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Abstract Thornton Wilder’'s two one-act plays: “Youth” and “The River Under the
Earth,” which are included in one of his cycle plays, The Seven Ages of Man, he wrote
in his later years, were left unfinished. The reasons why they were left unfinished
can be mentioned as follows: in “Youth,” neither new nor established dramatic
method is used, and no dramatic action by which the plot of the play moves ahead
happens; in “The River Under the Earth,” no dramatic action happens either though
some dramatic methods are used, and some central motifs of which Wilder emphasizes
the importance are not firmly embedded in the plot of the play. It may also be
added to the reasons that Wilder realized he could not write any more plays with a

new dramatic method which would be recognized as a work of art.

Key words Thornton Wilder, The Seven Ages of Man, “Youth”, “The River Under
the Earth”, unfinished
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1. & C & I

Y —Y br e T4~ (Thornton Wilder, 1897-1975) D FE1004EIC & 72 B 199T4E
2, TV—=v by ey ——3 R84 %E—%) (The Collected Short Plays of Thornton
Wilder Volume 1, LIV T#—#], F71d, Volume I &Mt d %) MHHME N2 2 &I
XoT, WHERELTOF+ ) 7OBRIICHM Uz, —5EICX 2 2 MO« 7 VE
DVEDTH B [ AMDLDDKRIE] (The Seven Deadly Sins) & TIEMT NTHAZ A0,
59 0&E2D [ABO LSO (The Seven Ages of Man) 122 Th, Z4FE TITH
sShTie TEHER] (“Infancy”) & [ PR (“Childhood™) @ 2 fEfiT, &
XTHY B3 THAERR] (“Youth”) & T F#%i#EN 3)11] (“The Rivers Under the
Earth”) @ 2 fEf&EMA 7 A fERMIEA 72,

TN oL M) o 4EfmIcD>0TiE, 9, [ R O A2319604E11HIC 7
NS VT 4 v e =R —] (dtlantic Monthly) FEICRERI NI, ZDD L, [HhAERL]
& [P HRER] 25, TABOL>DKRIE] 00 EDTHS [Ty v Yd Al (“Someone
from Assisi’) & 3ANTT, [7Y—H—« 2 ) — bD7>®DEl| (Plays for Bleecker
Street) EWVIHIBES A MLDbE, =2 —F—7DF =)L £ « e 27 1T (Circle
in the Square) BIBHIZHBWLTI9624E 1 H11H» S Rilid iz, 20, 0 2 EMICH
LT, #3ax)be 7L F (Samuel French) #hA%, 19644EM ST <F 27 « b —
THRED LHEFFREARIT L, ZO%, 197045 6 i LB A2 lRT 52 &T, 7o -
T EMbHT EHT S ENAFRITIE 5 7o, WoIE S, [THERR] & HTFE2FKEN 2
IZDOWTE, THEF 2 )1 28 TH—%) 258 3 A HROI9TES Qi [T AV 1w .
v 7 % —1 (American Theatre) FEIZFEERI NI, [HERNR] 13 ME—HE] TBLTH)
DTEWHEHENIMELTHY, EHITTANT—DERITENTIRARLER « RTTTO L
DTH -7z (Volume I 104, 323),

T 51T, O 2RI, TAINVY —DERHITR LR « RTITTHB23TEL, 7L
Y —DRAT, HHEFET A LI 5 —THBV L« F=—)b (F. Jim O'Neil) OBEHITL -
T, WHBEBIEKENLEERL > TOBED, TAIVT =TT L > TRERERDMES 7LD
TH b, HEHF [TFERNR] & TR 1B U TRUNCT TISHmR LD T, KmT
3, [HERR] & THTEREA B 1I2o0T, [YER] & [THERR ] & il
DIAINYT —DlEEEDHIRE LN SERL, 02 fEmMBRITBRITHKE D - 78l %1
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ST L THIN,

2. [ & B Kl

COfEE, Y a ¥y e AU 4 7 b+ (Jonathan Swift) @ [4 ) N—J®iTi) (Gulliver's
Travels) oA Y AE V=Y a v R TAlES e —RRTH 5, [# ) "—lRfra] ©
FARLFAUATOLV I 22V« 7Y /N— (Lemuel Gulliver) 23, #E#in» &4 SIED
ThHoHENLRETEH, 2 RBFEHRAMKONERL R INER SR ENSHEIH
BETH -1, WIEANTZ DI/ ZRZMEL T B X0 EFHEG DM, /IMHZ
TOESBHNTREDT LM SON, 46KOBFB/MOH TN I EEFATENZ L,
FROELLOHEEZIIE > THELBRAME LTHERT 5 2 ENTE 2 D71EH 55004
BRBOWI EEWRIZHFA S0, LU FERREKZI 220 ROF L, 5 HMEENGS
CERTERNEVIHOIMERTH 5,

