952 & TiHEamilo

BRI BEOREGEIRI LKW TH oD TIE R \WIES S e 13 Breaking
the Rule of Cool (2003) 2BV TiwED— AT —F - C- T a > (Ronna C. Johnson)

WE— Mz, [ZHEERZS LSO HAL., Bk Lz] 1) ZHE-6TH5B LEF
L7a& ), RABITIIEEDOY . —HEOIMUTEE T Z L2 H S [

Ly [Zo5s] ([HRD7 £ 32X A—5M1%] 187) 2T LRBEENH 720
7%,

1950 4822 5 60 ERAENZ T TT A7 ("WASP") DK L 7-BRIANTFTE=—D
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bE, O = MWL ZOT A THRLOTEREFICEZMT 2355, S5 HE
ELTOHEHCEREE I, IEE LT ATORKLZbEHCZEREDYE, T2K1
PE72b E b BB, YEEOFAIZE V720 B4R (“the sexual politics”) (ZEIFE
ENHEMIH 5722 LITBEETELVWEETH D, 0L e REEMN 2 IBROTIZ
HoTd, U= FBEABLTELLONIC, WNICHE S [£Z20li ] (Hair-
haired maiden”) DERTLMMBEEERKDOL P70 T L EFAIIRAEL TE R SRV, K
HiTld, ROBMICERTS [ROFER] ZEFEBL, ¥—F - 3322741281758 %
BIfR A R ThIZ,

2. [%xHa| & [BEOD=ZAK]

KEIOEL E LT EIF T2 [ZD%EHH ] ("Male Traffic of Women”) 1Z5512filiiL
72Ty 4y s OFREY -y VEw (BO#ERELIER) BV THRASINIZBMETH
bo BVT A v &R, ZAORNERMES - ANOLMEELE R §HZ L3
VIVZATA v I RITAETHY), SO—ANOLHEDONTEIZZADBEOMEE B I TS Z
LIZ—&HYo Z0F -5 Ro=ABRELT Y1 v 713 [BEO=FA] ("Erotic
Triangle”) &ME5, E—F - 23227 412BWTC, 20 [BEO=AF] 75 Vv7 v
7. WOBK=— - Fx¥H 74 (Neal Cassady. On the Road ® Dean Moriarty ®E 7
V) EFEXvyaI 4y - Fx P74 (Carolyn Cassady) D=ZAIC Lk o TEBLENS (L
B, Frosqf iy,

Fek L7z — MM BIc LB 8%)00 - TA ATy T a v ilBWC, Fry—7—Xii%
MEOLE-HICH LM ERITPIT T L, ZHIEELZEPES 2B b0 [
ZlELTHZTOAEDREI D, LIV TH L, TOMVICKHL, =—VoFEX T
Z 4 1. "No, I always felt I had a choice. If I didn't like it [the way men treated her]
I could leave it” (Beat Down to Your Soul 617) Lk, BOZHIEE L ITR LV, E—
FRREDELB T VT v 7 Ed 071 REO=ZAPKE. [ZADBIZL 5 LD
ERZBENMZH BN, Fr T A 2 BYOFELIAKMREL Heart Beat (1976) % EF% 3 5
LT, B btEmae RIS,

On the Road (BT V7 v 7 EF v ¥ 74 RFBLO=ZAHRIZOVTHMNL TS,
L2l FOF#iZ “Camille threw both of us out, baggage and all” (187) & fHZIZFEH
ENTWBLBIZTET, ZAOHOELEEAIIIBEROS L 2FYya T4 (T
Camille) 237 V7 v 7 & =—) (fEFTikSal & Dean) KA HBWHT D FTH
TADEOHYBLHMTH D, LA L. On the Road Tk SNz o 72 =ABRDRE
HNIARBRRE Heart Beat b 2 ED3T&E %o Heart Beat (2B W THEEF YT~
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. RE— U ETH BRI VT v 7 EHERBERE RS X D TR % BRI
WTW5h, T ZTORDEFEIZLEDW/A-F vy 1T 1 id, “the more I thought of that
remark [in which Neal made] , the madder I got, and it hurt, too” (20) &. FD.L3E%
FLLTWA, FvuaT 4 »9 “it hurt, too” LB RTWLZENLEDNELHIT. KD
R L7 [BEO=ZMTZ] I AOBIZL S [ZOXH], SR 5425 IXFBFHRE
DHVELZLORIINTEIVVZAT A v 7 RTRESZITIEO N, LEL, T
7 v 7 Ol Big Sur (1962) 2885325 2T, ZZWHIT5 [oxl] 2 [BEH=
] BRIvyZ—bw )b L, ROBEEZRIIEEINI DT TR ZWEEIFED
U EH %,

She [Carolyn] loves me, used to love me in the old days like a husband, for a
while there she had two husbands Cody [Neall and me, we were a perfect family

till Cody finally got jealous or maybe I got jealous. (Big Sur 101)

CoO—Hirb, ZAOHO [BEO=MAF] PROERIZL > TREINZDOTII R <,
CLAFYOTA VPROBKTHDTNT v 7 ZEEICEL TV E W) EENHL 2
L% bo BE, Heart Beat (ZBWTHF v IT AL, RE—VETNVT v 7 DEERDT:
RSN 2 RETIEIR B ETH -7 ZPESLTCHBY, T CHERREINT
WEDIE, KREHL LTOBERHZHHIZRT [ Lo flE G 2o ol
THANOBEORMERETH b,

