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Abstract In “The Warship,” which was published last of all the short stories Thornton
Wilder wrote, the motif, “the aspirations of the young [and not only of the young]
for a fuller, freer participation in life,” is used. This motif recurs in many of
Wilder's plays. “The Warship” is very important because it is related to other
works of his by the common motif. However, a variation of the motif is used in
this short story. The reason why the variation is adopted only in this story is

clarified by trying to identify when the story began to be written and was completed.

Key words Thornton Wilder, “The Warship”, short story, motif
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1. & C & I

V—v bhv e T4)F— (Thornton Wilder, 1897-1975) (&, Z&E IbMHET] (Our
Town, 1938) &EZHE| [fE#—52] (The Skin of Our Teeth, 1942) 12t LTE 2 v »—
H (Pulitzer Prize) = JHEZH LTV ABIERTH 275, Th X b bz, Pla/hii [
v e Ut R o LAHG] (The Bridge of San Luis Rey, 1927 126 LCRIEEZ5Z 5h T3,
UL, TOMNET] BARE 25— IEMmTHOTIENDIT, YA X LA1E]
Pshiz b RNEoh « B/ (200 [HADOHIZ] [ The Eighth Day, 19671 1%, 4
KKFHHE [National Book Award] #ZEHLTW3) 2#HLTWAI EiEbE Ao
TWEWLL, FLTY, AF/hiiesHnTnikl &}, 2OHEMNROZL NI A IS —
MRFEIEERITFND Y ¢ —F VIR L2 D TH B ENI T EbH D, FEAEAS
T,

T ANV — DR NG AR RII TR 5 &, PO [$5 9 ] (“Sealing Wax”)
LS T A MIVTIN6ME A HIZRITD [A/ =) > « UV F5Y — « <H V] (Oberlin Literary
Magazine) 1ZHgi S iz (b12HI1Z, £0 5 MAROIIEIZARITOMGE WY 5
v Za®il] [“St. Francis Lake”], 19164F 1 ARITOMEIC [75 Iy T« Ly V]
[“Flamingo Red”] &9 Zigo—HEM GBS hTE D, 20k, FiEcbial
L ERo—RANEEI NI, KT, FEIHRITOREIZ [F2 oA+ T2 XD
7T AD o0 (“Two Miracles of Doma y Venuzias™) 4%, 19174 6 H %470 ik
2 [HXRy bS] (“The Marriage of Zabett”) M#k I N, KRIZ, TA IV =
12— VKRB E L H &3, RO FEDT ShiclEmic G oh 2 HE2ZT 7
[RETS TS | (¢ “Spiritus Valed ™) 73191845 HIZHFTD [ = — )V « 715 > ] (Yale Courant)
iZ, 27 4 « 7’1 % — ] (“Eddy Greater”) #519204E6 HRITO [4 = —)b s UTF) — »
< 7Y ] (Yale Literary Magazine) (FFEICHIRS W BIPESRITIZ—REINDIE L & BN
e, MIoZHEE TS Xy NEREWSE] [The Trumpet Shall Sound) 3% %) 1248
WINs, 192046 HiZA = —IVRFEFFE LD X, 1 = —IVRFEREHLZENILE
HUFT2SIN £ D Vv —FIVOL9244E 2 AFRATHHC [H % Hiab | RO TREDORLIE] (FA
Diary: First and Last Entry”) 2% (M3 Eo—mEhrgishTnid), 2L T
MIZD HOEBENT, 19364FE2 ARITO (42— VU TFY— <AV V]I, Kia
THY B3, 7405 —0REOEMNITH S [FHMl| (“The Warship”) H#gifk
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I o QRN L TE, 7405 —OAFEI0HIZ Y72 5 200T4E D 5 201 14E 1T
T4 75Y—+%7 7 AU % (The Library of America) ST, 74
W —o =Mool - NFHEO—M TV —2 by e TAT— [H2 b 2 LAE]
Z Dl D /NG 19264F ~19484FE] (Thornton Wilder: The Bridge of San Luis Rey and Other
Novels 1926-1948) DT, [EA5 | L[ KA « T2 XTI TAD DDA &
SIAD MEm AR E, RREKRO TGRS (“Précautious Inutiles”) %M A T2/NFHD
L TN TRANE SR e

COTITICE » T, TA VY —DFERH/NHNZ O ADHITNG Z & &5 >7ch, &
DIATFY— &7 «7AYAROAATLRNCIE, [HFXy O] & [Hif] 7205
PIEMOERFEICHEHEShTOI, [HFXy PO/ &, 19754FICY Fe— K« I—ILF
A k= (Richard H. Goldstone) MR U7ZFHE TV —2v by e DAV T— BRI
V%1 (Thornton Wilder: An Intimate Portrait) OASCHITEDAXHUEIKEN TS (Goldstone
23-25)o LML, "ANT =i, T—IVFX b= IZ5ETR19684E 11 19H A D FHfE T,
“T can't help feeling that you so far misunderstand me that you think I'm flattered
when you run up palliatory [sic] extenuating phrases about The Trumpet Shall

Sound or The Marriage of Zabett (I can’t remember a word of it —not even ‘the

vellow lakes). I suspect that every self-respecting author loathes hearing his juvenilia
mentioned. Stop it.” (Wilder and Bryer 662-63) &, I—JU N2 b — U DFHETITH
HELTW, BOERT E 2 —LAIOMEMZMNT 5 L0 D LIS L THLLED %
HoOHITLTHWBE I ENS, FHEND ZO/NROFERE T A IV T —HNEATEDIDIT
BRWIERIHONTH B,

Wl D, MHME] E, 96VEICHRS N TE2) vy » —HZHEERE] (Pulitzer
Prize Reader) \ZiE N T 55, £ DRHED X — V1T, “Reprinted from THE YALE
LITERARY MAGAZINE with special permission of the author.” (Hamalian and
Edmond 4, italics mine) £H B EMS, TAINF—DNlEKEZ LA LRD TSI &
Mbohb, 51T, TAVF =13, 194948 HIGHMN OFH T, B DIEMD FA Y FEN
OFRETH B/ —/N—=Z « /=1 b ¥ 2# (Herberth Herlitschka) iZ, “I enclose
another letter about that plaguéd Warship Story. It's a miracle that they dug it
up out of an old edition of the ‘Yale Literary Magazine'.” (Wilder and Bryer 472)
EHOTVBIENS, N—U by aANT T [HER] 2FATND 2 EMMEETE 5,
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=V RRA M=V ~OHEMIZT A MUVBIHTEL TN —DHOZHE [~ Xy b
ZREWSE] 25, 19194EMS19204EIChI T IA 2= UFTU—<hH VL] IH
WINLUBITEEORETRHRENT, 4757V =47 « TAYAMITOIPIR N
ot THbE, HOHGPMEGTETORWERERBEE LTHRL 2BV T A
WT =08, [H e lbf 2 VAKEL S THADHIZ] ETORBOH « Effi/NuoHl
RETHZ =V byahil [HE] 29 TEHATHS>TEENSI T EE, TAL
T OEMEZ L DADHIMN SN/ BOBETH 2 LIEFBZ TN I &b
M5,

