[PmopmEZE] 2R 548
A 1R

I

[WoDMNEZ] (Four Quartets, 1943 4£)" i, TS. =) F v FOREDOFETH L, 2
DFE[N= - )=b[A=AP - T=D—=][FIA - HNT=2AT-X][)
MV FF9q 7| THEENTWS, 7—<IERM AR, ELFREMIZ32H5, Lo
ik E, 1 HFEBEAL BB E T L IEE R, 2 % BITZERIA] /R 7% Fk
FIEERT. 33 BISMEMBAER T, FEM O TR I 255, O TLA2BEWL T Z EA5T
XV DTHE, [FIA4 - H VT AT —=X] Tty bHS, B & B KE
THEEFATOELDTH D’

B OT7F—<OHT, 24y bIHSOEPLOTIRLTIAZ L2, ez L
7o) LT, FICEHREICEALZFEAMBR IS TNED, £2I2dF 72, S SFERESH
2 T W b, rose, sunflower, clematis, dahlia, snowdrop, hollyhock, bramble, thyme,
strawberry, briar, lavender, maytime, hedgerow, nettle % & CTH 5, 5 DY ITEF
MCTHRLZEEOBE L FOEZELREFH ZH- T b,

IFDOT—~ EEL, ZOHRAENA A —-JI2ko T, EROAIKRERERD S D
IR, ZDOBEOMFENRIIL o THLIEOMMET 552 Twb, Ty PO
WHIID ) B, AEDA A=V PRIRT 25 D&, FHILOPPDY) ORTERL TA
W,

i

FT.NTIEOVWTERZCHD, NTEFHTEELREEHZRIZLTWLIET, 1Y)

v P DIZIEDNT 2T TR, BNTLH L, BAMIZEOSE Y 7083705

RO ORIFNRE DB, [WODNER] ORPMOFFTHL [N—r - /—=br] &

4 > 75~ F® Gloucestershire |2& A ViR TH 5, FFOFEHIIZOHED/NFET
BT b

Footfalls echo in the memory
Down the passage which we did not take

Towards the door we never opened
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Into the rose-garden. My words echo
Thus, in your mind. [..]
Other echoes
Inhabit the garden. [..]
There they were, dignified, invisible,

Moving without pressure, over the dead leaves, (Burnt Norton I, 171)

NIEITEEDORBRERTH ), BEEXHOELLEREZH L CW5, LRBOFTEED
AFEEPELDES. TR LDV FTIZEPVSNTRERANA S TIT ., 35~
IZDOWT, LA YOMBUZLIUE, a7 < e w) DEFEENEEZERT 5. & CICHL
IO HNIRE, HERAZ, BERESELIBOERRZLELTLLE. COEIZIEED
Vo eb DV WTICE L, 3R~ BOEAET o Tnb, 5 IEICHEE
LTWaEh57, O EDHBAICNT, 20650, O BITEREL CHE
EOTze B ERNTEICERTLZIFTTLYAH D A0 HSEEITETH IR
2. aF<hO7Z, TEEIE, WHIZAMMERIIEL TV ay<wTh b3 N TEIC
BETLIBEOCEZRETLATYDAL A—VIF, MOEBEOREIZET2L0TH
5o

EHENTEEHATITC L. KlVHD L. KBTS, FEIARICE> TS, L
LB HYED A% 5 THE (lotus) DMFTL b0 KEDROEELLESHE, O
FIAUKBIZE 2L TW AR TW 5D,

Dry the pool, dry concrete, brown edged,

And the fool was filled with water out of sunlight,

And the lotus rose, quietly quietly,

The surface glittered out of heart of lights,

And they were behind us, reflected in the pool. (Burnt Norton I, 172)