9, CO—REOREE TH Y N—giTic) » oG AR IAENIEENS 2 ETH B,
TANT —BMMOERDIEG NS4V ZAE LV —Y 3 VA TAEST 5 2 & M Z W1
RThs, IZIE, A7 VB TAEOE2OKIE] OV E2D [V = A7 2T EHE]
(“In Shakespeare and the Bible”) 220 TiE, NV — -« Y x4 LXK (Henry James)
DIERIZERD LT HONTH N L2 HEDOHTENXTE Y (Gallup 259), 51T, [fE
521 (The Skin of Our Teeth, 1942) 1ZBIL TiE, HIGERENICEZAThI BV bH D,
19574 Iz iR = /e TBI=5E) (Three Plays) ®JF3X T, “The play is deeply indebted to
James Joyce's Finnegans Wake.” (Preface xiv) &3> &0 L T30,

g, 74N =3, [H5FEmEBELIAEROBE] ZAITEICZ MO AN TV 5,
iz &, oM [7 > Yo 20 (The Woman of Andros, 1930) &, VU ¥ 7
DEBIWEZ A+~ N X (Menander) ODE|ZX—21Z L, o —<DEEWERT LV VT 4
7 Z (Terence) @ [7 ¥ KU T1 (Undria) b LI >TB, £z, ZaE TEEM
AJ (The Matchmaker, 1955) 1, £ FVADY 3 v « #27 X7 + — K (John Oxenford)
D [FWES L—H1 (4 Day Well Spent, 1835) W) BlZ s iz Lk, A=A M) TOD
Iy o R A2 hB A (Johann Nestroy) OB R U B ESIEES U (Einen Jux will

(1) TYfFErER] & TR ISP 25518, S8 mMomxesl O Ty —v by e

ANT =D [TV —H—+ 2PV —tDRHOBEI D,
@ TANT—DREEDIEGHINS A VAE LV — Y a VEZTTAWET 52 EICBLT, A—b e

7 b v (Paul Lifton) &% < OofA2%F CEdi%E L Td (Lifton “Theatrical Ragout” 284—
85)0
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er sich machen, 1842) =W Lic, HOoDZHE 3 v/ —XDRGA] (The Merchant of
Yonkers, 1938) 2SR LIcbDTH B, 51T, ZRE [TV 27 1+ Z] (The Alcestiad,
1955) 1%, FY v T7HEEERN—IZL7cz v ) ET X (Buripides) ORI T7 V7 X7 4
2 (Alcestis) %7 A VT —InRHZE LIAEMTH 5,

COEIBANWETTEEZ IO AN BEBIE, 7AW —HGD, TR=K] OFXT,
“The theatre has lagged behind the other arts in finding the new ways’ to express
how men and women think and feel in our time. I am not one of the new dramatists
we are looking for. I wish I were.... I am not an innovator but a rediscoverer of
forgotten goods and I hope a remover of obtrusive bric-a-brac.” (Preface xiv) &b
NTWB LT, MOEMITHRNEZN > TOBHBNEDT B )& [HLWTHE] &3,
K, HOREOEN SN TUE > TOAEMPEHEINTEOHIZH 2 LB -T2 05
WDOTHb, DD XS P, RUL TB=/] ©FXT, “T should be very happy
if, in the future, some author should feel similarly indebted to any work of mine.
Literature has always more resembled a torch race than a furious dispute among
heirs.” (Preface xiv) BT EEHIT, BOXFEN D bDIEZORRTHZTL %
56D TREL, BREBATRIMENTOIRELDE, LS TAIVT—DERXT
MOAEENTETND, ZLT, [HOKROROWOOZHAERT S| L) ZOBZN
mhsh, o [FHERR] WEEhTE DI BDOTH 5,

ST, TANET —1F, 19604 5 H2THA O HEET, “Extreme Old Age” &9 % 1 kb
D—HBEI OB EHSLL T3S, FHEFREFMEGRENRS TN TSN, [ER
BINEOIBNEERNS D, Ho53EhEZIANTOS | LS HORERFLTH
5L, [HEMm»oDkmE] L4 A=V biBroh T35 (Gallup 286-87), £ L T,
Z D%, 1960412H25HF D HEET, “ Youth,” ‘Gulliver in Juventicol,” or ‘Gullivers
among Juventibs” (Gallup 292) &5 ¥ 1 MVOBIORIEZEZIH LT3 Z &E%7L,
Z DM HKDI9614: 4 H 8 HFF D HEET, “Of the projects in the above entry I have
half completed the ‘No. I’ — for Hindemith, and all but finished the ‘No. 3,
Youth-Gulliver.” (Gallup 292) &itL, fEmMZIZFIFERIETCNE I EE2BXTNS,
I, TNEDT S ELUFIMST AT —F TH Y N —RITie) OBIFRICKEZB.0%
b o> Tieo 194941 T4 ) N =JiRATRL] OBEHLAM I S T 7RIS, 71 IV5 =13,
Ha MmO A ZHET 2072 5132034 VFIVBBEICENTTH S &0 ) Hl
T, ZOMAFIEZW 7D THBH, WEAPHEr—Y —+ 75>+ (Cary Grant) IZ,

— 4 (68 )—



V=V by e TANT—DH A 7 VE [ABOL2>O1I] @ 2208 GFL)

MELE T 2BOMEOTFREDLIDLIEFEEZE TS, TOTHTIE, “Don’t treat
it as a fantasy. Treat it as dead-pan sober-serious travel-experience.” (Wilder
and Bryer 474, underlined by Wilder), €U, “Do you need to add some plot?

