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Abstract

Many sculptures have been installed in public spaces all over the country over these last
20 years. The reason is because a sculpture’s setting raises a beautiful sight, and this is
because it gives people visiting a public space a message and a sense of ease.

However, when a sculpture was installed in a public space, there were many cases
left to the judgment of a person concerned with a sculptor and administration of the
establishment till now. In the case of the person about sculptor and administration, much
thought about public harmony with the space is given to the setting. If anything, the person
about sculptor and administration, the setting is apt to depend on the sense of the world. On
this account because I am adverse to an aim of the sculpture establishment, and an installed
sculpture is inappropriate, I lost an image of public space, and there is the case that it can
stream down an original message, and does not give a sense of case. In addition, when an
inappropriate work was installed in a certain public space, It lost a beautiful sight visually
and, it gives a person contacting with the sculpture an unpleasant psychological feeling.

When work with an inappropriate image was installed in a certain public space the
sculpture loses a beautiful sight visually and, besides, gives a person close against a
sculpture an unpleasant feeling psychologically. The ideal method of the scene includes
public space and harmony with the sculpture in question.

Therefore at first, I took up the sculpture (The Line 2000 — 1) at the Hyuga cape Green
Park which was an environmental sculpture that began as an object of the studies to put
an appropriate sculpture in the public space.

We investigated a production concept and a production process, the relations of the
Hyuga cape Green Park which became the sculpture of the public space in the background,
environmental sculpture and the relations of the citizens' taste image.
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