BANTNVT v 71220 THF vy 2T 4 2% “Td never known a man with such a tender
heart, so much sweetness” (Heart Beat 87) &iBXTW5 X HIZ, 7T v 7 HBHMEIGT
BELRBOL L SRAIRZ -V ERIERAD, WA THEER TVl BTho722 &
DR TED, ¥y O T4 EFE FVT v 7 ORICEESIN-BEEE A5,

Like On the Road: that wasn't Jack [Kerouac], just an imitation based on Neal's
behavior. I remembered in the beginning when I first met him how he used to
brag about getting into fist fights if some guy cast aspersions on his toughness.
Big football hero, humph. But I had to admit that was the type society presented

as the criterion of a “real” man. (Heart Beat 88)

FryuaI74 VORICH 27 VT v 7k, HCOBLEZHRI L WIHIHEL L SO EFER
CHLRADIB7Z o7 WEPRIEBOBL LEICHTEDr V7 y 713G LA,
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BOIVIZ—PELILEEATIETOTE R, Tt L IR T A RE] (&1
B 8) THIHNHLIZLEERL TS, ¥YUTA VOFEEDNVDLHIE. T VT Y
3B VOB S L &% “imitate” $45Z 8T, HCICWELZZLHE (BLSSPW
) 2L L) EAABLZDOTIERWESL ) e FBE, ZADIAF2) Y 2B OKR
FELTHSND On the Road DERIZIEEE (RE) 2o OBE &) 7 —< 2%
PIRTWE I, FAT v 7EmDE S, B, il (K6LE) LwIHRLFIC
XY ARG BEETHAH LN TE S,

AR L7BEORL LS LEFRIIHELAZI VY= —1l20nWT, 7 VT v 7 OHE
Ya—r Y7 —754 (Joan Haverty) 14 —7 4 — + /8—7% — (Edie Parker) % ¥ v
US54y EeEEEEALTWS (UBEYa—v, A —FT1—¢&i9). 8 HEOKREE
Nobody’s Wife (1990) (BT, Ya— ERTNVT v 7o =— )V EEHERE I
W LFEERFL DI ONTZEEITOWTIRY B o TWwdh, ROREITH L THIET 21T
T3 7% <., "I don't need your permission. It isn't yours to give. If I wanted someone else
T'd just leave you. It would be that simple” (180) & m=oTCBIFT AV a— v DEENS D
SR E91C, idEe 2 (BEO=ZAK]) oBEHE L IER2V. R=— Itk
LRFETHo7-L1TVZ, RUAOBE L ORGAETFICOULBEMBREZES [EIR] L.
ZUANTFva T4 VEfR Va—rbE [BEO=ZMAF] 2BIZL 5 LOBENE
IO, FAFESL [EIR] LikET 2WEN, BHWEETHL LR, 2028
“T always had a choice” (Haverty 180) L WIH T BHEDEE DL LN TH S,

Breaking the Rule of Cool \Z B\ TF v — % — X%, “ones who were precursors to
feminism just wouldn't have been attracted to these guys [Beat men]” (225) & ih-<7:
£, WEAMOT AN HZBNT, BT TATY 2 v ¥ —HEDsTAaE, FLit
Fdo2e% BIR] Lize— bl BIE 723 = X0 L IZEELRTFETH - 72H, 1%
RI2bDESHFIITERBERITAIRAL - 72 3= X4, BEFE, 74 THEORET
A [MEoiEhtt ] (Csexual fluidity”) # TFRTAEDTH 72D TIXR\NES ) B>, Heart
Beat 2BV, ¥x 054 VIFBOI VI TIEEY 2w [BEZAKR] OFY
MEHBCLE LD, BoORIEZZITIED, BIoLs [LoOX | ICAGEZSHICHEZ S &
HBOTII RS, HbZ ) %bll% [BR] §2 2L THLLEORELZEALAIORK
BR& L7-D72, Big Sur \lZBWTr V7 vy 7 eF x0T 4 B HEWE “real pals, who
can kid about anything” (107) £EDES>TWVWALE I ENLLHRDL LI, S DRI
WEE - BIEF L) ZHEB I TIEFED A 2 VIRWEIC L o TRES Tz Tid %
WEAH ) e WEITIE, E— b T 3227410BIF26 9 —ADHEN L7z E %,
U= MREATLY - FUAN—T EHOBALY A+ -1 (Elise Cowen, LAfEIY)
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ALRY) OBMREHLIZER LV,

3. BICK{ Bl

FAL FMEE,. AREERL L TCOEHLREEL b o F U AN-TLEVEDLY %
FolzWHb0% E. VT v 7o bEER. BAarltEx 54 L7z, 1950 450 A,
FUAN=TWEL Db EORMEEHE (“heterosexual amity”) @ U T, HE
ZEMERE V) AT A 7 POBERL L) L LARAER, BizLszaer by
IR TOBEREbZTREOONE, UL, FU AN BUFHEIRY L TO
1%, M7 5RO H Naomi Ginsberg (DMEF+ I Eitd) #ofze FUAN—F LR
FIOEH LB TERBIETTIELORBEC Lo TR ESN TV E720, REITIEZD
IVFIAINOEEORIEI., FIZF U AN=T - b ORBRICESE YTV,

