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Abstract In his Observation on the River Wye published in 1782, William Gilpin criticizes
the landscape descriptions made by the poet John Dyer in his landscape poem “Grongar
Hill”(1726). Gilpin’s criticism is based on his “Principles of Picturesque Beauty”
and he indicates that many of Dyer’s landscape descriptions deviate from such principles.
Why Gilpin is very strict on the “Principles of Picturesque Beauty” ? The author
attributes Gilpin’s adherence to the principles to his view of nature, and argues that
his principles are the only means to visualize the “invisible” in nature, which is the

harmonious wholeness hidden from the human eye.
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1. & C & I

T4 )T L FIVE Y (William Gilpin, 1724-1804) Z1TT04EICH ™ = — IV A~Jk{T%
L, ZoAT3% [74)11%47] & LTITRFITHR L7, 2o pTFLE RS VT
4 o (Llandeilo) Of#oricdH 57 a7 — « )b (Grongar Hill) 2 vib&H 0, Z
DREDOZ%E 74 MVELIcYar « 47— (John Dyer, 1699-1757) DJESEFHIZE K L
T3, FLVELIZ TEZF v L ZX73%E (picturesque beauty) | OFIITH ESNTS
17 —DOREHGERHL, ZOIEITX-T, FANED X TR EMGT NEh%E
HAMIOR LT 5, SITOFIE v ORELNS &, RBEREHEG 23 25 AL
T, BATREGHK, THOLHICHASZ SO EREANIHIC Z SItHRTRELZLL
HHHIERZS ELTLENDEITH S, BEFIVELVEFZIETIESF v LRI E]
ICTHDBLEND >1Dh, TOMHEELT ZONKMXOHNTH 5, UT, i
DOHifEE UTFIVE LItk B T7 AT MO, #ATXDIC & - 72 fRIT D fikFE
ZHHL, ZRICH&ENT, Ya v e YA T—DFF [ F e — - bIV] iTd 5FN
oy o BERMEIH O NRERET L, RBICFILELYD [E7F v VATE] ADIED
D EWDARBOBBRITONTERE LI,

2. TOAIKIT] HRD#ZEREFIVE > DiREE

FIE VIIE8K &8 - 2 1T82ELIE, SIEDE T F v VA7 fATX A ML, 1804412
BLckT, BESELHONT2MEMEBMTHRE Wi, £11&, Tho TIEZERIE
kR, 2hen [HREE] THRITA L, TE%] 2 LcdDTH S, 2D HD 5 1F,
Tbb, 1T84ED [V A JIKAT], 17864ED [#IkM#AT], 17894ED 23y k5 v
RAQAT), 18044ED T4 » 75 v REEBAAT], 18094ED [ v 7 5 v RHERKEAT) &, Ik
ITENBZLICHHLINT NS, TS DIRITHEE RS &, T4 275 v FREHRAT] 1769
MR GRL, [Z23y T v NEIT) OITTOESR bEWEHEZ E WS 2 Enbh b,
BAIRITENL I N TOROITRERRD [ v 75 v FEERT) &, hadEd s,

(1) BEZ Observations on the River Wye, and several parts of South Wales, & c. relative chiefly to
Picturesque Beauty; made in the summer of the year 1770. AT DMEA UIcH 2 MASTT894FIZ HY
Rsh, ok, H3MALTI2E, 54 EH 51800 IC I s 7,
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HRIZB T 5 (Ao b Zafiiftd 23ls CEIF)

RO R 5 — Mgis, FIVE VBITH0ENRFRED STHEE THRATO B v K U HIaRksH
BOT, ZORITHTObNIDFITITHEURE Ebh b, £ LT, BOD 11E 17914EH
JRD T=2—7+ bR MFEMEG] BT E LTy Ty y—D =2 —T 4 LR
MUK IZE - e R ICELNIcbDTH S, THbE, [Z2—7+ V2 MNFEHESR] £k
Mo 6 FEDFATR, & DI &7 B HRATHLT694ED S1TTTAE S TOMICiTbh, Z Ok
m, FLVE Br Y FUBuEBADF — L (Cheam) THEREZHDHTED, 2OMHD
HENChRITE U CORRBE AT - 7D TH b, £ LT, O 5 QBB OLEDHATI
ELTHM S WGED 2 O R1T8UELMRIZ O T, FE L ORMIGEENIITTTEIC = 2 — 7 +
VZ FDAR—=%— (Boldre) THHIOIZEHOTLBLELS 2 LT, BBEMITER
iE, FILE VIZITSUERFTED STTHEE Tr v R VBB THEREEB D TO BBk
2L, ZOMICHE DM RBEOLBRE R v FILLESVT, ITTHRICR -5 —
THEROHITH O T LI S LT ST XDRE RS 72 &0 D 2 EIT 5,

x1
AR | RATARE H %
1782 1770 7 4 %247 (Observations on the River Wye, and several parts of South Wales,
&c. relative chiefly to Picturesque Beauty; made in the summer of the year 1770.)
1786 1772 [KHE AT ) (Observations, on Several Parts of England, particularly the Mountains

and Lakes of Cumberland and Westmoreland, relative chiefly to Picturesque Beauty,
made in the year 1772.)