IKBIZEDIEDED VLD THNT WS A A —DiE, BEORERICNIES 5 BERHUR
ENTEI 2R BT 5, AIADHEMIZIL mii(ﬂ%ﬂttyFﬁwﬁ@%
MThHb, TR T PAOHTIEIHAETNED LN AKGHALVZAIZDELDOD
BB T d Do ANBEEMT TIZALFEAS RV 2D & 2 IZIEFRDEAFIZE - THi» N
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A2 FIZBWTREFEDONTIHBTHEREZFo Twb, N LX) A LD,
SHEOLLAPBDOENLEFR—THHI D, NTRIIHOBEDERYT LA A -V L HE
ZHNE, NTETHIZAETIE., CEELTOAFTDEVHTHL, L TZDa
FYOBRTA/NFEIE, U4y bolkT AR (still point) % R SIHTE %
%o

[MopMEZR] O2FBOF [/ —A M- a—h—11&. 17T~ F® Somerset
M. Yeovil 5 { OF T, ) A4 v b OWHEL 17 L FEE THEA TV, ZOBTTY
v NI ROBEDONOE—REBERLT I L0 5, HEDOHANED ) ETIH, L
DHKNERT A A= TP NT DA (bramble) % L THAN TV 5,

In the middle, not only in the middle of the way

But all the way, in a dark wood, in a bramble,

On the edge of a grimpen, where is no secure foothold,
And menaced by monsters, fancy lights,

Risking enchantment. (East Coker 1, 179)

NS ORADOF, BREOMEEWIBEOH. T BEOHICH - TXTBHILT T R AL A
b, HEOHIZH > T, T F vy MIAEOEKREZHAARL D LT 5,

If to be warmed, then I must freeze
And quake in frigid purgatorial fires
Of which the flame is roses, and the smoke is briars. (East Coker IV, 181)

ZZTOHNT (briar) . RHi7E® bramble & FERICNTFHIET AHOH HERTH
%75, bramble (ZIZHAEDED 2V briar 1213 E F EF L BOMEDMEL . BRO K (frigid
purgatorial fires) (CHZMTLE T, W E2FF-RIELRL BV, MOEIZL>TiRO SN
ZiE, — BRI K ERDOEEZRT 2T TR 6 5. A I AL [NT DOF L O
WBHEEZRHT L L) NTRFVRAMERBL, NEEZKET 5720 ICHICEH W,
72ANT D, ZDANTIIRLNT ZRIRLT WD, 2F D#FEOKIE, FY A bz
HERBMTAHANTTHY) . F7ELOBIEBFEDNT TH L. INT IO FTOREH
e, BEBOBMERTEEZONS,
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[>DWEE] O3FHOFETHL [FI A - F TP —X] &, Massachusetts
M, Cape Ann OMEDEHEHDOLEI TH S, FHANZA ¥ Kotz ) L FOEE FHy
D2, BEERELEOBEIZBVWTINT L IRV T —EHVTWE,

I sometimes wonder if that is what Krishna meant —

Among other things — or one way of putting the same thing:

That the future is faded song, a Royal Rose or a lavender spray

Of wistful regret for those who are not yet here to regret,

Pressed between yellow leaves of a book that has never been opened.

(The Dry Salvages II, 187)

KEIT, WTIUTEEE R LI EDEDA A= THINTVWE, O YV T— AR TN
=D, EEHPNS T E DB VEROBEIZAIZR—-VITRAT, FLEEFATS
BVANADREWALLATNS, IRV T —F, SFREOTITHENEEOTED L4
o TNEMULALIILZZY, B2 L TEWICRALZ ) TLEABPH»6HY) . KIE
OHEBTELTL b, FOMENS, ZO—HiIZoWTI VT — Fid, [Fkr#
FEVYNRT X VAN EEELZHCT, BEOLDIZZOMIZEZETIRAZD/ DI
EbLbLWBIRAET S L _Tw5b, o4 ¥ )ba—2Z (Royal Rose) 1235 @ 5LFE Tl 7
DB B NG L) BEHRTH S, NT G (145585) @S E, -7 KL T
YHAY —ROFLELEFORI T, LALEEICELEEZES L) LI DOTIE R, W
MOHRTOANBDPEATELZERL, PP THEDLLADVRSLZEZILDA A -V TEFRL
TWbHDTHA.