Fi, AT TV = AT o TA)APUNERS NI KRR OB/ [T 7278 b
DENAM19224E2 S192MEIT T TTH B 2 EN S, [HE | 2 < T XTORMH/N
BB, T AN = DN 77755 ) (The Cabala, 1926) T/NHEELTCTE2—%7F
ZRNCHONIODTH B LI 5B, & 51T, [HEE] BFRE I N 19364 D RTHED 1935
EE, 1 HIzhE/N To 413 KE] (Heaven's My Destination) %532 L, YAEM O
3— 0y SRR ORE LB DN CTlifiosA2EH< ] SEAES LT A
V=05, 19384ED [bMNT], 2L T, OBICSHEE TEEMAN AL (The Matchmaker,
1955) &4 % 32/ —XDOWA] (The Merchant of Yonkers, 1938) TOEWEZR & L TD
7 E 2 — I > TERBOANEEBIR L 724E D TH 5 (McClatchy 702),

UED k512, A4 NY —DEFNCEEANDERIED SN THB &S ET, i,
O LEDHTOHEMNROREN SENT S I DH 1D BOERTH D, BhoFIfE~ &
LKFF LMD > TOBBEHOIEMTH 5 0D 8T, [ XEh R/ & 13#E -
THERENIT B BIERMIS E VWA B,

KT, TANT =0T XTORHNROBE N TR GE ITHR SO, 1300 R/
HEL SND EAIER ED TR SN ich 25 [HE | L TRBEHED 5,
9, CONRTHEHENTOZEF—T0, T4 AT -0 THRIELHOLShTH
5bDTH5BI EEPIRL, ZORMGNHBMBD T A IV — DFES EBE L T 5 HES
ERMTHB I EEZMW ST B, RIS, ZOEF—TINIDIELTRYUIEEEZ THO
LNTWBIEEERHL, 0 [£%| BEEIOERNIOAIZRI > THEDOMEN
SEHZ, ZOfEMOPERFPEMET L 2B L TERELTARI,
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2. BYBEBSINDZEF—7

(] 3, DTHROOBRETHKINTO S ETHHEUVVNHTH 20, RHIIO K
HEFRD OPUBFE &0 S IO £ 51278 - T B, Btk TiE, 181t mIEHIca v P
MHF =R LT YT ~ZH L Z ORIEA TR T - I MHERE L THEA Esh 5
D, BHREEDSA—X IV TOEBNEEL, £2%4 75 (Inglan) &4, #
ROERBELRTTERET 5, LT, AFOMYICL AR LK LEEIRL
B EIZHED - ORI L D AOWEL T 5, 74 T v FAOKMBNERST 5 DEUE
BICELSB-TLES LD, HERME TICHEREBEP SBRTT 2EHKER->T
o IR E NG, BT, 077 VIZEE LI AICKIAEERSh, 7,
HIED LI O O —Hi « WSRO« o N OMKE EH OB TH5 2 &b
MOMARICHFERAD SN TERTHO OM, HEER - FHA - BFEEMNBINICELS,
FRIP AL D FERE EFALBIBN SN B, KIT, FROWATO H &I AN DR hikE 72D
3, BIZHTADONTOS L0 RMNERENHKNTH D, TNitk-T, &KHIZX
BHERPRME O VS hdhfinic Z EhdRons, ZOXSITHERLENEN Sl
TEERER>TNIA, A VT VDEDY 5+ 7 4 —s3— (John Weever) &%
DOEFHBY ¥ (Roja) MWERIZPZKQEZND RS 5EE 2T, BIETEKE R
DRLTWL, LhL, ZOBFOHNRITBZDOEZLITKREME NS -7z, Va i
ENOMHRDEEE “myth, tradition and hearsay” (“The Warship” 640) &#Z T
72hs, mY ¥ id, “Report said that hundreds, even thousands, of human beings lived
there in dwellings of extraordinary size and beauty. Roja dreamed of finding a
way to such a world, or of the possibility of such a world’s coming to Inglan.”
(“The Warship” 640) &%Z, HOMREDODHENBY ZLATH, T LT, av ¢
Rt - fc & &1, BRAEEE T2 LTI RISED ES O, BMTHEATHE-
MOLTLED £TOXI B ESITHENBINT - LN DHEEDHTH 5,

9, INETOMFICONWTTH B,  OHM/NFIII9364E 2 HRITD T4 = — b
VT7I0— =AY V] ORFFELST RSN, INETOTANVST —iEoH
FEETIR COMEmIc o0 T, 96T IS RS e KF IV R « A /3=< > (Donald
Haberman) @ [V — > v « AT — Ol $EFISED (The Plays of Thornton Wilder:

A Critical Study) TUMDBRON TR, ULhrd, TOMIFFICBWL TS, “The action
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of the play [= “The Happy Journey to Trenton and Camden”] is described in a
line from one of Wilder’'s Three Minute Plays, The Warship: “The best thing for us
todo...1is not to beat our heads ... but to do our duty where we be.”” (Haberman
10) &, 19B3VERIHO T A NE —O—FH [ MLV b EH LT U~DOHL Stk ] 1<
DT E BT 2 72 DITNRO ARG SN TL ST, ZORMENIIZONTO
BOMA bR, EENTHEFES R0, 22 TR, AoMREOSUND 2HLE T
OV LT, HSLbOWAEMITHR LD IREIEET S LMRLEHTR
Va vORHESIY LiFoh, 20BN, TO—HAOFEOVESTHS [HOFHT
FTRNTEZFANBI NI SO AB OIS TN I{EE ] 2£ 955, “God thought
best, dear. God thought best. We don’t understand why. We just go on, honey,
doin’ our business.” (“The Happy Journey to Trenton and Camden” 101) 1ZBgs# L
TOBIEERRLTO S, COMRMIBHEE> TORNDTH LM, KAWL LT, AT
W= B0 [HEHING] &2, TNV —ORO—iE%E Tithzpr7c g7 KIED (The
Angel That Troubled the Waters and Other Plays, 1928) IZIN#I N T3 —HE D
LAY [=0ME EAMLTHE, 7408 —OEEB SRR VFRVETDZ
DELNNIEZ, AR, 0720 2 ORMR/NIAHETORMRICE > TE 57, FHIC
BEORNEZI TSR TH B L Z B,