1789 1776 [Z2a vy ~5 v NdT] (Observations on Several Parts of Great Britain, particularly
the Highlands of Scotland, relative chiefly to Picturesque Beauty, made in the
year 1776.)

1791 11U | T=2—7 + U X bEEMIESE) (Remarks on Forest Scenery, and other Woodland
Views, relative chiefly to Picturesque Beauty illustrated by the Scenes of New For-
est in Hampshire.)

1798 1TTTLLRG | T4 > 75 > RVEER4EAT) (Observations on the Western Parts of England, relative
chiefly to Picturesque Beauty. To which are added, A Few Remarks on the Picturesque
Beauty. To which are added, A Few Remarks on the Picturesque Beauties of the
Isle of Wight.)

1804 1774 [t 72 v Neitkids] (Observations on the Coasts of Hampshire, Sussex, and
Kent, relative chiefly to Picturesque Beauty: made in the summer of the year 1774.)

1809 1769 [t v NEERAT] (Observations on Several Parts of the Counties of Cambridge,
463 Norfolk, Suffolk, and Essex. Also on Several Parts of North Wales; relative chiefly

17173 to Picturesque Beauty, in Two tours, the former made in the year 1769. The lat-

ter in the year 1773.)

FIEUHET 2 —VXDTA)IFHEE, BXOEAEOT LIy « ©—a v XENTAREE
ANFRIT U201, T AJIFAT) OBZICH B EHITITIVEED Z &K -1, ZDNIT
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DBELFLERE 1 24ER D 1TRUEITIHI S % 2 L1272 B R68513, BAEBIKOH -7y 4 VT Lo
A4 v (William Mason, 1724-97) ~NOEEOH THIFI N T 50, ZDHHIZX S
&, ZOMEROBIIC L DBUERTIC, FIVE L IZA A Y Vi THKMRAT) OFRE%
RETBD, A4V v 3Z20EMAITIVMFEICHKLZZ h< X« 7L 4 (Thomas Gray,
1716-71) DFHE « MAHFOFTHERT B0, ZONFEFICFIE OMRERSHE
W EEN AT S 0770, MRS 2 ITIEKMOHRIZREERSAI MDD TEXE2hE LN
BOEWIBELMIME SN T, 7 LA OFE - fifFoficEHorhic A4y o
COIA Y MIFIELVORKALLLOEKEDE, o FIFINVE I KA RIT] ©
HIREEI D72 &0 D, ZHITIRZ BT, 1T824F1T, FEFHMANTFIVE VAR L coh
[oANHAT) 2ot FAEVITK D &, TlKHGRIT] Tl T AT %
PNTBAIZDE, RICR—IFODVBORITXE R LT, wEIcIAhshhE, =
Deh FIF %I, KOR=—VHDOZ T EMRT 2 2 &AL LB NESZZ
TEMSTh B, FEBE 74 NFAT) F18004E LTI A ERBLIZED AL EML, F)
& AR U 7c 4 SRR D 1T864EITIE, FAE VAR L Tvicl B0, 2H/HORITXEL
T MKHHEAT) 2R 2 2 EvnlRE & 78 - 7o,

FINEUDHEY 2 —VZITIT LD ER CITI0HFIL, PR -7 VA1 b7 2 — LRI
ITE LT3, ZLAICL B ZDRIT~DOSRIZITTES H2AHOTHIZH b, LA
MENLVELERULL, R eF v T4 (Ross-on-Wye) »5F = 72 b (Chepstow)
P> TIAERTE -7 2 LR EMFHHRIZEHL SN THEY, FILE L BHGOHEN
AT XD ERGAITTIED 6 HIZh< R« Z LA Teh, ZOHADOTHIZZ LA
LBy, FNEVZ T7A)IKIT] OBRISHT 27 LA DIX b EE59 T EET
ERAG ISR [N

LTTMMEDME ™Y = — IV AFRITICH 720, FIVE vido v K UBEuaRSOEEN 64 v 7 2
T+—RFNERBHLTZ o2y —iZihy, TOWHIZHE TRV OE TR « A v« T4
MDOETANTODOFITTFE -7z (M1BH), TR A v T RBIAEDERTHS &1
750 RDOANVT 4 — RNV vy—0HT, 74l F->TWL &, <A (Monmouth)
DH1zD T 2—IVRICAD, ZOFFTANEERICLUT, WA 2 —IVX, EHA v