[MOoDNEZR] OA4FEHOFTHL [V V- FF10 07134772 D
Huntingdonshire O % T, 17 OO E#H SO IRFELEF I THONIFTH L. AHB
LOAHARY & T RTOLDOMEDOLP NN TV 5D,

Ash on an old man's sleeve
Is all the ash the burnt roses leave.
Dust in the air suspended

Marks the place where a story ended. (Little Gidding II, 192)
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ZTO [WNFTRRRATIKIZZR S ] 13, B2 RMEFRRE O FA VEEIEIZE 202 MY
M%K%%L\%@%%%itt%@féab—Mﬁi@ﬁ*%%ﬁf 7 A B DA%
BHHEL V. ELWANT HBMIRENEIMEDOIKICR > TLE ). NTOBRZ IR,
EDPBILIZEL 1 DOYREN Do TH L, AWITEIZRL E V) T 2R L TW
o 774 [MTHALDE L DERIE, —BOILEZER L. 21 b KRIKIT T Ofe %
RLTKIZL, ZFLTEFDRD FIZERAMOTEZ B L v FWLREERIZETS T
72 FIUTEAS ISR, HH WA L ARMOFICHFET 2WEOEAM L
Woli, EHELEBIELSVERIBLIELAL LV, NMEOEKBE—DFTAD
JKTH Do BADMIZDONINT DIRRTIIKIE. NEDBRMEDITEDA A—TE LT, TD
AT ANMIEY A A—TThH b,

)RV FTA YT OHEEE, REOECOME L ERT L, BOOBELHEDL., =
DY OHIZH - TiE. DI AITEILS I, BMATES IR Tw b

Quick now, here, now, always —

A condition of complete simplicity

(Costing not less than everything)

And all shall be well and

All manner of thing shall be well

When the tongues of flame are in-folded

Into the crowned knot of fire

And the fire and the rose are one.  (Little Gidding V, 198)

CITHE. KRENFEI LD BB EDPWPNT D, NTEIEOZRETH LM, BHED
ROFEEINTHED T LR ENTEDPEL ) Ho T b, THIIHMOEDER, FHILRO
KR ThHbH, bbb, TO—FHICEOLNEZNTIIHOETHY., F)AMDOELDOAEK
TERLTWS,

ITUFy MEIL NTDOA A=V HMELT, [N—=Y - = V] TEHEDOFER LB
B, EORBREREL, [1—A b 3—5— | THEILOEDPEONTTHEH I & EAK
Lo [U MV FTq 7] TEILDOK, RYTIARATOKDA A= THOELZRIRL
720 REBONT P L72A A= Vid, HERZEFEOL Y a v ThHHESZ b
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IULy FOMCEREONRE R CAhDL, BITVFLOFEHTH L, VoW U3y
M2 DD D 5D, hawthorn, hedgerow thorn, white-thorn & IFFEI 5, 5 BiZ4k 5
L AFVAOHETE K ARNT, EHSHAD N5 L ZATHRY V7 RFRONE 7
WE2F 5, 2OZ oV FUiE, 5 BICHECIE (mayflower) &b Sbh b,

If you came this way,
Taking the route you would be likely to take
From the place you would be likely to come from,
If you came this way in may time, you would find the hedges

White again, in May, with voluptuary sweetness. (Little Gidding I, 191)

YO LOMLTEHEIAL 2D, DEPRIUELED T2, FLOHIIZ LD L, &
DHEPEZA F) ADOMEZRETZHHOT, AVEEZMrE 5. ROFIIEIAOELCH
WL 4 ~5 A= MVIZRELDLH D ADEPFRRPE Y 70 H 5. (LIZIERES
V525 FLOVETHY ., RICWWREFARIBOOEN2LLTLEICIZ, OFb
D (sunflower) X7 L' <7 4 A (clematis) 2 EHARALF 5,

Time and the bell have buries the day,

The black cloud carries the sun away.