TANY —DEHOLROMEM/NGIE, ChEFTOTAINY —OHFHETIIFEONER
I E 57 Mo TOH, 351, BREOHRETHS [V—rv by T4V F— ¥
LWt (Thornton Wilder: New Perspectives) Tlk, FA4 75V — AT « 7 XA U IR
IR OB/ NG L 7cfiE Thd 5 J.D. 7 5F— (J.D. McClatchy) &FfaL
T, NRHRELTOIANT =IO Tam LT A2, 1« RfZhaic > Tith T 3
72T, BREBNSEMNFICET 534 Y MRAESIATOE L, 20K ZitFOHIR
P, T 230 7cd X TORM/NL, FHOBMREICBEY, HELEOTEENE
WO HIMIATINTELILEF>ED ERLTL S,

7, INETRIANS —OFFanlUfthiishTh a2, £ITo [HiE] o
bFHFEDO TN LK TH 5, WUMOFHEO AT, 9BHEHMROY Fv—F e« T—)
FR P = IZLBFHaD AT UMM SN TE ST, Lhd, “After 1924, he published
only a single short story, which he contributed gratis to a commemorative issue
of the Yale Literary Magazine.” (Goldstone 71) &5 XA, [f 2= e VT T — -

AV V] ORE&FICEkENIcELSHERETH I T DI, [HiE] S5 51 b
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WEZRNINTORRODTH b, KREEKE 72 [LREBHO] 2B EHONRFE O
INGIZDWN TR, [HXy PO BIUMOFHAT N TIZEBLTHRAINTOL S0, [H
A9 1 M THiNShTLaLMHE, LWIhh—fOFHAICB LT LA I TG
Lo TSI, MArENTOTS, Xy MO DSHc>uwTi, U by 1k
WERFIEA L) HEHRUABE SATOAEL, Mo k) iZ, it TbZzo
ZA4 MPVEZBAIHTOROERNIEEALETH S E0IBURD, 71 V5 — Ok
BRI D BIEICHEE BN E WD M AZ KD THHT 5 D EE - T 5,

INETORFEEROB > THBE, TAINVET —ORM/NIIZHT 2 FEMITIR D,
NFEBAELIRITMEZ T TOIRNEITTH S, HIZE, Xy MO 3, 74
W —DOBRWEMTHROBLTHOONTNS, FHTIREETH 2288 THAIT] itdn
RO FEE BRI 2 EEBGHTHOON TS EF -7 TH S [HA] (saint)
LV F—F—LNTTILRERETNOEENIET, OLEDOT AV —DIEFHIT DN
ZHEBNEmMBEDOTH S JFL [Ny bOKE] 8-13) £LT, Zo [HiEl b, %
DOEIWEMTHR O R UIEbN TS, FHCZRE THREMA AL IcB 0 TEED 18 & U
ERBTZEEBYHHMTHOSNATWEEF—T7ThHDS [ANEICb- &4 b - EHB
EMLizinEnd ABOEE | (“the aspirations of the young [and not only of the
voung] for a fuller, freer participation in life”) (Preface xiii) D JFAEIMN%E % R4 T
WBELS T, [Ny bOFIE] LHRKICOLDT ALY —DIERIZ DA 5 EHE
B/ NI DTH B,

COHOFHETI O/NGHOEE DO 2R L BT S5 L7 Biics 0T, €0
TAEICE s &t b EAMICBMULIZVEVL) ABOBZ | 05 EF— 7 DM
MHENE, XYz vIHNOMRE SRR OLRNLVDODELTUMRZ S I &N
TERWL-EST, BFeYrB3ZOMANTCEEZRSIZZL, 2L T, 2OfHA
MASBICEDENP > TRBLJHEME S LT 5, “The best thing for us to do, my
son, is not to beat our heads about them [= the things about the outside world],
but to do our duty where we be.” (“The Warship” 640) Exb~T, BURTHEL L9
EFTBY a3 TABETTHCBMLES ET28FE > TOROLAR] THBEWX
% L, “He stirred up the men of Lunnon to renew the huge distress signal on the
peak. It was long and tedious work, but for a time the islanders were filled with
an unaccustomed excitement.” (“The Warship” 640) &5 k51, ZhhkE B
AEREREL TS, HLOMA LD 2RO TEERNZTHEZE I Y v TA
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AT BMUI 0 EWIBHEE > TOWB AR THBEENWZ S, ZOLIIT, [H
B T3, 2R TEBMAALl THuSh T3 TARIZE - &3t h - EABIES
M) AOBHE | L) EF—TJOFEME &) ERZT LN 5,

3T, TIhold, TARIZE->ETHICb s EHBIZSM UL &0 AHDEE |
EWHZDEF—TINTANT —DEIMIIBNTED LI ITHOSNTE D) ERRY
TEEHHELTHS,

FiE, ZOEF—TIBHMBTHEbhCOR, [HiE] KB TTEEL, TIN5 =
A 2 = VRFEFERTH BINTHENHARITO T4 2= e VFF ) — o <4V 0] 1B
SNz, OBIT TERSLI R RE] TSN A8 C—RE A v 22—V EV v X ]
(“The Message and Jehanne”) 2B\ TTH -7, Z OB, 7Y OEHMILHIF + — b
A (Charles) WME- 7 > DA > TRESNTLEL, D5 bo—ADLKMH
PIRRICAENEELEE SMTELT, BOBVIBL2IEDTETZ2AD PN &
WHIERTH B, EEAKZIZ Ny — U4 (Tullio) OFFENS, Vv v XORITEEMNIZ
UL, &51T, WLOEHETH B P4V ADHEBR, HABBETEHI35) 7T TH
BAFVAANDFAETHA I EZM->TEBY, THICHALTHREEZENSE TSI EMN
bbb, 2F 0, AIEICHE LU T0 2B L0 RN AR L TR S ONE & offiEE
RDILEIBDTH B, €DV v v IWF v+ —VADJEEF N, &5 —ADKMEIZHEEH
2139 ThH - 7o fiimIc K £ Mo 53, “°As the hermit his twilight, the countryman
his holiday, the worshiper his peace, so do I love thee.” (“The Message and Jehanne”
TD I2& > THEOFIZHED, 15 ) TICWABADTFAMMNI 2 EEB~D, BHHR
DIAEEITHEB S ELTWRY vy v X, [HilE] OXY a2 v L ICBEOESITHA
LT3, $4bb, TAERFHCBML LS ET28HEEE > TOHOLAR] TH-
Foo LU, BT 2 ALOFIELERFDLN, FRICHATNAELSELZ>NTIT, F
DENFIEET S ERIEDT, BTZ2ADO FAADLIREE LY v v X1, [HAE]
DEFB Y+ D &S BRI EE I EMICITE R 9, TALBITH3icsmLi
WEWSBREE G 5> T B A NEE(EZT DI RDOTH 5,