Love-interest (given the difference of size!) is out of the question; but what is

lacking 1s any person-to-person relation between anybody and anybody. Can you

hold the interest of audiences for two hours on the situation GIANT-PYGMY ?” (Wilder
and Bryer 475, underlined by Wilder) &FHWT, 7707V —& U THiK RN&ETEN
WZé&, 2LT, FECAGAOMBO Yoy bEFEESMAZEINBZo L0l %
R LTV 5,

bEAHA, AV 4 T NI AV AN—RITR] 27 7 v V=L LTIV DT TR
W, TOTANT =D [T 725 I—LLTHIRETRAV] LI BRSNS, —HEHE
HER KB THENENTED, COFEMDOSSVEOOHETHZ [BHLE
DY HABNREOF v v 7| 05 FEEEMICMV AL T EANEDUN>THS
EWZ 5B,

U N—INEERER D S 7 E D FE VI B, N % (Belinda) %%, “No one has ever
seen anyone older than twenty-nine — except one that floated up from the sea,
like yourself.” (Volume 1 273) &ik~x, LA 5 1 « ¥ EJL (Lady SibyD 2%, “We drink
the wine. We sleep. We are placed in a boat. The current carries us away.” (Volume
I 278) EFMT 5, 200RICH1 5 LIERBINERSBNELSHERH2HTH S, T L
T, HAERERD D 5 LI BT NIEE SRV ORM EL S, BETHEI— 0T 4 —
VB (The Duke of Cornwall) ORDEEIC, BHERROEHICL L4 LOt{lo A
250 [REOF v v 71 25, F OO AL Dl « ik « ROt L 72 -
TEREELDLOAMERD EVWIHETE - S0 ERIN S,

Among those twenty countries was there one that was not governed by old
men — governed, misgoverned, burdened, oppressed by old men ? By the pride
and avarice, and the lust for power of old men ? One which did not constantly
war at the instigation of old men like yourself, to enlarge its boundaries; to
enslave others; to enrich itself 7. .. And when these prides of yours have obtained
their lands, whose bodies are those lying upon the field of battle ? — They are

the bodies of men under thirty. (Volume I 282, italics by Wilder)
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IR LT, H655 L TVAEFFIEEELSORBMLWEFEILL>TOAELBIC
%%, LT, HTEBRICEEEL SOXEBELEZIRVERIE3SL0LEETHS
EnAHZEE, UTOXSICBRBEAF Y N—DFIRIE, L THALEZONHRRD LB
D SRNLT BHDTH %,

Youth left to itself is a cork upon the waves. As we say of the young: they
do not know what to do with themselves. It is only under the severity — the
well-wishing severity — of your elders that you can shake from yourselves

the misery of your aimless state. (Volume I 283)

Why, I should tell them [all the islanders] that if a man is not civilized between
the ages of twelve and twenty — civilized by the elders — he will never be civilized
at all. And oh, it is not an easy task. To educate young men is like rolling
boulders up to the tops of mountains; the whole community is engaged in the

work and with what doubtless success! (Volume 1 284)

IOEHIE, ZOEMTE, [BHWEDPYHABOIRHOF v v 7| BEEE L
THPNTOED, COEEEIFE TS 7 vE TABO Lo o MhErEl] &
[ TR BT EiFon T3, 97, [EFERR] <, SR M I — (Tommy)
M, FORZODIZTRKRARZNTL NN EiI2250 T, “I want to LEARN and they
won't teach me.” (Volume I 236, emphasis by Wilder), “Time’s going by. I'm getting
owe-uld [old]. And nobody is showing me anything.” (Volume I 236, italics by Wilder)
EfiEBR BN S1ES T, B I U — Millie) 1F, “Tommy ! What are you crying
about ?” (Volume I 236), “Miss Millie's lil [little] lover wants a little attention.” (Volume
I 236) &, I=DBRADKREGI K TeDITPLEMA T AT ELNES ZENTER
WIOBHEIZBNT, [HRBOF + v 7] L0 5 BES AN TO 2, WIT, [FHEHR
ICBLTS, B Mother) 4%, WML B o7& FETHIEAD [Z- WY
%95 &3 I b ORBARETE T, “No one told me when I was a bride that children
are half crazy.” (Volume T 253) & W »I1FS5 T, A B 51> (Caroline) 13,
DTHEIRL T MZL 2 &%, “Only she [Mother] didn’t unnerstand [sic] children.

1 guess there’s not one in a hundred hundred that unnerstands [sic] children.” (Volume
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I 258) LiHBEIICE I SH5IT, [T ML O/SZFRATIC HA T TR D HisEHs
CALELE->Th, S (Father) ¥, FHtO7HIC LR EIL T2 OITFHHIAT
Lo THHIWT &%, “Look at me: I do the best I can for my family —things to
eat, you know, and dresses and shoes. I see you've got some real pretty shoes on,
ladies. But, well, children don't understand, and that’s all you can say about it.” (Volume
I 265, italics by Wilder) &#i#%ET 5 L5 ICF WL, ZHUTH L TR, “(Struggling)
Lots of times parents don’t understand children, either.” (Volume 1 265 &, #i7c -
THHEAHFEL TR NTRRB LA ERET 5, [FHF] TE, UEo 2 08T,
MEAREOF + v 7] &0 S FESHEIC KBS T 50,