Will the sunflower turn to us, will the clematis
Stray down, bend to us, tendril and spray
Clutch and cling? (Burnt Norton IV, 174)

ZDEHZ, UEDYDIOENER 7 LT ADEE DTN, Lohhebbh oLl
RrEOTDb, OFDNIFRKERERVET, MAWEZEH ). HoHr S A% T TRE
DYEEIE) . T/ 7L T4 A&, BLVAWAEDPE, LWEFY DT 5072124807
WY THbo AIAE, [OEDHIEF) A, Z7LIFREIY TE2EMASE, 2008
RHEL ORFEEERTL P LMRLT0L, OFLYDPEEBEIT, 7 LI FAHS
KV TEHEZFE, BEWMNTRALD/PMEDPE oD D L) 4 A—DiE, FELRR
LTWwaEEZZILNL,

[ —A - a—=7—1Tld, FAIHLWL ) OMEZFHIN, BHOEREZEAL D,
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NEDEFRIZOWTIEET %, M2 /MEWIIX. 4 7 (dahlia) 25V Tw 5,

In a warm haze the sultry light
Is absorbed, not refracted, by grey stone.
The dahlias sleep in empty silence.

Wait for the early owl. (East Coker I, 177)

CIUTBIRIZD o 72 L ) R OXRTH 5. WD % { BE—MHIB TR,
ZAHVWRSICEENT VS, #EDVLRWVEFHOFICIRS TWAEA A -V 2 RRT 5720
2y U T OIEPHEHIN TS, MHEVTWanAE, £ SIRIRKETY ) 73T d
FEo T NGV, TN ZIZEEVHENLKOEREFE2RQIE R 5 2w,

TGy M, OB TEOMADTEEREICHEZ L) ICEZ, TENRTLER
KEDERBRIZELED, PPV KEBATHE AFE AT, RKBOTIZRSsTWEED
N4 DEFEZ Bt 23,

In that open field
If you do not come too close, if you do not come too close,
On a summer midnight, you can hear the music
Of the weak pipe and the little drum
And see them dancing around the bonefire (East Coker I, 177)

CHIREOERHIZH I 2 AHRRKHOETE, 200 K2V ECTHLIETH D, ®EL
FONAZLOME ) ER LOFIR, FEOHZ L CEZ LTHIZTMIRA S . 1)
ANZD->THA S FiIE, BOKNUFELEEXZTWEROLRTH L, TNENEFEORD ) X
LTHAH, LT, ZOTUFELZHT, =4 v M “in my beginning is my end” (East
Coker 1, 177) %H#fE L. HEOWAHUBIEH S OMEBIZE L 2B Th b I L T M b,
HEDOHIZRIAL D HhDIEo 78I, HOFEOHE 72K TH B, M AIZER, H
IROFH D) ALATESL LTWze FHIZOWT M I/ =% [ L 725 BOFEHO
NOFHDEHE T, WUTLE2DODMETH Y. HROMA LB 7R 287 AR
Tha]" v k)i, ::fiaﬁwﬁﬁﬁhﬁ%%xf‘ik%@ﬁﬁ@ﬁ~%%
R b, THE3FHORMOEHRE T, BHO/NTEZ 225, OB TLARWEZ T
TENTER w\ﬁA®W&%ﬁ%WT% k%x%ﬂéo
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W2, [ v - F579 7] T, 4927 (nettle) PN T W5,

Attachment to self and to things and to persons, detachment

From self and from things and from persons; and, growing between them, indifference
Which resembles the others as death resembles life,

Being between two lives — unflowering, between

The live and the dead nettle. (Little Gidding I, 195)