FUAN=TFTOREFOV LD “Kaddish” (1961) 128154 IFid. KEFERE.
RS, ETIOEBMETELEE, L Vo WENRA X =YD Lt HED
HilZid “Kaddish” O FE#E% [H#& L] (‘matricide”) &z 2EH WD, ¢ FE, FAH
ORI 2 BEEEFRICB W THARMIRREIN TR, BIChRT-BF 22 EEH
EALEIROFTE SIZZO "Kaddish”™ OEZHIIBTHANL, F2 AN—778
FFR T L7z T have the key — Get married Allen don't take drugs — the key is in
the bars, in the sunlight in the window™ (31) & W) D EZEIX, “Get married Allen” @
—HDTRIEL TV D L) 125 BEFHENL BV —DOD.LMNEIREE L CRARCZ &
BTEDLDOTERNIES ) H

BOSEIZEINDL L )2, ¥ A= 7131950 ERMWPIEBO L6 LR E
bh, AEERL L TORCTAT Y T4 742000 AEZK - T\wb, 50 FERHH, F
YARNWN= TR TEBO BT, “we all should have beautiful intelligent wise
women for wives” (2008, 64) LR TWAEZ L LEETED L H T, ZOERBICIRZ
AL ¥ - )8—=%— (Helen Parker. DAL ¥ Litd) L)tk NEMDTORLZD
HATAZREERL T3 (Campbell 115), ~NL ¥ EDIEHFH, Fr AN— 7 DOREEHE L,
WESER L 7ZBEERR “Howl™ (2010) I2BWTH LN T 5, B, F 2 X3 —7idA
Ly 3obtye—5 - w4 )7 AKX - K7 F % — (Sheila Williams Boucher. Ll
V=LY LALLM ZOT AN L OBBRIZRREE Lkho
720

1940 FEREMI 2 5 60 FEARAMIIZ T T, F U AN FIEEHORMD L RIEEHE
HTTED . COBMBICELNEOFHIL VT URES AN T b, Moo
% “In Society” (1947) 12BWVWTC, FLr AN—=TIZ AT FIWIS—F 4 THE-7HHFE
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TAEy 7 I A ERMAL B, 202 8IZOo0WTYat¥y DA
7 (Jonathan D. Katz) (. ZOFFPF L AN-T70 [LHLHICHTHERNTES L]
(2I"-Century Gay Culture 29) % RH L TWwhHEERT AL, F72, 1961 FFIZEN NI
“This Form of Life Needs Sex” {28V TFFAX. BHEDOY / 7+ 7 (CHRIME) L]
EENTZEBIZOWTEERLL TV S,

I will have to accept women / if I want to continue the race, / kiss breasts,
accept / strange hairy lips behind buttocks:-Between me and oblivion an

unknown / woman stands. (Planet News 33)

“I will have to accept women™ &\ ) —AIPBHIRL TWAH EH T, SZIWEFVAN—=T7D
BEUEHEIBII2EHES A THNG, ZOFICHL T, ¥y AN—FOELEIERN
J)— <A VA (Barry Miles) . 61 F£I2E N2 ZOFAKD (RO HIHT
% fear (BMlits) ] (244) 2L TCWBEFERT L, RAELT, ZoEALBIINTS
‘fear” XV AN—TOHRIBELEZRWBL LEODEAEZ IV V=L LTESIZH
ZATEVDEALI D LA, ZDfear IZWEVEL, 2L TERNFFAITHTOHNT:
BDZo/zDTIELNIEAI D Z LT, Lk L2y 2 —F EBMIZH LT, FU X
IN—=TWZF AT T Y A - a—n L AW, BRI kb,

FUAN=T L) ZORRIEBEOREORMEERLZELERL, [T LD AEIZBW
TV RFZVEDOBRBETL2%L, TYVADONEIZE > TT L VIZAARK R DOT
Ho72]) (Queer Beats 79). EFRENTWALIEPLL LML LT, RAICLIY A L
DRARIZE > TF AN ZHCORUERELZRBOL I L b, MEOMRIZ, &K%
Iy M)y ZICHA GERD L. BHCORMER W) ZAF7 4 V<R L L) & F
BBEOIVIZAT A I RITAEERIRLTWARDIIIZLRTENS, BV - E—F
> (Bill Morgan) &, ACORUEMEORELRZL, EEPEFESTOLF I AN=F
WERL. [ AE3HEOREFF IO TH), ThWw KT AzEnl]
(307-308) &l TWA, ek L7z “fear” ICHHET A5, S 2 CE=F VA [2) R1EHk
DEFTFIOHH] THLERBLTNE LI, FYAN—TORUEEFREN L) A%
BUREI BT E2BOBFHREY) LVI VI AT 4 v 7 ATARETIE R, &
LARKELET W LOALBOEFEICRER LA, BoLIZxd 5 “hatred” (BEE) &3
KT % “fear” () THo/zZ EWWEMTE L, F7-. BIn/#l Minor Characters
(1983) 2BV TTaA R (ST v 7 OIREBN) HFFX L AN=7 L) ADFNE LT D
L) T 5,