WIZZDEF—TINBLTI0R, [Avt—VEVr 2| O5MHEDINSHELH
RITO T4 2= VTT)— <AV ] IKBfianis, Thbobiz ML
FeRAE] AR E N 2 —FE [ 7 7 =—« 4 b3 v b] (“Fanny Otcott” ¥ +—F
JVHEHEFEIE “That Other Fanny Otcott”) IZ8 W TTH %, Z0RNIE, EELTHEED
Bt > TESTREA Fay FWHORYIOBADHMAEZ T, BEE I - 728
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DO [HBIEOBELAZRIEE T2 LBIELL] EWIFEEE ST, &5
NEEEE LD EIRETHEMTH S, BVITKRE BB EZBORTHA 2% - T
by bTH- W, BHPOBAT vF Vv (Atcheson) DA TELI ETYKD

ZROIHL, “AOBRENL LN -7cl Exiib, E2AM, Ty FV U ZZOMRED
BENASEZHFELDOTOSHOIZHER NI &%, “[1]t has always remained as a
bitter . . . as a distressing spot in my conscience.” (“Fanny Otcott” 37, ellipsis by Wilder)
EEAT S, BAMWEESTEBEERETET v TV il TAH Iy ME, “You
have borrowed your ideas from those who have never begun to live and who dare
ot.” (Otcott 38) &, WOEA X [NEEESIHED/I I EBTOA, ANEEES B HA
DIBNA] ODENTHB I ExHTFE, ZULT, HomasEA bay MIHMBIZES
Z &iZ L, “Ishall be young again.” (Otcott 40) &, &9 —EAEEAEZREOR
AEMIZLTZORIIEMRD S, [AEZEZIRDIZZ ENBOA, ANEEZEEZ B HROR
WAL EF bay MZEDIWET v FV v R3OEBAADI L, KEETHRE, Bkl biC
bEDFTICHFORICAL I b0, BEDT BT T LPHFHEERSEEEZL > TENED
iR LTWwieA bay bR, TABRIZHRIESMUEL S & 88% % 6 > THRWL AR
THoteh, Ty FVrORiMEES->MIFIT, ) —EAEZEESIREEZT A bay
ME, Ve v X EFEBRIC TAEIFHEEMUIcE0S B E S > TO B AR ~ &%
bBEDTH %,

ZLT TAEICE s EPItb s CHBITBMUINE WS AMOBE | LS EF —
713, T OIFERO19364FEO KM/ NG [Hili] THOSh, 51T, T DIFERD 19554
DZwE [RIEMA AL OEVUEE R, BRI THILVEERYE 5,

DAY =1, T AL 288k U T8 =81 (Three Plays: Our Town, The Skin
of Our Teeth, The Matchmaker, 1957) D JFX T, “My play is about the aspirations of
the young (and not only of the young) for a fuller, freer participation in life.”
(Preface xiii) &bRT, [AKICb > ETFICb > EHBIZBMUIZN WD AMDE
Y BCOZHHDEF—TTHEILEWNSNITLTNDEDTH S, ZOMEMITIEE
DEIBBEEE > T NP EZBET 5, kLA X Y7 05— )V5— (Horace
Vandergelder) DJETHEiE 3D a—% 1) 7 X » /Ny 7 )V (Cornelius Hackl) &/N—7
E'—« % v % — (Barnaby Tucker) FJEEDOHFHRIZ=2—3—7 N1 THEMH
HZH5E952LT, BREPBOWELHSHBTY 7y V=T NVF—DET—A v/ —F
(Ermengarde) & DO#EIEHED SNE T > 7o —X « 4 v 38— (Ambrose Kemper)
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BEXGEDEFITT A ET, HAEOREICHESMELTLETAY -« F0/ KA
(Mrs. Irene Molloy) 3%V 7 ¥ ¥ =5V —E#FELELHETHILET, £LT, Yy
= F—%Zb, “After many years’ caution and hard work, I have a right to
a little risk and adventure, and I'm thinking of getting married. Yes, like all you
other fools, I'm willing to risk a little security for a certain amount of adventure.”
(The Matchmaker 271) EGED, #MEEZL LS E9562 LT, TARITHFICBMLIZLE
WOBER ] ZIRT

L, TAERIZb - EFHMcb- EHBIEBMLZVEL ) ABOBE] 05 2o
BOEF— 7 2BERIWIEIIZATOE 01, HUEKFHIS TN — V=T >4 RA
(Mrs. Dolly Levi) MEFIZIAIMN - Tilid, Uy v ¥ =7 IV T —EHIET2REALL~XS
ROBFTH %o

And one night, after two years of this, an oak leaf fell out of my Bible. T had
placed it there on the day my husband asked me to marry him; a perfectly
gold oak leaf — but without color and without life. And suddenly I realized
that for a long time I had not shed one tear; nor had I been filled with the
wonderful hope that something or other would turn out well. I saw that I
was like that oak leaf, and on that night I decided to rejoin the human race.

(The Matchmaker 395-96)

Ko, HAOBH LI b, AATEME LcEEFE 2R ->THE28 0K -7cdh
B, BHFICHENTOBOKROENE L TELILEZ >N, THbE, AN
HHETTMLOVLZORDIED LI IZHI LTINS I EIZLAINT, b5 —FALEE
EBREETHDTH B, ZDXHIT, THEBEMAAL TBLTE, TAEIZE - &4
bo EHMIZBMUIZVWEN) ABOBR | EWSEF—T8, ZORIDY A MVHRT
ANITH2Y =7 74 KRADSZOREEE S TEHERIZID > TEBEED DT Sh 2RO
BINTEREINEZEICE->T, EFOEELBHABIRIC) LA LWL T
WBHENZ B,

51T, ZoEF—T7OMME THEIEMNALl TEIRDLST, HOEHEINEICHD
19T RIT &t TV =Y by e TNV ——REI%E FE—4%] (The Collected Short
Plays of Thornton Wilder Volume 1) D75/, [FEESHhANAL @ 6 £ D19614E117 12
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TANYT —SHEDOA > 5 €2 —TAEL, 196241 AN 52D LHM RS — k Lichig
THOERIIKD 72T B Y 27 FORBERMEMMPER S NI, ZDBHD DDfEmIC
BOTIOEF—I7AHEMIVSNTNS, 207y 27 bR, 2hEnBEARO—
BITHREns Z>DH% 1 7 VB [ ABOL>DMA] (The Seven Ages of Man) & [ A
MoaLt>DKRIE] (The Seven Deadly Sins) ZMERIE T RT 2 E0 5 D THY, 74
W —DERELTOERKEB B ETOEDTH -7y, HOEFNIZIE [ABROL>D
MRS S Z/ERE TABOL2OKRE] A SIERA LI N2/720 T, BREBNS5E
fELin o1, £2D [ABOLSDOKRIE] ORRETREDIEMTH S [ FTRIUHIED
%< | (“A Ringing of Doorbells”) & [¥ = A 7 ZE 7 L8# | (“In Shakespeare and
the Bible”) 18T, TAKLIZb - EF3Icb - EHBIIBMUILOLE NS AR OB |
LI EF =TSN TS,

F9, [FT7RNUREOEC] B, REORTAT, Wb LTWaE—T41KkA
(Mrs. Beattie) @ &2 A1, Fo7 4 FRA Mrs. Kinkaid) &, TEic k=
D% 7 = (Daphne) HEEEFNT 5 HY TP > TREZDOLEHN, E—F 1 RAE, %
IR BMFHTE - 70B TRUIC R O % & & 2 RIS ISR B 25K o 5 RER o B A
HOMZ shedETH, CORIBICBBEEZ S ETAHEMTH S, F 071 FRIRUE,
E—T7 4 RAETL 12 o LIRSS R ZE > TS EIHIGT 20, ZD0 -
5T, E=F 1 RKAb, “Alive and together — that’s the point.” (“A Ringing of
Doorbells” 158) LW BRI RMINE L H1T, EETHIIWBF 71 NRHRE S
SREL(E-TD, ThEFTRAL, KEMO~< v 774 (Mrs. McCullum) &
DRDPYHLY 7 5,

MRS. BEATTIE (Her eyes on Mrs. McCullum with a sort of sardonic brooding):
Think of how full their lives must be ! — Full ... occupied !