A7 7 FIERENZ, FRIZERZ THEEORTHENLETH LS, &2 Tldlive &
dead 25 B S N CT 1 %, live IZRIFEDOF %R Z £ 2K L, dead nettle iZ4 Fyav &
WO BETA T 7 HFITB T2 FIELFEL L2 \VO T dead nettle &\ ) 25D W7D T
H5H9. HILOFIZ X B & live nettle i attachment DS & L T, dead nettle IE
detachment DR E L THWOLN TV, AL D DIZH T 5 EFETR AT A F A4
FLTCRZAL, HENELOLLEL7-4E. £GI2WE Lz L) cms !t o
Tehn, Tty MEIA T IS AT AMEOER, £ LT EREEMGOR
Il L LT HEMICRIALZLIDES 2 5. 47 7% L LTlive nettle & dead
nettle i&. BATIEE o ) TOEE) EENL, WRAIEEZTRT LD, WX AD
ZVIRHEUPSEENRTAERE L TP TS, FLTIOHRMICHEOME LIEAEZ BE
PEZVE ZO—HIZBRRTW5S,

Y
TR CAER A Th D, T 4 v ML 1934 4, Cotswolds DFEFEDOIEHEEFHiL, /N
TR Z T T, BEOTEOAYIIRETENTRHOA A=V % [)N—=2 | -
J— by T, FEIIKT, BNT OEA (shrubbery) DSR.H 5,

There they were, dignified, invisible,

Moving without pressure, over the dead leaves,
In the autumn heat, through the vibrant air,
And the bird called, in response to

The unheard music hidden in the shrubbery,
And the unseen eyebeam crossed, for the roses

Had the look of flowers that are looked at. (Burnt Norton I, 171-172)
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BEOUETH DT Y, BA LA CHKOBRO, HFELRTAL2A5 5D
DIRCEDY, FLHNIDPRTE SV WIEDIRE L 720 72O THIZE 2 2 WHIRA
FELT, EREoTWh, TONTEDA A—=TIE, BISLHFEOE LS “at the still point
of the turning world.” (Burnt Norton II, 173) ~& ., FOHFLMEEY Y a v ~NEL 2 &
7% 5. ST TOFNTIZ, FEEOATRZ 205, KEE O TR 7229 IRERICH D
5.2 Tw5

W [A—Ab - a—=A—11F, ZVFy bOHEDOKIBEL ) 7213 TR, ZDHD
TRTOLDIZ, 17T HALDFEFRLAB BTV 5, RO—EiX, HAEOH % i L 72k
DI ERBRTND,

What is the late November doing
With the disturbance of the spring
And creatures of the summer heat,
And snowdrops writhing under feet
And hollyhocks that aim too high
Red into grey and tumble down

Late roses filled with early snow? (East Coker I, 178)

FHIZILHAKTHHI2 2 0b56T, BRIEIFESLZVPLOREET, A/ —Fuv 7
(snowdrop) DAEDEEEN T 2. ¥ F 741 (hollyhock) DIEAFRD HIKEIZZED )
BREONTIZMEIE > TV A ERI PN TS, 7)) —A0HHFIZLD L, A
J—Fay 7EEORVWEMNE LR THET, BWBEFTTLEDLLZVIBIIKLZELD
Ho 2H2H (BEHE) 2k 2 ArHS, 2 DN (Febrary Fairy Maids) & FHE
ND, EHTET Y LAEA THERDPOERS NI L ZREATH- 7205, REVSFIILT
FHLVoT2 NEHD, EOFRMUIRENEDFECERNICEEZRENIT S L. 2R
HHlEZAIZA—Fay IRFELEH L A/ —-Fay 7HPRETTHMZ 5 &
NACHTe G EERRNDEOELOEEBRT 5.2 £/, 77411k, 7+ 4RO
B TYANRZY FTA AT S, HEALTESL YT T4 A DAL, FRhHIKEIS
LhoTEETDH (3367). LA o>T, TITIEYFT7HA DR, SVHEHEZIES T
EHLANDAA =T TRZ TS, HEMTLTWAZEITIZ, BETOZEWIIMALLLOT
HbHo 11 HOKEZE B SFAMEY T, MWIIHNTEEHEHT O, NEOR /) —
Ry TOEPENTZY) |, BREDNTPNT L TAHIZFEDPES v o RIS, FH
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DY ALIIEHND DL L RO D,
ADEHTIZLIENROSNE, £ 7F TV vy a7 7 (wild thyme) & B4 F T (wild
strawberry) 2%, KD X)L N TV 5B,

Wait without thought, for you are not ready for thought:
So the darkness shall be the light, and the stillness the dancing.
Whisper of running streams, and winter lightning.