— 134 —



W7 A U AHEIIBIT D T8 Lkl

He [Ginsberg] apparently no longer felt torn by the need to make such choices
[dating girls], Peter [Ginsberg's gay lover] and he could share women or love

them separately or love other men. (124)

Tad AN LI, FUAN-TOREERER, B4 I U)X
EORINERRICHEEZML, F-hBAE =9 - LDV ERT, BhooMsii v
T TIERA D72, Minor Characters \23h 725 v A= 7 OFgIL. B x ZHF V1
WAL, IEEEL LTI A - 233227 A NTREMICEETWI ) LHLRET S
e & TR L EPBRIEIZIRZ 72 [J7 A9 5% ] (“unconditional love for all”)
DRFHIZERCER L T b XI5, BILT, FXAN=7 Loy A0BRIET) 2
ENLTHUVEFOHNICHN BT 4 I0FICL o TREZER L2 L ERo72DT
Hbho Ll 1962 FIZHRE V) BBIMZEE R TS E T, TY ADF ¥ AN—=7120f
THBEMHET A LT o7,

BALnwL) ADF2ER L mE0 L), b=— - F) T UF (Tony Trigilio) i
IV AOFHICBIT S [WHENSE] (“ambisexual terms”) OHIIF ¥ A/N— 7 DFE
R Tw% (Girls Who Wore Black 129)o H%E, T) A3Elk L7z 2 -7 Hb—E
DML AT VBRIZH o722 DB Y, BEZOWITHEALZFREZEEEZF » AN—T7D
PRSI L @IHEZ D, BELREFTICADI PO I ANALT  AN—=7DFF “Under the
World There’s a lot of Ass a lot of Cunt” (1973) Ffk, =) AZECOIEE FEE L THF
WoE (8 2BWT, BHIKWNET2WMEEEZH ) 0o £t x ¥, "From the
sex of corpses / I sewed a union suit / Esther, Solomon, God himself / Were humbler
than my cock” (A Different Beat 29) — Z O—FHin*b LS 7% X512, “my cock” 1
WL oG T =4 A ("animus’) #BHALL. iz [BHMHL] Lote LTER
T 5o FIUTHAZLWR [BHAL] $52 L 2BRTA2DTIE R, B - Lbw) A
B RMEDORERD? O OB NET 5, NEXWEELFZ/T-704 Fefifht s€5 T
DAD [THEENTE] 3 WAPEEELF Y AN=FOHRZ [T T 5% ]
EHBL, Ty EFYOTA U HEVE “real pals” ER LN, FUAN=T
Ex ) Ay T/, RUEFHEORRT 2HEE - $HIER &) #iE TIIEE D BRI
HoT2DTIXHRNVTES D D

T ZADF “Teacher — Your Body My Kabbalah” 128175 “Teacher” 1. #iLd
BFYAN=TEIFLTEBY ., HORE»SWEP LY Y HOMEIHE Kabbalah” @
ZObE, EVWOITYANELTDTAT T4 74 28ETHILETHTD VT2
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EIIEIFTTHRNV FUAN=T L) ANIE L (50 - 50l & v ) I
REZDHE, MOV EBLEMELOL VXN TAT YT AT 4 (ANTOL TA,
NARE) RBOEV, BVOMEEZE LD L TRVWEEY =Y v VA7 X
I TV AL FF AN TOREEEBIZREL720TIE AL [HACHT %]
EVIHIEEH#ROD &, OB EE L DR L R LTELZ 72O TIERNES ) by
FLTHEE LRI ER L Y AN ORMEHEIZ, KTOWRTIEZR L, S
PEIZLIELIESEns [ZB5LE] bW s HRdT 52 L THCORMEEE 21
LE) & LTy AN-TOWWBBRIZIIDN RO RO TIELRWIEA ) he KHIT
. BBEOI VIV ZAMELTHONDLE - MERIA ) T4 - Ny XIZENEH T,
E— Mtk b OHIE - B OWT &5 2 A MEALZ 1TV, fRN LD 720,

4. [ZEw] & ARV O¥RET

CETHRUOME - BIEEICESEDH T, E— Ml b e BEmloy v 5 —
BEOIMEE7: (B ] Lzt LTATEz, AETIE. [ BiHfL] L7
THBED SO LERTIEILEL, U= MERIA YT L - NI XDT Y ENL Y M3
VIVZ—IEARHTHIET, RO T2 IZX2DOLRIZBWTHEE & L THED
JONTELBBZBICHNETLI VY-t Z0EMEEER L2, [BMHL]) L
B TIE R, PEBTHLBMEBRICENEHTH I L OEHIZ, ERDOT X)) 71 OE
FIZBN TR 2BBAL CEMEEP BRI TH o722 Lilh b, [FHEL
L7z etk 726 0%  SRE W % D O OB 2 F7- L 7o 5 1E - B~ FAL
BEWkSholo Lo, HELL L TOBMBEERT LI LT, ¥k - #HIEHEL WS
T VTR 2 WBZOREN %Y « v ¥ —BROIELSHEIBEST L2 L8 TE X
Vo BOIVIYZ—OWMEICEHL TE L0 - MIRGEL-DEEE LRI A,
Nay LI EBO IV V- OBBEE L ZE TV v,