51T, 2o [REOF » v 7] &) B, ZRE (DAL (Our Town, 1938)
CBNT, [EHFLHEDOHNIETOF v v 7| IEEZEA TRIRSIN T BY, [HnHr]
DE=WT, FaBE LR -7z I ) — (Emily) 3 [#HEEE] (Stage Manager) DS
WTH ) HEEFOMFITR S, EL0S bOLRMT B72DICBBHNIIL - D &
EHIRMES DI EMWARYITH B LEIE L > TEAM O I =T LT, BH
THHRBOY = 7RA (Mrs. Webb) 3FHElZ T 2DIC0EMNLL, TIY—-&UsK
DEMES->TRANEL, ZOBOL I Y —d, “(With mounting urgency) Oh, Mama,
just look at me one minute as though you really saw me. . .. But, just for a moment
now we're all together. Mama, just for a moment we're happy. Let's look at one
another.” (Three Plays 99, italics by Wilder) &9 50N TNE, [HH EFEEZEDH W
KToOF¥vy 7] & TRBOF+ v 7] OV E, [HIERKR] o kI - [T
) OoFru 510, ot} [HERR ORENFELRELTES, FL1
OMRDOATZEANDRY DA EFHDO DD TH %,

Pk, ZoOHTE [HERILU K20 TERELTE e, ZOMEmMMRIEKITKD - 72
HICBI LT, [HFERA )] 20 TEZE LD D, REFEDOHT 2EmIZ 20T
EBTH L %,

@ A=V T bbb, THERR] & TR oF8IE, MRHTaia=r—vasrn
WHIZNT ENDREATH S Ex2HERH LTS (Lifton Vast Encyclopedia 126)

@) ThHir] oF8H, ThERl) 2 [ THF] ozhEflTnsl ex, K-V 7>
(Lifton Vast Encyclopedia 126-T) 73, [Tt oz hEPUTnb I &%, <)aL« I—)b
Nz % 4 >~ (Malcolm Goldstein) &7/ Ew K+ A#Zbha /KR (David Castronovo) 2T
ZhfEm LT3 (Goldstein 153, Castronovo 153),
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3. MMTZERNBIIII

ORI, BHIORKETN—RF2—%2 LTOEHIN S#EN I SYT, =5 =K
A (Mrs. Carter), B ML (Tom), IB7 5 v 2Z# (Francesca), KA —%— (Mr.
Carter) @ 4 ADHO 59, #E ETMSFFIEI 5720, BalehisEd 5 —HHEIT
Hbo N—F—RADEFVIZESONILIET, LT, YA ALy b (Violet) &
WILDTEDS T, MABENZTNTADERI LI EA2E-DFIC, H—F—K
FRETERBEOHND E2KbD (M LAFMABIEZNS Z EE2HEND, Ty a4
Ly PEWIARIREFEVIZIHKDE, 0WolEH, 770 XA REOELERND, X0
S HEDOFED L Z DM THSF +— VY — [Charlie] LI AFIZTHEDB) KL
T, HABMER T E (W=7 —RAE, PLAM2ROIAICHSNT 744
Ly MOREBECTHKEZDT T I &, RIZ, 750 2ZAAMNE~TIROIAILZ DL
LCTROMEEL LicRicEBEN LI &) 20U, BADBs - &L TEITEMN
ZOPEND EZEDLYOFERITIE > TNE I EIZGMT L EWHFEDOHTH %,

COfESH O, FHREZRHAOVWDWYW S [HEMORE] A4 700 OB TERN
WHNTWAEZETHS, [AMOESDKRIE] O TIEMTTIE, [Wroth- 7D =14
fi] (“The Drunken Sisters”) 28T, [BEHAMICLZBE~OHEONT ], 20
T2 2 ETOREMOBEOERE |, [/ <A L4 BHOSATHSD, KD 61F
MTRHALSR TR, WaiEF S, TABO LD TIE, THER] 1280 T,
(IR DB RAPGRDOMETHE 5], [HH RICERKTORRTSH 52 TEDRH]
winzgl LT, LT, AR it T, THH RICRROCOIEMTH 5 TEDN
M1 MiENS |, [FFE2ERTANRCENTS ), (B EEBHd2Z L8 HGHA0AT
WEROBIIZEIT S| 2&T, VT XLHBOBEZTEHAS ELTWW5, ZLT,
[ F23h 2] TOOEDHDFHIL, “At both sides of the stage are boxes of various
sizes, but none very large — orange boxes, canned goods boxes, covered with burlap or bits
of rug. These are rocks.” (Volume I 295) & hEXTERILIN TV, [HFEHTEES
5] LS bDTHS, £LT, [HAEEZHOLOTHMLL TERIET S| L)
OFHER, TANVT—DMOfER TR, £9, 193U4EICHIRE N —HEE MEns ) 2
< R * 7 4 +—1 (The Long Christmas Dinner and Other Plays in One Act) WD &
BRI ANA 7 745 | (“Pullman Car Hiawatha”) T, MhLEbEIZEN HO
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MBI THRAZEBTSILT, &6, ML Y MY EALTUADEL XIRE] (“The
Happy Journey to Trenton and Camden”) T, K& EPUMHOR-THEIHE 2 KB
Bl ETHO SN, 20 THED [HAIT] 20T, HWEAFofEEERL, —
MOMFOWIZHE I~ KOWB RS v ZZANTOAT vy —%FKL, ZHlciExohik
BT BE O BEEK Ui, 51T, TOUERD [THRHR] 20T, dixshzc
B OG-8 8 Z D EEREIZ AL T Sz,