The wild thyme unseen and the wild strawberry, (East Coker II, 180)

FCInE, Pryavvridg r -2 L TRIMT AHE T, BEIZHEFEVDH D, B
I TEROMLE DT 5. RIZEDNL VDT, UHFHLL, HEDOY VRV, ITKEOMR L%
BNz TAF T, RREIMEIALE DT, BCEN LD, FEDOLDIZEDLEDL /N
B, INHLOMWITEDBME 225 EE50EDOMRTH L0, LDERLELTE
KENTVD, COFHORNNET I LIE, BULIELIHEADL, FO2LOFIZH LD
Ty BRATIFHCREL SRV EIIH b, 209 LREMLICRD ., BIELTWzbop
By 72306 Thob, 212D EHBEEN S OB HETH 5. ARICAOFESE D AR
BEDOLDTHEN, WEBELALARILL—FONHTHY ., LORZHITIEVOTYL R
ZBo DEDN, HOFHIROGNEIDOTL, LICRLZENPTELDTHS, LDiER
DRIZIES D TH- Ty EELAELTCLLICHEL)I A0 TH 5,

DR TR ZE. RIFFRMOFTRONDIEIE, L THORL TR LRV, 205647
LbEZ B WTHEDILDPNELE LD, ) TIUIRBIOEZ LT %5, 2L THEED S
RSN LBV E, LALBEORRETH VTV IDOTH D, TNIFELDORHFIZH-T
LBUIRICALZ EDTELEDEYDA A=V, I LRNE [BILEA] I2gFEVE X
WCRA DR OFRBEOMRTH L, LM T, EOBIIEERAT L. BoR Tk
WHAZTLKAZEZFTHFHA ATV TRIULALDDOTHELEEZONS, THERLA
A=TP[FITA - U R=T X ] 1IZBWT, “The wild thyme unseen, or the winter
lightening” (The Dry Salvages V, 190) &#:0RIM., T vy ar v LLDORREN.,
MOFNZH > TR OIS Sl . BREOEMOBERZIED T\W5EH, ZIUIFERHOH
FLEGHOMADIRET, 2FVFIEEOERTHL L VR 5,

EHI UMV FF4 7] Tk, ZORFTHDH, BE o845 LEDOEFA
WC#R->TL B, RO L HIZIERT WD,
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Midwinter spring is its own season
Sempiternal though sodden towards sundown,
Suspended in time, between pole and tropic. [...]
Stirs the dumb spirit: no wind, but pentecostal fire
In the dark time of the year. Between melting and freezing
The soul's sap quivers. [...]
This is the spring time
But not in time’s covenant. Now the hedgerow
Is blanched for an hour with transitory blossom

Of snow, (Little Gidding I, 191)

BEAZRAFIL, KEOEHTH S, THUIEBHOPRIZ R WE, DRI O AR S JIEOZE
Th b, WihEBHOMIZH > THRHBOHFIZHIO N Ik > TWnEELDFIL, WO TH A
WVIEPRLND DN LKREDFEL T2 5. LAOTCERIE, % CEEURET, EaolE
IR L SNV, BAOEDLEEE-T Y+ Y PORIECITHE TV 5, A%
56 A DBERIRROKD, BLADEIIHWILER > Twh, SHEFEHOERL B2 72
BOKEDA A =T ThbH, LI TOLIL, FCAOETHERFIZKIMALTSD
o LTRAAEIL. MEMBEIIIEINLVERNTH S, BHIOEBROFIIY VF LD
HWIEDRIERS 4 A =T k| IBFEOLIZAEHIZEONE A A =T DR 2EBE L IZH»IN
T b, BHADLTRA FRIIFFTH CEMA 2 FHA O @i L2k EOFH Th 5. TO
LDRBEEIIUNED 3 THOFH & R EFL R OHFIET 2ETIE LV, LOHIHTE
TEKEDETH b