Ky B FEEE, SEFR. REREE L L TEREELOOERE L THMLNS
N, E=bF 232274 2BWTLIRLIEWREBEBLET AW ThH o7z, —F
DFEHEHFEEE L, “FEHDFEY a—> - W )bv— (Joan Vollmer, MUty a —> Lid)
EOMIZII—B2 b )T Twa, AR I VI A N Th o7z ar X e
LOBRIZ, LITLIZEEE (59) LHEE (L) OBmrzEEIEL, Ll wH
BICEI NN Ty ZERICBWTHO IV V2 — 3R L2 2B 25, Y205 —0
~%%&¢%%Lé-ﬁ%Lékw5ﬁﬂﬁ?é*ﬁﬁk%ﬁttﬂm@f@V%Eﬁé
LT, AW O I VvV Z—=05 WA BICREMIIAE Sl (6L E) &
w%ﬁ%tﬂ#éﬁmuﬁ#&%&#otE%%m&%<_t#féémfu&mtéo

— 136 —



WEAET A ) AHEIIBIT D T8 Lkl s

Mo DEN, NOYXEHRBRLTBHAOTAMERE L THNEBEDITLZ L, 27327
T A OREHEDOELIE, RETEEANDONIFEZERT M52 0D7E (22 TRHIFET
FAONIFIZ, BROMIZBT 2 EWHENIERNONIFEZ T ).

N Ty FLEESE ) — - b ay (Gary Walkow) & o THElfES -8 — b -
F&Ea X&) —Wl William S. Burroughs’ Wife (2000)° 1ZBWTHEENTWAS L
I, NOTZDI YTV Z—ORFIE, FEEOFED a -2 EOEWTIFEFRIZKRD S
TENTEDL, MBI, NOY eV a - U ARBORBERE R AF L IR ER
W2 NETXO/NRTRLUCEOND Z LD P72 EOER LAV TWE, NE T X
MEDZ I, MBFRTHANOTI ALY a— O TRz [YA4 )T L - T
ZTo 2] ("William Tell Act”) AHZ2ZHHTIER, NEBTXOI Y V= —|TEEL T
WA EEIRHL CTwAb (Ehrenreich 54; Hawkins 165) #%, AT 71 v N - ¥ 75
YDEHIZ, Va—UF (LB ESHLLNE] RETREL [BRTHLRETE
L7zl HoLw, TEMb] Lizklchorz, CERLRBEIURT AL T, NOy
ADIVIZ—DBEMEERLTCVEELLE WD (5, 7y F- E—F > (Ted
Morgan) &, NO T ALEI a— ORI TITbR [TAVT LA - TVIoZ] 3HD
TR THIVIZAT A v 2 RATAZETIR R, YBGIRabEHoT-6%
Ek L7 X0 L2E L L ORIz S 2w, LTRSS (195-196).

TR TIrRE—FOFEL—HHDH, U= - 23227 41IBTHLD
PEME L W) FEEIZZBR L 720N £ OmEd Ty XD, NMEOWIRIZFEE R X
TIHPRENE I VTV Z— IR DT 5. 2L T, HH5DE I XHEEDOI VY
Z2AT7 4w 7 REIEIR D NEIZRRIN TS 1971 EOVESL The Wild Boys: A Book
of the Dead # 1Y) L\ FAZ LT, IV AbeLConNay XME2HERT S,

The legend of the wild boys spread and boys from all over the world ran away to
join them... The wild boys exchange drugs, weapons, skills on a world-wide

network. (The Wild Boys 150)

ENTOYADRWHPIICER L TWAIELS L bA5S L HIZ, “the wild boys” (LIt 4%
FHl LRET) HHEVORATLIREY -V Y VEBRENEHRODL L, HEREO Y 1 )3
ARERBULLTnD, EHI, NOYRARED LI BT 4 7 v a TV HERO—HE
LTHEBFEZMEDITTH VS, ZOMELIZHET 5 EMAKNERIX The Wild Boys ®
THERICHR X NN Port of Saints (1973) IZHRENTEYH., 2Ty XdESE
2HEEUTOL)ICERL TV,
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Anyone who joins them [the wild boys] must leave women behind. There is no
vow. It is a state of mind you must have in order to make contact with the wild
boys. (Hine 88)

CO—HEAIRIBL TS LI, ey XEMICBIT2EE - IE. (EREBHO [Fh.l
MEEFOERER] (Word Virus 248) % BI/RINICER L T 5,

The Wild Boys \2BWT, Nay X3 EEBE B OMy L2fFESE LT
&, B EEYENCKBEICHELEH oL 005 EE, ZO/NHOK T “The
Dead Child” (ZIZMER O LM A R b EEIICH N TB Y. 2B Tl 61
FEORE, Ny XOFELME) TF ) % 51 “Ugly Spirit” (The Wild Boys 116) &
LTEBIZRLEN TS, BEEPTLH o RERTH LM ORI 725 % Pt
WZHR 9 ¥ i1d. “We knew that if we stayed there we would catch the sickness. And I
didn't want to stay where the women were" (The Wild Boys 112) ®»—&i» 5 S HET
HY. TTTRELLIEBROEYFRIMEE LOEROKIDIMNE L 72HEMEE LCTH»
NTwa,