ZLT, THF N2 TO D O EDDBEBINTH:Z, “The action of this play takes
place in the dark, but I wish it to be played in bright light” (Volume I 295) & hE&TH
BlEhTns, [MEXREIRTH2NEALZHL0EETHBTTS] LI bDTHD,
INETOIANT —DEIICBASNBOH LLFIETH 5, BRICIEG LOHSW
ZbDOME &N ERZATOEDOTHS bR SEHBTREITE 522/ %, FHMHMI L
AERZBOEDI BREOHBIEIW > D EBHL TV, BEIEGRT 2L, BE
EEOHENBH L T O RTRIERT 2R EOF v v 74, BE RITRRITO R ZERH
MEFNTOE X BEBEEBEIIEZ5THAH, &6IT, PEELBIE, [FXTHA
ZATOBDITHZTHREN] LI N b LEHLEAZEIZREDITHD, ZOJH
i, [TXNT0E-&DERATOE ] BFoBEofGizn&lcT, HEORHE
HKELIHEINTR TRAGh izl s] ZEICREDTH 5,

ST, IOMERTHIVEDERLTEELLI &, ZOfESBELT TARO LD
ORI IZEENAERNEIDEND HIZOWTTH B, F—H] OZDIERD Y A
FIVD TFITIE, “(? Middle Age)” (Volume I 295) &EEHIFFHfFIrohTun5d, £9°, C
OfEm TR, TAHOL>OHR] Ol 3 fEMIZBLTI]Y LFohTns [BHL%E
by HZROMREOF v v 7] AIEE L THIDN TR, BT 5 U2 A0, Bl
O % T, “(Francesca thinks this is very funny. Gales of laughter)” (Volume 1 302),
“(More laughter)” (Volume 1 302), “(Gales of laughter)” (Volume 1 302) & hEXT
RENTND, MABFANELILE DT EE T, B =5 —RAMMBA EREDN
THEFOREEOLNI I EEBELANOHMNT 25T, —BRIOFEN RSN TS
£IITAZB, LU, =7 —KARZOTEY — NPROBEIIE A TSI &
F oL, WLHOBYET, Kolcdb&DI E%ERVIER ST, “Papa, why was [ so
mean to Mother ?” (Volume I 309), “Yes, I was. When I was telling that story
about the boy from Milwaukee . .. mistaking Mother for an old woman, like Mrs.

Cavanaugh. I knew I was mean while I was doing it.” (Volume I 309, ellipsis by

— 9 (1B)—



EAVES T RE)
Wilder) &F» T E, REERTHNEL > THY, RBEHOXLEND DT -
TN, DT, MEFROHRIZYTAHSL E, ZOEMIETIR [HRBOF v v 7] HiE
LTl TS, TARO 2O 34 THEMO FEL - TcbFTH 25
S, BEMBEBLZLENIRITRIAZIVEICEENE0EPEHKIT 2 ERETHML
o

wRIiZ, BHAMOKTH 5, [ AROLOOHAR] Ot 3 fEmTRELAY (FHER
ROV TREEBHAY) H5ATHEDIXLT, ORI, H—y—KFELz
DIREBAFDAATHD, ZDMD AMIZBIL TIE, HEORDPSZDFHDAMIE A 5,
7, SHAMOBMNEETH 20 E0D &, 1928E IR ik DRI D BILE Tith %
SLIc B e Kf#) (The Angel That Troubled the Waters and Other Plays) (&, 74V —Iin%
O [FA0E ] (“Foreword”) TENWTWAS X HIT, “Three-Minute Plays for Three Persons”
(xi1) EXMTTAIEZB LR WBIRED Shicb D TH D, 19564E12H 2 HD HEE
T, “Four-Minute Plays for Four Persons” (Gallup 257) &£ CHEHH S Nc—
WENE, 50&EDDY A 7 VB T ARROEDDRIE] ZRKT B/EMEB 7N 5 TH
%o [AMOELDOKRIE] B3 TMATHEH U ZVURHE] THBILEBEABL, TNV —
FTAHOE>OMMA] %2 [IMATHU 2 LA HE] ERELLI ERESICHETE S,
lomhokBE, BHEAMNAIATHES TR E, [ABOL>OHAMA
ICRESMN I &It 5,