MRS. MCCULLUM (With a start): What? What’s that you said, Mrs. Beattie ?
Occupied | — But what they're doing is immoral.

MRS. BEATTIE: I'd exchange places with them like that ! (Doorbells 156, italics
and ellipsis by Wilder)

E—7 4 KAIZ, BE&AFNT 2 I ENEHMNATELELTS, RIENESEEZER
KUK AEEZE->TOEEIICAHAZLIEE, ISPREILLE-TWEI EbM5, £

— 27 (177)—



FIsE W25

L&D b, “proud, stoical, and every inch the ‘General's Widow” (Doorbells 153) &
FHETREING, FHORCAELTDOT A FERSTCA M v 7 ILALEEE > T
2T LI LT, MEREBAYDANEEZEETORBLERL TS, 2505 DT, £
ENTNB I EEAMD ETESPTPUTN B8 7 ZIC RT3 52 L 2BL T,
BEENIZ TR B 20, CHETHIDBTEUD > L AENORMINESME LLS &7 5,
ZOBMOREE, “Mrs. Beattie! You're up!” (Doorbells 157) &< v 715 LA
CEIIHMFNSBDbTNE Ed-> T, “I'm going to receive them without
my wheelchair.” (Doorbells 158) &< T, IHAE L TTRAELRIRIZESE S £ 51T
BHTE-&h LpREhT 3,

ZO&IT, ZOfEmTIRE=T 4 RADBMIIZAEASMT 2IREZLTHBDT
HBM, HLETHENRY 722U TOMERNESDTLRPEL, Lhd, [Tr=—-
A hay b ORBEOBFETH S “I shall be young again.” (“Fanny Otcott” 40) @
£957, & —EAAELEZREBEELPT 2 ELENTEHOB WD, TAEILLE- &
Fricb s EAHBICBMLIZVENS ABOBIE | L0 ) EF—T7BELDOIEMREL S5
5EBEICEIDNDIONBDEL 5T B,

WIZ, VA4 727 EBWE] X, T 7 LV—RA (Mrs. Mowbrey) 23, EDA A
74 + Ny ¥ L (Katy Buckingham) IZH]®H TR 720il, ZLT, ZOIENET
B, RABDPOTREEEABRE L TWEEDADENTHS V3« FKy 7 (John
Lubbock) %#Fi# L& LTRSS 72®i, BAWICIFAISEFICHEICHS, LrL, KA
DBEIZDVTHAABZ T AT AIHLT, VaryBRAEMEI X9 BHOFOBEFL
MTERBWID, 747 4 13- THRIFRZE L TR->TLE I L0 fEmTH 2, C
O—HENIOVTHE, [RT7 UMK EC] L3Ry, AEICE I —EBINd 2RE
MEFADOBMNTE &Y ERnENB 7w, K—Ib U7 b2 (Paul Lifton) 12X 3,
“Dolly Levi, ... has not only an antecedent in the ‘three-minute’ plays, Fanny
Otcott, but also a reincarnation ... in Mrs. Mowbrey, the wealthy former madam
... of In Shakespeare and the Bible, ...” (Lifton 293) LW I ENDOIEMEDEF —T D
BB 2R T TSN TS, 20O [V =247 RAET L8HE] TIE, Mo~
LTAA FO<—=4 v b (Marget) D~ 3, “She’s a widow, poor lady. And very
much alone. Would you believe it, if I said that no one’s come to the house to call
for the whole time I've been here, except her lawyer man. And, oh yes, the minister

of her church.” (“In Shakespeare and the Bible” 171), “Oh, I've been here about a
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yvear. But today we're going to have two callers — you, sir, and a young lady
that's coming later.” (In Shakespeare 171) EWIHHFAICE > T, TV T L —RANK
ANy bR =T 7 A RAD LS ITIFIFHEL LW S, (R &0 A BABA & Ol
MBI OELEEE->TNWE I ENbNS, €L T, TV 7 L—KAD, “Mr. Lubbock, I
will tell you what I want. Iam a rich woman and I intend to get richer. And I
am a lonely woman, and I don’t think that that is necessary. I want to live. And
when you and Katy are married, I want you to help me. I want company.” (In
Shakespeare 174-75, italics mine) &\ BFAD LM T, [H&En], [HREDE LWL
LI LT, Bo&xDERBINATHEIENS, [AEICLh- &I b > EHBIC
ZMLicnEn) ABOBZE] L) EF—IDEERICONDPTIEb>TE &N
o

3. EF—T7DEE

FiffiomrEcEy, TAECb-EHRICb - EHBIBMUIELE0S AOBRR | &
WIHEF—TMIANT—DEHIZBNTED XS ITHO SN T E DN ERERFITIRD
B>THie, Lrl, TOEF—IREONTOE/MEMDLNT, [HlE] 72 NEAS
ZRERAEMZ TS, ELDOHIMEMITEL T, Ay E—VEV 2 X ] TREEST
RSN EmICHENTFTEE, [TJr=— A bTy b TREDORPOBADIM
%, TR AL clEHEICHEREhTORADOEL, [ F7OUAIE 0 B | T TRk
ORHIROHM%Z, ZLT, [V A7 AETLWE] TREOKIELZhENE DT &
LT, FALHE) —EAEALEEZRELT S, UL, [HEE <), fifionfc
AEHI1T, EAROBY v BHFLOHREDSEAD 2RO TEEKNBTEHZ2EI$C
EICE-TTAEZTFHICEMUICWENS BT ] BRTOTH S5, HEOHL LS
EoMNFEHODHNZLT,

For a moment Captain Roja thought of lighting a bonfire or setting fire to
St. Paul’s, but he paused. The vision was beautiful, but terrible. He knew
that neither himself nor his companions could live in that world; all that power
and energy was troubling and remote. He sat down again and watched the marvel

pass into the distance, and the other shadowy forms that had gathered on the
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slope behind him gazed and trembled and went in silence to their homes.