NI AD IV D Z— % T HAERIIT S The Wild Boys 7217 Tld 7 . fERE &N
[HCOIV Y ZAT 4 v o ewmle, W EEL L o TERL 2] 1B The Job
(1974) & 2D—D2TH % (Word Virus 248) o LUFIE The Job |25\ T b A LRAFRD
T O—HiTH 5,

“Women are a perfect curse.” I think they were a basic mistake, and the whole

dualistic universe evolve from this error. (116)

T, NI ARDLRIE S o T2 H % “biological mistake” & LT U Tw 5
RECEBTIULENSH L7259 The Job \lZB TNy XiE, —20Mfars4Fh
TREEZOWTERLNIZY 4+ VY — - F )N (Walter Sullivan) @ i 3 “Oxford
Scientists Reproduce Frogs from Single Cells” (2 & & L. “Women are no longer
essential to reproduction” (116) & . FamZEHL TWwb, 2F ), T2 T/NT T AHIR
BLTWbHIEiE, —Do0MarbEWEEAT I EDPTRTH L% 51, FEoRF
NI F LS, ALMIED L7 FE L) SROTTAEE LF2L 0 TidZ%
Wwip, EVO B THL, ToNNa Yy AL L [RIEOEE] OFER, ZEZbIZE -
THIIBEDI VI ZAT A v 7 RBIMR 520725 ) H Na s X132 DFFERDOH
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Bty ERET 5L TREEHERE L, T2 THIT AT XL Lo TR
O LAREEEWFN TP OB T 22 2BHLTwD X IR 2 5, 21T,
The Job \ZB\Toxuaw XA, WHEOEGEHH BT LT, B - &L - FHHIIRESI NS E
WHENFRLI=y b2, HO5WHABBRICBITS [EE] L LTHALTWEZERDS
LHOLNTH S, oI ELF (“traditional familism” HEIZH] L 7- 585 20 Kl
DIRFGHE) ZERIHEH L2 — FORAERIESEORS L HEM AL Z 8 TE, bl
T2 NT s RF Ly AN=T . ZonNa g XORCHT 2 EYFERREL= v MCE R R
J72B7bTHo72Z LIFE) T TL RV,

[FH3sh IEW] L) REZGDO S EFEESINTERIREERORDL) & LT,
Nty ZE The Job \2BV>T, “to shift the care of children from the private family to
the state family” (126) &\ o7-B&IZ, HOMEL R LRKEL=y PE2REL TV
Ho TOMEIF, INFTEBHUIVI—ORBHEL L RO TE/NTOT AD I
VT Z =S T, OSBRI L AW EICH A U7 BT
LNIZHDTH o722 L RREL T Ah, NOT XD L7z “state family” 1. HEH]
TA) NSO L ED /OB — b B e LREERICESA2LH 7 T55DT
HY, WOIVIZ AT 4y 7 METIER L, MOREGwE & L Tolmz b sE
TVhELHITHR D,

The Wild Boys. The Job \ZBWTRIZKENT A IV Y = —OBMMEL IR, Na
AHENPHCD I VY Z—ZDOWTHE LERE LT, The Adding Machine: Selected
Essays (1985) T 6N 57259, @& 7 4 EY— + ¥—7 14— (Timothy Murphy)
B The Job WIRLAED N T 7 DAL, FIHEO MG T 2 RBOZIL 2B L T3
& 912 (Murphy 13-14). The Adding Machine \23HB\»T/3u 7 Xid, HEHDI VI Z A
T4 v RwBIlHABIEE N TS, ITIE “Women: A Biological Mistake?” & f&
SNTE PORSLLI—HITH 5,

I realize I am widely perceived as a misogynist. But quoting from the Oxford
dictionary: “Misogynist — a woman hater.” Presumably this is his full-time
occupation? Korzybski, the founder of General Semantics, always said to pin a
generality down; so what women? Where and when?.. Bring on the heavies. The
femme fatale, in all her guises... Kali does her sideshow coochy dance.. the White
Goddess eats her consort.. the Terrible Mother goes into her act.. the whore of
Babylon rides in on her black panther screaming, “You fools” I will drain you

dry,” Enough to turn a man to stone. But these are only surface manifestations.
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(125)

ZO—FHPHLLHLP R LN, NI RRZFTHCDI VYV Z—IZDOWTHEZEL TWh,
CITHEHITREZ LT, BOEHPRLTWD L2, 5 “Women: A Biological
Mistake?” ([ HIZEWELORY DA 02 ]) LHMBEELTWLIETH
%o The Job lZBWTIH72H % “a perfect curse” ([8&7 bW ]) LA ZHIL,
The Adding Machine |28\ THERE L T T BB IR T 5o

Women may well be a biological mistake; I said so in The Job. But so is almost
everything else I see around here.. And now — as the deadly cycles of
overpopulation, pollution, depletion of resources, radioactivity and conflict escalate
towards a cataclysmic sauve-qui-peut [state of confusion] — thoughtful citizens
are asking themselves if the whole human race wasn't a mistake from the

starting gate. (125)