BRI, AWERNZEAS &, T V5 — 519574 6 H14H AT HEEIZ, “When did this [“The
Rivers Under the Earth”] first present itself to me ? ... Probably it first presented
itself to me about Saturday the 8th, then was suppressed for several days.” (Gallup
265) LELLTWLAI95THD 6 HEikTH v, ZOHHIL, ObIcdS50&>2DH 17
BIThHs [AHOL>ORIE] ICEENS Z LI BIEMBEE T AV — DRRRIICE &
w7z (Gallup 257-58) B X ZPERKICY S, L -IiTFS, [AMOL>OHMA] oo
3MEm&E L 6B L, [HER] 3, FHTAKZE DI, 19604 -G E D, 1961
HITIZFEEKZIOoN TS, £ LT, 19624 1 Hic biianic THHFERR] & [t
R ICBAL TS, AIERBREINIZE > &0 & LTWR0nAS, 196045 H16HA D HET,
“Have been reading aloud Childhood and the three-quarters finished Infancy. They
are all right.” (Gallup 280) &I T3 K51, 19604 ICiFIFIFEHEEKI S TY
5, L=, THIF i 2] ORIFERGIE, [ARBO-E>oi#tt] offmffofT
ABE, BEoJHERNI &ITB5, 51T, ZOMERMDAIERGIYTH 519574 6
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A&, 94007 =198 E11H24HMN O HEET, YA L&+ Va1 X (James Joyce)
O 579 F =21 (Dubliners) 6414 v AELV—v a3 v &HT, TABOL>OKIE] &
WO T EROLOLIEIIATIR (Gallup 270-T1) &0 & 1L BRI 720,
51T, FFIVEK « AT (Donald Gallup) A%, 7A VT = [ AoL>oA] &
WO T x2BuDo0 R %, “But a year later, in May 1960, ‘The Seven Deadly
Sins’ plays were still not complete; an entirely new series — ‘The Seven Ages of
Man’ — had been added” (Volume I 110) &#B4 L TW519604F 5 Hiitk &k 0 & 3 413
ERHICM7c5, 2% 0, ZOfEmOAIERIGR A TR, 7415 —id, [AHOE2DK
P TAHO Lo L) T—<EF >k EHRETICEFESED TV LiITn
%o

CofEmit [AMO LSO IcEEn B HR &3 - 7ol e, KR7ERD 2 DFEmIC
3O MHEZEZHIMATD B DERRAEE R 72V L « A =— Vi, “The place of
The Rivers Under the Earth in Wilder's schema of short plays is ambiguous. In its
first draft it was entitled Children. That title was dropped in later drafts. Students
of Wilder have speculated that he finally meant the play to represent middle age,
since Childhood was the title given to one of the three ‘Plays for Bleecker Street,’
.. (Volume T 310) &, ZOfEMOALEMNITEHNENTH B LBRENS G, KHIO
RO TFft7ct ] E05 54 PURZORPEL > THD I EE2REL TN 5D, 7275,
ROIOKEFIC [FH7cb ] L0554 b TnT, 2L T, [FHHEER] L5
A PIVOD EEENIAEMDBEET 206 LS EIT, ZofEm%E [HHERR] ~EiRD
BAT [ABHoL>0MR] OfEmTHEEZEZBIERFIELLI EBDTH A I,

SITHRRENZ LI, 7MY =i e H N FIL/S— b« ~Y 22 (Gilbert A.
Harrison) (%, “Adolescence was to have been set in ancient Babylon, where we would
see the children as adolescent, then their parents as adolescent, then that epoch in
history as adolescent. ‘It'll be scrumptious,” Thornton wrote before throwing it
away.” (Harrison 335) &EWT, [BEMH] LI 71 MIVOERBFEL T &
IR L TW S, MEMIC, T ERNB] 3, 43K &38D PAED KIm AR & B+
e &b OERIZKM TN EW S RADH S S DIER TS 555, [
K] &, “Is it wrong of me to wish that . .. just once . .. I could be an invisible witness
to one of my children’s dreams, to one of their games?” (Volume I 254, ellipsis

by Wilder) &\ CHOWEEN S Iz bLDEDHAEA ST DIFEDOT, KAD
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HED S DIEMIEE VS BT THAERL L0 & A MUITT 2 R0EFE 0. 51T,
WEBAFRFENZNITR EL6KTE ST [BFEY] OREICBE->THEDT, bLbTA
WG —AERERO TP OREICB LT, ZofEmE [ARO-Looftf] kL
O EEHLAB S, M IOfEmIc [RAEN] 0551 MLEMfTE I EMNTS
DIFTHD, COLIIL, THEM] E05 54 MVENT LS ERZEMITI oI TH
55 2&, 2LT, RAUOERUBE,ISE [THcb] L5514 MUMBATNS I L,
oI, WROEZABBANNAANTH LI EAZZGDEDLE, TAVT—IEIOE
maEHEEDENS, TARO LSO i LS EEZX NS b LK
WS, KR TAHO LSO OfFEMBEERHO D EEZ Tl EEEENS
DTH5b,

TANT =, ZOfEmEEESED TR ADIBTEE HI4HMHO HEEITH LT, “So
far this play [“The Rivers Under the Earth”] has been developing along the lines
of Tom [Everagel’s relation to his mother; I planned it to arrive at a culmination
illustrating — so recurrent in me — the relations between a daughter and a father.
After today’s work it looks as though the boy’s story will be oh ! quite sufficient.”
(Gallup 265) &, bACHRBIEOBREMC 2T THRRRSICE-TE I LERL
TWhb, 2F0, ZOTHRFEOESOREMPOIRESCHEDBMFRERM ET5&, T
ATH U2 W HE ORSICEBIE S B0 EmE 2539 TH2, £ LT, A =—IVig,
L o5 A&, T planned it ... between a daughter and a father.” #5325 [H L,
TANT—DERERATZE LT, “(Mr. Carter holds out his hand and Francesca moves
closer and takes his hand. They both look into the distance, lost in their thoughts and feelings,
as the lights fade.)” (Volume I 310) &9 FEZZMATEMREKDSETN S, L,
U, BREEFORRIZC 5~ L, KEMOBEFRMBHATHPNTHROI LEYATH
D, A== VOEDLORTITHE, HNATKED-TLES LITELONE, 2O L
5b, TANVT =, ANEEEDTENS, TOfFEmMERO [HATHL 2 HSME] Th
5 [AHOL>OMR] OEMBEEFIEZ LNl E, BZ6L, boR0—RAL
LTEZATOWDTRENNEN) TEMRESNDEDTH %,