(“The Warship” 641)

LS kS, YU LT AR ESH MBI EA [ b, i [BA L,
MNEfrcE0] bOLKL, EfEERE-TLEI, 51T, FLoBRIEMHICFHR
L7cZ E&HK 2 &T, WsHEE Rk - 2irhiddEfisnsxd b0 TEBEL LD EL
THiIPN TV S, WM, —RINEPEEOWRA TR, EREXXHIIENEZ L TERICHE
AL Z ERFEHLTULE) 0B E > 72K BOL LB DTHBH, TAEILE -
Etpicb s EAMICBMUIZNEN) AHMOBH ] LS EF—TE NI A IV —
IC& 3 —HDOIEMBFDIRN DI TIE, HlEERES LV RFREBEELT LD LT > T
5DTH 5,

ZNTIREEZ QRM/NHIZTIBRIZZHEREDZTODEDREAL D, EHEEThEC
OISR ORERIAN SZEZ TAHILODTH 50, TORENNEZ ZOMEMIIEZT SIS
TOORENSEZTH D, OEDHIE, fEMAEKOMKRTH S, JHIZOWLTEARD
F2HIT, Mx#o “BEEKRD OMBEEE WS RO L5 1C->Tna | LfEfHL
fekIiT, BEBEBRETY a o0 Yy MBI BNA V7T VTR U C AITRRAE
XRINT, &I EZIhSEDBIRE > TOWAHREZ TS, TDH7ch D LiFHEN
TEUDROD, BIZE, 74V —=091 7 )VE [ABEOLE>O ] oxho [HE
R (“Youth™) 1I280T, HWMM» SAESMITHEENLET LV I 2TV« HY
/N— (Lemuel Gulliver) &, HHERRMSEONIZIR R I NER ST EOLS HENS
B3ZDBDOAREDMEMATNBE I END, 51T, BEHERITELB->TLES &0
9747y FAMBOTEY — RMWERHR/NHEEORNDE N TR LT BEN
Fo&h&lnnlEnrs, [HiE| OMEED?E, 74V —3 745 FAMBEE
BRI EDMLD, LI, ZOMAENT Y v+ DL S HEKEERIcTHTIHHEE B
T2 D TEPTEODTOIMERTREEN -7 THAI M, T LT, HiLOEfL
e Na DIEL OB B AR AN TIBL, BRASBEADHTNS T/~ (Lunnon)
LV EFEOBNDE L OREN S 3 OHOBRETMOBRH L LER BT 5 C
Emo, THEE| OBFEEIR, XYartBFoY vOvoiEs LTRhTHL D
EERIEDTOIANERTRAED 212 TH S S Mo VRO XTHRMLIc K ST, 715 —
i TH Y AN=HgATa] (Gulliver's Travels) OBIFIZKEEBOAH O, 194941 [4Y
N—JRATRL) OBEEARE S TOIBRIZ, HADEOBRAEHIEST 206 5134 Y
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VFINVDOMAEFEEILNENS BT TZ OMAKIEIW -7 TH 208, HRISHHEr —
J— 27 F b (Cary Grant) 12, ME{LZ T 2BOMEOTFHEEDIOLIEHEE ST
W5 (Wilder and Bryer 475), ZDO X2 I A INT —D [H ) N—hgfric] ~DOBLD
REShoEZBE, 74N [HEMPob B NEHT L] LLWHIEF—TTH
BOBEMH/NHEHE TN EWS ZERTHCHVH5, EBEOEZ A, —RENBLT
b, [HFERR ORAIERm AR U7z Hiko-LhHaid19604F 5 H2THM O HREITE LT,
(A > DIFE | &S EF — T %KD “Extreme Old Age” &5 & A PIbD—K
BIORBEALEEILTE O (Gallup 286-287), T DHRANEICIMOMHAIZDTEB LN E
Bbhz, UbkoZ o, [HilE] 3, LPLT—<DRLZ SOWEEE < -2
T, ZLT, 2FICFEMA TRREE/EMTRBON EEERIMEST 50 TH 5,

ST OHORREF, ZOFEMOXKRTH 2, [HRy b OFE] IZO0TORXL D
T, (¥R h ORI ITREIE S & OSEZ N T OREE Z BT HE TO 5 300
BOZLRZIOND LV FERERM LY, 2olhol>0/85 - e LT, Off
O HIRE 2 XEIZH LT A X “[M]e and many another she spared from that
exile of a woman’s soul from Heaven, the marriage of the body.” (“The Marriage
of Zabett” 609), @ftBhid & = ® HIFED & W IZICEIFAA 2 EI DAL H TS “She
went in, and flinging herself upon the pavement, rehearsed before a great and mystical
company the history of her stony heart;...” (Zabett 608), @&z Z M)z D HT
FHELTORFEIZH AL E TS 1 “[SThe remembered how when a man tried
to catch hold of her hands, the touch set her a-trembling, and thereafter she lay
[sic] shuddering the whole night through.” (Zabett 607), © L T, @FIZA]HCIHIZ
H2ZETHENEI 523 “[Alnd in her mind were the delicate hands and black
beard of Ketterlingen, her betrothed.” (Zabett 608) Z2Z5if7c Ok I [H# Xy b Dk
Wl 6-17)

DMWY — L DXRDFEEN, FA4T7 ) — A7 « TAYVAMD [HEfE] 25113
WO WD DF/NHICH SND N E D WEFRRIMTHNTH B, £F, 191746 HREED
(YR y h O] OUPHBROI9I84 5 HRERO HRFESHESE ] T, OQOfIZEns,
® “The present biographer does not despair of some day identifying this lady and
obtaining from her many facts, letters, and perhaps poems.” (“‘Spiritus Valet’”
610), ® “She has always been glad to tell ... how when he went away, never to be