ZORMELZITIED SN LR T, NT Y AFHGORERF T EFRE T I A IS
EEALLZZICT ER W, EGRT2EERENEEAL), LA L, A “if the whole
human race wasn't a mistake..” & &I L TW5 X 912, The Adding Machine |25\
TNy AoERENE, O R Vo BEEA LTS AR 12X 5 BARBIER
Ml VEsS i) SENEWDBDbo Tw <, FE, WMORENE Naked Lunch 125 T
TP T y Fa Y F A e <7 T 7 ("Mugwump” B E iR L /-
MEEAT & U TN B 25 Na Yy X “misanthropy” ([ ARBEC 1L Bk 3 4
yva¥—Lind) RERL TV LD, 1 RO AR A HEEEE The Adding
Machine WL BIZIFEEZ 72 D otz 7T 7k, Btk w) ZHENFVVOARE T
WSS E RS B2 77— L LTERIZHEDPR TV 2O TR ZWIES ) e ENE
VEFT A D T8 L Naked Lunch (25 ANFIERIIBEEEOBNE L W) REY —
DA NVHRBERICRESNTBLT, FZIEAEEORMEE, HIZEKEZEEZ LN
WL7-S e NEBEESIRREN TG, 12

NI ADIV I Z—%3IHryn—~t LTRIZBIEHXILIFESL D& DO
WKRENTEY, ZO—ATHHTL ¥ - /3= F (Allen Hibbard) . [/NT 7 XD
Y BBl II7 2 32 A MOBREIEL, ML TPl oW TEH SN S NE
THh 5] (Rethinking the Universe 22) L ERTHI LT, IVIYZAMLIE—HEET,
TUT7zIZAMELTONTT AR RELTW5S, “Gay Sunshine Interview” (1974)
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IZBWTF > AN—7%, “[Burroughs was] one of the few that has actually questioned
sex at the root” (399) LA, WEMIP L V) T x v ¥ —BEORFERINIBIT S/ 0y
ZDFTBHIEE RO T 2 I = A Mo bOEFOMIZ, [sex (EWFEIME) 12OV TRW
Bl bw)L@BEE B %, The Adding Machine \2B\F 5 \u Y XD 3I¥ vty
BEBESBOR L2 X )2, NEOBERIEOCEMEEERM D 2 & Tova s Xid MEICKT
LT 38 (Fiedler 517) %R L7=DTiE%\W725 9 H The Wild Boys %° The Job
By Zou DV IENE, SEAIC BT L W) EEIC b
WEERRSCEATE) (B2 1 “cutup” FHELE) RHLEDTEAHFIC L o THIES T,
The Adding Machine |28\ T NSRRI T 5 & L TH - BELET 2072,

BU

AT, E=b - 232271 BT L2BROBRICERAZH T, K- MELZLD
HE - BB S I OWTHR L TE L, E— M ERbOE HRE LA L )12,
W7z b DR E L 72 B0 IV Y = —1d, Bho I R AR E N E
WA B A MHEIES L2 B b0z iz —HREE L Tz, U= S
2. BOOEXZEY [BIR] $H5HATL520NTREICH AN, HIEHE L&
LTHARIHO ZHE S E b L3RR ), KAFESEOb LED~ 1 /)
TAXAEETE L 728 — AL O SRRBEICIR L, Foks kFETHILET
MHEARFEONTEEZELG [BHL] L Eb7E 0720 TIEBWIES ) D

i TR BTt 725 DA, THEE] LakHE LTOBRCICAERN TH -7
Y- P REIRS CFEAELTB Y . &2 Breaking the Rule of Cool 25\ THiN SN 721k
BiebOEE ZIZEH L, HUOBTEL LIz, B FUAN- T LBROENP 072 TV
v %« 7L A% — (Brenda Frazer) i%. ‘T noticed in later years that I identified a lot
with homosexuals. I felt drawn to homosexuals — male homosexuals” (129) &. HTIZ
BIEELFANEBELZL EOMEEHREHAT L b, 7L A —Fk RAEERELH
EBRDOBEP oYy =— - BRI — - AW (Janie Pommy Vega) (. N—"77—F
> ¥ — (Herbert Huncke., /NTO 7 XD KN TRMEE) 2 LIZ% -7z, “youre just a
human being” (248) L WIH EELZREL, ZOBOZEN%2E L Tnb, HOIIEELL
BOELSIZERNTH o2z bE LT, AT 4 - ¥ a— X (Hettie Jones) &7 > -
7 4 )V F=< >~ (Anne Waldman) 2S5 5725 9, ‘Tm going to live what is
generally regarded as a man’s life” (160) & EiET L2 LT, BOEIRIZL o THEZ L5
HEMOBEVEFZ LY a—y XM, 74V Fv b BOICWE L7 BEMEIC BRR0E
GERPRL TS (266) & ZITMifr L3 — FEMALb e AEZILIZL, 1F
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K. AN HSEERE L TCOMMEREL L2 LEZETH), Fry—F - XD L7
[E— ML ER AN T 5 RItEREZ LA L72] (614) Kb Tho72Z 8
ZHETLI RV T L KA LAET Y "M er v vbwvshgfkhtsr v aT
U7 A BEERICH 72— b - I 227 4 I2BITHHLoRIE. HEE - T
HLWIFOI VY- EMIIEN B LEROHEE TR 272, B3R AR
2 A7ZERE (“continuum of human relationships™) 12 & > TERENTW/-D Tl
BNTED D I