4. 8 H Y [T

Zh TRk, THERR & [HTFERAZI] BRERITKD - 2B E2ZE L
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THiche &9, [HERR] K20 TTHEH, TOFMIZIDONTS, F=—Ibh b
EEHIMAT, fimzbE D OIS EFTH 5, 25 501Em~D MEZOH
SRLE, THTFEHENLBI] £ oRBLERVBDITHE>TNEH, FHOKDD Tl
Niz, KR b T a5 IE&UoNs [HMTERAZI] Oy T4 v 7El6RS
L, THELDERDOENIEFHARB O D ENL ST D, 2F D, KIROBHRIZ DN TODFED
BB E 2D B 2 ENMENSH S THIF 20 2] 1T LT, ZH55DFEMBT YT 4
YIZETRERESIRATEYD, HIHITTREERSES I ENTELRBEITE > T IebiF
Ths,

COEIIE, fEMOERO—HFHTHES I LZILDTLES 2 &iF, 745 —IC
EoTRBTSELLIETRAL, $50E2DH 1 7 VBl [ ABDOL>DRIE] OR5E
D2EMTH S [ T3S | (“A Ringing of Doorbells”™) & [¥ x4 7 A E

EWE BT, BET YT 4 VT THB I ENFESITHENT & 2 Y O E T
LD TS, TOHBAERNTE 2%, 7405 =%, 195746 HI9H O HiET,
“Well, I've about finished [“The Rivers Under the Earth”]. And this ‘about’ is
not the same ‘a peu pres [=almost]’ as those for “In Shakespeare and the Bible”
and “The [sic] Ringing of Doorbells” — which I could terminate any day, but
which will never be finished.” (Gallup 266) &FHW T30, DF D, T oDEINE
MfEmTECTHRODOBSE OO THRERSES ] TEMTELDOTH LM, fEanic
BOTHICH LWERBEERERRT 22 LI DI TANT—IE > TE, ThonHl
BEMEME LT RLUTEKINE I LRV B -72DTh %,

ZUC, [HERR] 2RERo—5FHiTlhE->TlLE>TL2HH b, Lo 2 fEmMN
RELEB>HHBPEFMUTHE EEZOND, BELSHE, FHTAKLELIIL, HUYA
7 VEID THAERR], TR, 2L, T ERA2I] 280 TR, HIEI2M
HOWDbWE [HHEMORE| ZHd 0% OFBANTESHOONTLEDITHLT,
MEHERR] K80 TE, £h s OEAINTES, HLLEDOLHOLDLEDHT, —4)
HOSHTWRLNSTH S, TN — R UIEEE DR LR L TEfERT
W, WIREMEELTERL TSR, TNo0TEEZLENOIEMICE N THITRL
ZEIPXTIRRLTE LI LIZH B, BT ONTHAE, HIHTEF 22 < OfILISH
To, BOPWEEERET 22 ETOMEMD TEL], TPFEESR] ok, MBS/
B [RTUDBOEL | & [P 7 AET EWE] ARFEITKD - BB LTIE, LR

WK TIMmL TV, BEXMMOMCESR GhE [V—C by e ANV T—DH 1 7 )VE
FTAHoL2DKE] D 4 EFHIZONT D,

— 13 (77 )—



W2k H2T
IREREBET S ETOME LOWNER ORI, HE LT TE QRS AKROFER D%
JEk, A LICBSAMOKIEEXBIT S 305 4 MAEREL L, BEOIELEIFHIC
RS, EXICRUHAFRKLEIRREHOTHERERE LTS/, 20X ITHITHL
WERBERE R RSB LI I b TANT =& - TR, TRERRTETLRED

HAERR 13, REKOFEITKDOBE LM BA -l EMEESNIDTH %,

X5, TANT—F, [HERR 20T, 19604E12H 250D HEET, “[Blut it
[=Youth] would be most difficult to make it an action rather than tableau.” (Gallup
292) EHEHL LTV, fHEIICE TS [F 70— &iF, #E LofTEs—KEILIh
BRBBHEO Z LA L TR Y, T OB TRES EOITEO RN Bl% 01
WICHA LD LT EEDTH B, HTEZENZN] ITBNTHEZHIRDTH BN, [HIE
K T, 7405 —OREE ThAET] I8 T LRI, PEEEii~EH T &
IBWTEIERIRI ST, BrDOPL YD 72 TYRESEATH L, [THOMIT] &, TS
B | MEREREMAKL THMEKLTW20T, BB NS LoRZEM 2 BE
LT fT&E2R0D, b6 b6 BHLANOIEIENEOEPRTHIENTE
B, LIchoT, WHE ETREBTEIEMRI 5L T, EMERETHTRT %,
Vol S, THERR] TREANTER O > SOOI AN THELOT, Bild®
DD 72 THREZRI~NED T &, fEMEBRNLS S EMDBONETH 5 2 L3R
GICTMNTES, YUboLHic, [HEKRR] TR, HAOHLOKRAELRRTS
TN IEROBEAADIE, BHE ETYHEMLED TS T 7 ¥ a VI LITlEm%E
BOLSHBINEB S otcl &S, TOEMPRERDOEFICE - LHBITHS I &
DHERTE LD TH %,