heard from directly in this connection, he left her (...) a sheaf of poems on the
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tree and flower life he had found there.” (Spiritus 610), @ “[BJut only after he
had been many moments gone did she realize that in the object of his visit lay the
opportunity she waited for.” (Spiritus 611) O =D2D/XF —vnA LN b, RIZ, TD
KIZHHDI9204E 6 HAEED (274 « 7L A 7 —] T, @Dflig?nds, @ “Her voice
was low and curiously hoarse, and the few phrases she permitted herself: ...”
(“Eddy Greater” 624), @ “I could only ... deduce lamely from them the shadowy
career of a poet.” (Eddy 621), @ “[Hlere and there under glass lay objects of hand
—hammered silver, necklaces meandering among the fields of claret velvet; ...”
(Eddy 621) O=D2>D/ X7 = BAH N5, F T, 19224800 5192381 I THEEL /2
Eansd (L2 M0 TiE, O “Reading and writing one never ceases to learn, but
education proper lasts six months and is very fatiguing.” (“Précautious Inutiles”
631), @ “By classical reading she induced in herself an elevated and imperial
temper; . .." (Précautious 632), @ “The caravan was sixteen miles long and so compact
and orderly that when a camel at the head knelt down for a moment to shake a
bee out of his ear, the last provision—cart was abruptly halted.” (Précautious 633),
@ “Beyond them, to the East, lay a great stretch of curling water, barely poising
itself on the shelf of creation; ...” (Précautious 631) &5 FTNTD/INY — U NAHS
Nb, TOKIZT, 192452 ARED [H 5 HE  kp TREOLIE! TiE, OE@DH
1372 <, @ “He pats with amused indulgence the hillock of my feet.” (“A Diary:
First and Last Entry” 636), @ “There sat the Americans, South Americans and
Germans: ...” (Diary 636) @ DD/ X7 =2 LA oNEI, £ LU THRHEZIZ, 19364 2
HaEo i | I2BALTTH 5, @flizA onrsind, @ “[Tlhese things we cannot
know, neither be we like[ly] to know.” (“The Warship” 640), @ “A few years later
the population was again diminished by the loss of a dozen of the ablest men who
ventured in a rough-hewn boat to visit an island which could be occasionally seen
at sunrise on the northern horizon.” (“The Warship” 638), @ “[T]hese things we
cannot know, neither be we like[ly] to know.” (“The Warship” 640) &£ 9 =>D
Ry =B LD,

Ubko ki, Mgl oxXikid, 191740 5192442 R £ S hic R O B/ NS o =
NESBRENH B0, ZORIINT I, EHIF, [OfEB)E O HIEE 2 KB L Tn
5| ZFFIHENTRIMETH S EEA S, 51T, O Y — 2 OXADKE
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20T, [ PRES QB UMMCRES NI IROPH/NGIZ S A OoNE N E S i
EREMIHNRTH B, NEOEMO BN T—FLEOEMTH S [RESMTE | 2510H
Thobl Ll ERPNFEICELDOFI PRI OEMOHIELTHE LS ZEM6, ThT
NONHOHIZLOWHIZOWTHRH T 5, 9, [Hili] OO Louiok/N i [H 5

HEE  RAITRBZ DM 2 Sf ZAERIT N 72 519264 4 HHIRD 77735 ] (The Cabala)
T, @DfliEA SN0, @ “We passed two days ... in selecting from among
the brisk imitations of ancient candelabra those which most successfully simulated
age and pure line.” (The Cabala 7), @ “Opposite them sprawled three American Italians
returning to their homes in some Apennine village after twenty years of trade in
fruit and jewelry on upper Broadway.” (The Cabala 2) &5 DDy — &, D
DENHML 72, be BFdOHiFE & L TOAEZCEHICH L TW 33 “Yes, of course.
But more than that, too. Fierce intellectual snobs, they are.” (The Cabala 4) 3%
5N 5. RIT, ZOK—MHEEKOIRTFEIH IR T4 >« vf 2« LAE] T, ©
“[T Jhe other attributes of Heaven you could have for a song.” (The Bridge of San
Luis Rey 17), @ “[ Alnd when an exquisite daughter was born to her she fastened
upon her an idolatrous love.” (Bridge 14), ® “[BJut he thought that when he had
enjoyed the style he had extracted all their richness and intention, ...” (Bridge 16),
@ “On that stage were performed endless dialogues with her daughter, impossible
reconciliations, scenes eternally recommenced of remorse and forgiveness.” (Bridge
14) LS FTRTONRY—UhB LN b,

[ el Z s VLAG] TRIWSY -0 XTHB LN, 51T, FEWIHFRNEE
Bibid & UTEH U TOMEE O HREEZ XEICH LT a3X] 2 A3 ] TRE
PUDOKTREHBH) WADIEMAHALNE LS, [FE] BbEblld [FRy b
] OINTENS [H 2« VA R« VAR OIRTFEDOHOIZICHES NIz D TIRIZL
INEMERT B, BEE O, TH Y e A R« LAKE] O TAE= A A D19304E 2 H K
@ 7> Naz2ok] (The Woman of Andros) T, JFEMNIZOOH, LT, @oHliZ
A5N73, @ “The great cliff that was one day to be called Gibraltar held for a
long time a gleam of red and orange, ...” (The Woman of Andros 137), @ “[Alnd she
says that I'm to tell you this, that unless Pamphilus stops those visits all idea of
a marriage between himself and Philumena is impossible.” (Woman 142) &5 D

DY = LB SN, S5IT, ZTORMIMEE, [Hil] ORBOHN NS
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19354F 1 HHRD T 413 KE] (Heaven's My Destination) TiE, ODHINAH ST
721 T75 £, @ “Then without sitting down he printed across the top the words,

‘Thou, Lord, seest me.”” (Heaven's My Destination 5) ®/X7 — > LinA SN0, D&
O, TH Y e A R« VAL UBO/NFIZBO TR XEOEMANR > T 5 L ITh
ZFohBh6ThHS,

Ubo &5z, ] 3, Emeds ElRIcAZ s 2 Eho, HORHICAEL
T U T =< DD DORIZZYFENGFIEL, T LT, 1936FORELACZD D%
P, BERICFEMATRES E/EGTIRE 0D, 2 LT, 191T4HD S 192410 E S
NIRRT DG Z &, 51T, 192THFEREE TO P/ & 3SURMEIT
WA, 19B0ELBOTH/NIOZN LT RN EE2BLAGbES L, 20 [H
B | & RIITHED SIRTHEE TOH WK TREVN EMESNEDTH 3,

Z LT, [HEiE] (0oWEs FITENSI2TEETOH NI, THhbE, Lo
AN EIZIEE DRI ES N T EB AN, [d 5 HiE L R Ttk
Mo [HE] £ TICER/NSUCBE LTIED 7S5 v o b b, 51T, THE ki
B NRN—YIRE SN P 5 fc &0 D VRN T 2D TRB WD, THDL, 12607
TV RBIRKIEDT T v 7 IBIESh, Bi/NGHE1936FELBR I BRI NE N DT
3754, 12TAEUB IR HEE ERESN BN e E0WS T EITH B, DED, TAIT =,
19264F1 TH/35 ] TIHRELTTE2a—%2 L, 192T4EIC [HY « WA 2« LAHE] %
RETHETOHLNEET, &IEMENHEHENPROEO S HMZ, SOHZ 5 E, /N
LWV VTR B/NITHS O FEPBMARE T2 it TcEs 0
IMEFEEBICDOTEHEODEVIWENTEEIDTH S, EBEOEZA, [H - V1 Z -
VAKED Uk, 19304E0/Ngi T7 Y Re 2odl, 1934ED—REIHE TEWs ) A< X -
7 4 +—J (The Long Christmas Dinner and Other Plays in One Act), 19324EFIHD 7 5
ZDBIWERT » KL « A X— (André Obey, 1892-1975) @ [V 27 L — 2D ¥EE] (Le
Viol de Lucrece, 1931) OBIFEE [V 27V — 2] (Lucrece), 19354ED/NGE T &4 1EK
HI &S &S50, W« Bfi/hat & iith o BIE ke 72,