&

*  ARTHY) B2 —kEHR UM, & &M, i, 1> 7 L’.“:L~§B$) L OARE
BFBETHEL) 2REAFORABIC L LR - RAREZ BT L5720, BHLeZDE
FTIHT %0 b, ZREH WFREEICXL2EESE) OFIRHIIHARETLT

1 [Pxyy—e720) 035 (2002) 1I2BWT, EEEFIE, Y= vy —Ban
T IZ AL/ THFOEFTRRLIERE SR, [TA)ILFAIBITLHY o
YE =B SRR ERO [REOBURY] Pz 2MELHL»IT5] () L@
TWa,

2 Martin Halliwell, American Culture in the 1950s (Edinburgh: Edinburgh University
Press, 2007) , 34. &M,

3 FEV-IVxNVER, RETAET (AREHE) £V Y =— (RUHE) 258
EL7RUEBUMOIFEN 2320220 2 FR L., TOREHE L L TEve K.
Sedgwick 2°H T 55, LD FEMIE Eve K. Sedgwick, Between Men: English
Literature and Male Homosocial Desire (New York: Columbia University Press,
1985) . & &M,

4 FANVE ACROBUHELIZBWTATHRLENTE A 2 ) 71 Bikeb % [
L& 7M1 (“the marginalized others™) ] (6) & FFUN, 56 OB BHEZRTDH
LHMERIELTEZLAZDOTIE R, BHEORSIITZL> THFEMA % (“writing
about men as men”) T EVHUEEZFL L TOEBTHLLFEERT L, [HED 7 =
I = An—HE] (1995) 2BV, EHTET S [HMEN [LhEofial |
T, REALELTHIREEZT A2 LD, AT0260 [JHLw) &kl »HamkysZ el
FHBBTHH )] (22) LdBNTWD, EWEERTHLRBLOEZIIINLD
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TEDVRIETS [FTIEHBELTCARTHLIBOMEEEZLRETHL] L)
B2 L LT, PP INE IR L TE [MEHoOmEIE] &
WO EREEBEIZ, BHEETH 2 ENPOLE- L E2ERL TS

CDIRAI T4 ATy a1 1996 4 11 A 2 HIZ San Francisco Book Festival
WBWTHMEE XN, AIEEF v — % — X %13 U®, Carolyn Cassady. Joyce
Johnson. Hettie Jones. Eileen Kaufman. Joanna McClure 5 ¥ — B3, 2
NIZHEDE L BBML I TR EHETDH S,

v TA Y TOEEL T 2 v —mOBERICERT AmE 00 L ) BT
ZF [kE¥owvw—=vKRKroIvy=—] (2010) CBWTEOI VY =—%HL2
[ZOPEW ] L3 v, REROBMELP L EEFIE, B2b0° [JUSL TWwWaH DI,
RCTELL, EOLIAH, ZUHMOTRGHDE] (8) LERT L. BRIZBITS IV
VZ—0%EFEIZE L TlE. Joan Smith, Misogynies (London: Faber and Faber, 1989).
2,

* v T4 yOKET Heart Beat (T WL E L & 1L T\ %, Heart Beat, dir. John
Byrum, perf. Nick Notle, Sissy Spacek, and John Heard. Warner Home Video, 1980.
2,

Frua g VEk Ya—r Ty =T 4 13HFOREREL Nobody's Wife (1990)
WZBWT, Ry VvT7 vy 728 [ OE)] (“peer pressure”) ®b &, HHEDOHSL L
SEEHIE L TWEZEIZERLTWS (180)0 A —F 4 — - 28— —b £ 72fKER
5 You'll be Okay (2007) I2BWT, KT V7 v 7 OFRL L EOFHRICKEKE N
Oedipal Complex % £ B 252 L T %, Joan Haverty, Nobody’s Wife: The Smart
Aleck and the King of the Beats (Berkeley: Creative Arts Book Company, 1990) ;
Edie Parker, You’ll be Okav: My Life with Jack Kerouac (San Francisco: City
Rights, 2007) . % %k

YUy IYa, [E—reT7—bex bbb g—FrAN-7, bETEH. 37
ADFFERIEET H]. KFEFL, 2006, = =8,

William S. Burroughs’ Wife, dir. Gary Walkow, perf. Courtney Love, Norman
Reedus, and Keifer Sutherland. Vista, 2000. % 28,

William Burroughs: The Algebra of Need \Z8\>C., Eric Mottram (& 572 555%
ARHEL CWwb, T/, The Adding Machine \ZB\T A /N0 7 ADXF ¥ = —&
(“neoteny” HEHH) JMERB IO E 57455 NEH#H 2 KR LT b (The Adding
Machine 126) .

Naked Lunch \2 BT 585 AW 2 7)) — (Mary). ¥ 2 =— (Johnny), ¥— 7
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(Mark) O TR SN WEZMAMBERE SR (Naked Lunch 75-84) o

13 WEHOAT7T A AIB T LY 2 vy —HEOIMIEE 7 THEHMEL] LoiEgis,
Anne Roiphe DEE Art of Madness (2011) 5 3 E%£3C& %, Anne Roiphe, A7t of
Madness: A Memoir of Lust Without Reason (New York: Doubleday, 2011) . % %18,
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