Wiz, THFZFENBN] 120 TTHBH, ZOEMTE, V7Y RXLHEAO [
ORE] ZHTEHBINTIEE LT, GEHTRET LI LTO [HEEEEHIO b O TR
fLLTEBT 2] L0HbDE, TANT—DIEMTRYIDTERLS [BEFREIKTDH
BZMHEZHZ VK ETHILNT 2] LI DB TNLE, ZNiIZdhhb 6T,
R OIERIIRTEKD F FIHRD 72D TH A I D

F901, kETiihizkdiz, ZofEMmTiE, THEERS K0T ERBEIZ, PiEEH
NEDTNK EHBWTEITEMNEZ 57, GO OHD OB TYFENEA T HERIC
7o Thd, FEMIZ 2 BHEOBEBINTEZA O SN TS A, FELEE &I
e sboThb, [PFERR] & [ FURL 128105 [£0kH] OBAP, [HAHT]
O [HEEE] ORMO XS S LORZER O H RS HRIEDMTERIZIE 2 FIETIE UL,

— 14 (78 )—



V=V by e TANT—DH A 7 VE [ABOL2>O1I] @ 2208 GFL)

L7chioT, REBTEXIEMBISBLDORESIEF, [FHEKRNR] LR, BEAOPLD
WMODAHTEMERILESEEZ LEFLIT LD ENELI LN,

UL, THTFZRNZN] B0 TE, HEANTECMT 2 S EG5HTS 3 AU L
i, TANY —MEMBIRDH OMEBITIT &5, - 72 2 ERFERDO R TH 5 2 &R
ENb, WIFIBTES HIIAMN O AT, KOXI IR LT3,

This play [=“The Rivers Under the Earth”] presents an enormous difficulty:
it must be, by its very nature, two-thirds exposition. I have to plant all those
“buried associations” which, like time-bombs, explode in rapid succession in
the closing third. The poor audience cannot foresee that this will happen; a
heterogeneous bundle of anecdotes and desultory remarks is thrown at their
heads. Is there any way that I can earlier alert their attention to “what we
are doing,” “where we are going” ?  What are these time-bombs ? Tom has
two: gerontology; Violet; and Francesca has Charlie and the dead Robin. Could

I find a title that would help the matter ? I doubt it. (Gallup 266)

CORBMN S, LD, MAMEERS I EEWMND, TrA ALy PEWI BHTPH
DICZHEDB, TLT, 75V ERAAMN, (EmORE LR EHEZMMNY, KO P
OEDEZDHMTHEF +— ) —LLIHAFNITIIEDDE L) T EIEL 72 DD,
TAIWET — IR OHHNF ZFEDHINC S F HARADTNIENT ENbns, X 61T, “T suppose
a more skilled dramatist (...) would have chosen these leitmotifs so that [they]
were more closely connected with one another and the exposition of any one of
them could be conjoined with that of another. My four are separate stones that
must be rolled up hill.” (Gallup 266) &EHEF Tt LTWA&D1Z, 74 NF—iEZD 4
DO NI FLMAB > TR ENDD>TNEH, SHOFEOHICL>DOE
F—T5MAALIENTEBEFS>EDELLABBROI ENRBEINTHS, LD
&, M FZEFN2)I T, HANTFEIHOSA TN 00, PEizif Ly
TV T 7Y a v BLICHFHADPR O DA TIEMEBILS BRI NE B S Bh o722 &,
SOIT, TANT =DME@DEF — T ZFHEOHOHIT) FLHMBRALI LN TETE ST,
BZOSHMARAL I ENTEROE LI EMERLESEERCHEESEDTTNEL S
Molcl &N, COERMMBRIEKDE FILHW->CHHELTEZSNEDTH b,
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TANY —IF, 1964EIIHICR G A VI Ea—T, —RENCLS 2EOY 1 7 VE
TABOE>DORIE] & TABO LSO o F ey M E2AKL, ZO0Fads
MIWOBIERE L COHERKELBIFTTH -7 (Gelb Do LML, 20 20HED
19624F 1 H11HICBA S e [T —H—« A DU — bD7dDE] & LT, [hEERK,
[T, 2L C, 7y v VDAl 0 3EMDB RSN TLIREE, 7105 —oH4g;
2, A 7 IVEIOFIERRERENSE 2 L35, YA 7 VEILANOHIEO B s fE S h
LGN, TANT =, [TV =H— XA )= DHORE] DRIk
G/NGEA S, 196TARICEAR/NGE T8 /\0 B2 (The Eighth Day), < LT, 19734
IR &S 5 e ElRi/N TeA4 7 45 R« J —R] (Theophilus North) %%#EL, £0
QEERITHEIEEM Ulco DAY =D, BRARIZ 372 72 OUNGUT W, B U O ERHR 7S %
HKETHIEEF R -HE, SOMZ S E, [FHERR & THTFE2REAS )] BRE
Bz b - B, fERY — v b s UAS—HEM, Blicdd~xTE LR L
DT, HA/ZIE S 2L EH LB TIEE DXl & LToiihZAE TS
WIEEHBELTOWh SO E LA,
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