[ | (DILoWER) BINTHEN SINRTEETOSLRITHES AT, T4DD,
FHEAE | (31936420 Y + —F VDD ITHIICEETASN LD TRAL, ITICH-
LDV ULFEAEMAICODTHEEZEZ LI L, Kiwo [FUHIT] officahi, [H
| MFERS NIHHEICH 72 B19SHEDHRLITT ANV =8 NG AEIB T THitho 4 % H
CEEEF U] CEEBFIHELELB S, DF 0, AIFEESSEHICHD > TO 7
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Wiz, BOT7 507 28T GERMITREZLEEZ) EHR/NEARES NI EOFHs-D
CDTRIBNIEA S Ipe 61T, THE] BRESNICOD A 2—IVVTF) =%
HY V] OHMFRLR T TH - e I EbHEELHLETH S, §8bDH, 192THIC [H 2 -
WA Z s VAL TE2 Y vV > —HERZFLIANT—I12id, Lo ANGETIREL
INHEBRET A EERPROMELALDOTRBOES N, £ LT, 740V 5—b000H
Mo Tkl <7 B/ Nt 28R 2 C ETEOMIFFICIBA LD & LcoTEHA L
A e TOLIICEZNIE, ZOMIICER/NSERESH ( 2LT, KBEOHEM
INBEETS o) NS SICH TR BDTIRIENIES D b

ThTIE, BELTERLIENS, [HilE] (OLoWEE) ORERHIIZIINTHES 51927
HETOHNETHD, 1936FEDOREERNIC D OWEE V& TREKICTFEMA TRKE
FrREMEL, ZofioRkic, TAECL-ETH3Tb-> EHBIIBMLINENI A
MOBME | EWHEF—T72BETBTANT —DIELD AT, [HiE] 7203 nER
DEREMZ TOLHMEERT S, ELOHIEMTIRBEALND 2 HKRHEEE M ITIC
b —EANEEEEZREEZTHOIIRH LT, [HiE] T, HoltREo>UuND %Y
ALTOREARE, FEEOBELENIRELE AT NDST, BERTEEEH
DY DITLT, TOEMIREINIMALEOSLND % [H 5], ZoHREE [
ALV, TEATEN] bOLEL, HfEER%X-TLE I,

SO, [HiE] ZPREZEREMZTNE &I, [FiEl S0H554 b
DRURD L IS A A A — V&R B LT, BESNAHEWO T X ) H 2R D % R
A EEERERBS 20 TRBONERDN S, [HE] (OILOWHE F19THEN S
IRTFELETOHVRITPES N TN LR T 5D TH 505, ZOLOWEHED [ M
SHBEBANEETE] LI EF -7, BIEEHM UL TH ) N—JRiTie) ORBEE%
FTWBZEEbBAATHEN, FIZIE, TOEIEEDOLMITIBHDT A Y I ADE
FNTWAIIGES H THIZA FY ZOEMIVY ¥ =7 50 KA VK Bk s hicd
fh, 2 LT, IEOMEMICSE L TR BAEB RS EHE 2 LIITHE2 HO M4 Vit k
ZAEHIRE KB (COBESITHLTLHIZT AV AE RV ICEEGSR L, 343
CEITE o) L) R R BE U BRI b AR DO TR ENKES S
Mo WA K, £ 5 < MF3E (solationism) OVEE > TH72T X U A1 43,
FEFE LR O TRBIBIC A NTRIE 2B 278 - 7280 T, 2000 A S DA T — o v /30K
BWANED>Teb 3 THY, 7TAVAEHRE S F#HONTORBEFMICKE LRI
LiEbns, E£FHE, [HE B0 TBNOHEBED HBLE WS WEE O ik k O B 73 &
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LENTZDE, A=V UTFTY— AV U] ~NOBRBORER TIREODEMHES
BDTH BN, VIITENSIR2THEE TORETT TICHBE VD A A — I DBERITID A
nonThizcEdThid, 2h@FE KRR E WS OB LHEA Tl bRng
WEEbN S,

Z LT, H—RIERAREE, 724V ARECO 5Kk EEZ%Z L, 1920080 ER
FAEPEIRL6M5ICHE R 2o UL, 19294E10H @ 7 + — Vi (Wall Street) DFEEZFEG AT
T OO KR % FIHT, 19304ERD T 2 Y HEFHBEZE OGO —NRET S L0 K
2L (Great Depression) OHHRGIZA -7z =2 —T 4 —IVEBEE (New Deal) 1I2& 5T

mRUT ERAT, TA Y AERBEESREREZBEI L0, 515, 3—m v %
HTHIZE L TOI s L 2 72 KD FIGDS, HROD S 578 3 NLEEH > T T
HAHH, [ElE) T8I 2EMOHMBLE VS BHHN Y v+ —F VA~ ORFEOEFICHE S E &
NEDTEBNNEEBEZZDE, COXSBHEHEBITTAVAANTA NS —DKFEH
2, B ZFEZHTAHME L TRBINTZDOTRRRONEZZENDETH S, H
TR R AT T A ) A OFKURIIET 501 THBH, EhidZ O A O
DO ERIZKD L -TcbDTHD, [HE] KBOTEALABHOMR LR E K& S
ERES>TULED E0ITENCE, TOERGTEENRHT S, AcERLZEGHIAT
WKIRFrE WS bo~DENE, £D LD RSN O ABOEHAETFAS ET 53300
BESBEHINTOEDOTE BN EHETEINSBDTH %,

4. & b Y [

Ubloksiz, KiwTid, 745 —0ikkOREMR/NG [HE] o0 TiREEED T
o £9, ZONMRTHEAESNATOBZEF =T, T4V —DERELTOYM» S
BIFE TEINCBOTHROIB LA SN TETNE I LAFIRET 2 2 & %8 Ok
W/ NI DT AN — DS EBEL TO B EELMEMNTH 5 2 EEW ST L
ZLT, KRIZ, TOMRTRZDEF—IBDURALZ Tl 6N T3, THbb,
EPOIEMTEEARDNS S —EAEELEZREETLDIIHLT, ZOEMITBNT
DHFEANANZOREE LBORORERERZ TS I &AM L, ZLT, Z0&)
BEF—T7D [ER] E, o/NIMEEFonicEEDT 2 7 &R0 % HERIES,
ThHbDL, BEBUREEEBY S AEHLOIARRIIL > TR scoTEBZLMED
5 EEMEER L T,
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Z oRmm NG T 3, TAERICb - &b EHBIZEMUICW &0 S ARO
B AEF—TELTHALTNEIENS, TALT—DELOIEMITDIEMNEEE
BAEMTHZ I EEHONATHEH, BEDLEIAREELI LI, EhomE/NLE &
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