TGy MIEADOFEH. VRV - FFA Y TONOEE T, TRISBTSNTE M0
DZIPLTEL. RO L H IR 5,

We are born with the dead:
See, they return, and bring us with them.
The moment of the rose and the moment of the yew-tree
Are of equal duration. [..]
So, while the light fails
On a winter’s afternoon, in a secluded chapel

History is now and England. (Little Gidding V, 197)
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CO—HOERIE, NTOBEEL AT A ORELFE RS T, NIRHE LHIZET I,
EOURRHo> TRT, bbNZENTL %, BLIIAEES725DTIE R L. /7\’.:
EEICHoTBEDOANLFEY D, WHDOEERPFETEETVLIDTHL, AIAITIN
L AFAIRERT I NT LA F AL, ENENAELHERL, NTOBREIX. Ho
EVOEIIBEELFREOV LK, 724 T 1 OKROBE-IE, SLEOKEBTHL, /2L 2
—BETH, NEOERLZBBT L4013, TOEBRIEIS S0 Em 2B CHARIE S i
Hé@@@%o%%diﬁ®ﬁﬂmiéﬁﬁ\%@Eﬁ@%ﬁﬁﬁ%&%@?%%okﬁ

1% “Not too far from the yew-tree” (The Dry Salvages V, 190) &, 4 F 1 DAKRMP S
WL WG TS A FAIZEMTOENCKTERICHZ S, BERET 5,

MV

IVAY MEICTYU MV - FF0 7] TLY 7TV FIilEoTL %o £ LTE—E,
BA»O@EL RS, FoXKIFREOFIEN S, 17T ONEIZ L > THEERI SN
TPHREEIRYBS, ) PV FT 4 T OEEE, o CEEERS OGN & EAS
PHEHELTZEZATHLH, 22T 4y ME. “now and in England” & MR 7 K4L
O R, FELORFFEIZL > TBEOEELOEN) ZEL L. HRIITFATHERA
TLoBII ) ZITELE, STEHEKRLAHFIEEYH S LHEET 5, =4y I
“the drawing of this Love and the voice of this Calling” (Little Gidding V, 197) (Zft -
THREFT 7205, TRTOFERP b o7-L &5, TORSEAICEZEL., ZOHT %8
THIAZ IR A,

ARFAZ AT DA B % 7K E O RER OPRZR DAL T, TUZFEDIED A A — VP NRIZAOF &
BEORRRA Do BLAOEEIE, ROMOEZEOMLT—REMEOL %5, THIIFHOHTHEL
FEERMUELIIZELV. T4y ME, ZOLRRREFHOY A 7 VOB THAE L A
L. fEotFELFH LS BICEESBULOEDL S 0% BWFEpr~5%, Rt CEHRY
T, #ZFE, BIE, RROMEF 2 FEORRICB W T TR, B ORBFEEOERR T
FEDARXA=TVERR DD TH B, BAIRLIEFEDOLRARIL, FHi» OB L 72T, #
B UFEOEF L LB, ADGITHFET AKEDETH LS. b Idfbz @ L THEN
GARXA=VRREONE, CORDERPOFLELADVMET S, ZOMEIZ )4y PO
WHRGEMRNI Lo TIRICEF LEEREZEZTWE, UL, EHICERICMS. EE
BEEOKEOE L LT® “Zero summer (Little Gidding I, 191) #kK&T, =+ v b
BHERDOIRETHZ L1l 5, FMICKE SN TS ZOMRT, KEOEEZ RS Z L1
TEBRVDZEL ), LV ) PEROHERIES, T 2bbIERR- & RMASCET 558, E£L
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CHRVECHREZRIMEELDTH 5.

[WUDODWEZR] IZRLMEDA X =Tk, BARROMEPSE) § Co2fHEETE0 B

DRODTH B T AL, AT AL, LIRTRLIER ERFHOT 1 7 V2L
DHEHE BT, TNTNOLROT THY 2 EREZ LE LREN LRI oTwa L

Ezbohb,
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