75RO RRY—v vy — L85,

@) Wye, i-vii.
(3) Mason, 377.
(4) Mason, 394. “Letter XII., Mr. Gray to Dr. Wharton, May 24, 1771.”
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X1

~

Llandovery
O - -
Llandeilo Ross OCI)l Wye
Grongar Hill %O
Carmarthen o * Monmouth O Gloucester
Abergavenny

Tintern Abbey *
Chepstov&

Bristol
(o]

O Bath

— N

EVRADPSSSIF DA TANNET 72T 2 =V AMDNIRNIZT 1 5 — 2 e
7 E'— (Tintern Abbey) %36 0, FILE L FHXNIZZ K OR— VA2 ENTZ D&k
PESEL O EE L, b 2BIBHL T3, T4 05 —r « TE—DAERK 1 Pk
DKkITHB, T4 57— TE—ZBETCLRSLNNETZE, 1)llE®Y 77—V
JUREFT 2 OEL O F = 7 Z b7 (Chepstow) IZEIFE L, FILE ViEZDoF
Wi THEZFE O 72,

F27AMIDOFIEVREVTRICRD, ZOWMIZHET/N—HY = =— (Aber-
gavenny) NAlMh o7, TZRBAET VAL o E—a 2 XEN/AE (Brecon Beacons Na-
tional Park) IZfREIN T 5 LB « IR O R MO AT H 72 58T, HBEP L
DN TL 527 X7 Il (Usk) OFEHADHA L > T 5,

FNERBTAN=AT 2 == oT A7 JITRNTHHEFTORBICA > T &, BAEDH
MR ZRID IR B &9 BIETIEEM O # S » R = U — (Llandovery) 12D - 72,
oK ETc7Vvay « E—ary XEMAROE EOHIDIZT KT =) —=Db b,
COHRY 2 = VXREDNTHB5 74l (Towy) IBWIZHD, AR TN
FMEFIICHEATROE L O#fir—<—+€ ~ (Carmarthen) ZfFHELTT Y X bIVifF
Bz FENTWE, FIVEVE T Y R T 2 =67 oA JINCH - THEIZ20F 0iZ EEA
T, 7748 (Llandeilo) EWHHEHIZHEIET 2, ZOF T4 ndEnos s v AN
M->THFolFLEWITH S DN, 1OHIK ETH S 1 >kHIZDFTHE 70— -
tV (Grongar Hill) TH 5B, 7o Fi—« L VBHATHOVKIMTHB a2 « 54
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7 — (John Dyer, 1699-1757) »JEsaF [ 7 a > A — « bI)V] (“Grongar Hill”, 1726)
THIELIEThD, FIVE I IORLOEGEFLIBIEL, Yary 41470
HONFITHLTaAA Y FELTOS, COFIEVIZEEY 3V« 547 —DEHFFHIC
HWTBIAAY NEFHPOIZLT, FILELVD [E7F 2 LRTE] OEREELETLO
DARBOHAMTH B0, ZTOHIT, E0HAT, FIELOKD OfFEEFRIZHTE &
720

FIE R Ta o H— - bVEinicE, BEEOLFMIZH S =—Z (Neath) IZA]H >
o ZUT, ——ZDSHRRISKOIBTZOE RO L MNES, 72—V XIRKOHR
WThOHETE DB —7 17 (Cardiff) Z@O#HE, 77— )l (Severn) %I
XATTY X MV (Bristo) OXFREICH B AT 4 3w b (Caldicot) 1IZHFE Ui, FIL
EYRIINST72Y—IlED, V7= VIR E->TTYRMNDHEA 7T 2 Ml
BT 710 A MDA N—2 (Bath) #RH L, Z0OF T ITFHEFIT150F o551
ATa Y RURHOHBITRE - oo YUED TY A )IFEAT] 12812 FILE v ORKE DK
BEThs,

3. FIEVD [FVovH—-EI] CXHTIHIOAR

FIE T T7A4KIT]) OF D Section VIT, JUFFEAY a v « ¥4 7 —BFEO7EH
[(Farvi—« bV ITERL, HKMFEMIZaL Y M2 LTS5,

Varv e ZAT7—RB7ari— - VO THEBF#ELORFELTESTNIN,
W EFHTROIEEFF S, b N AT, 1T200EE M S HBME Y a 74> « U F v —
Ky > (Jonathan Richardson, 1694-1771) XA D Lic, €D, 172451k D
ERDIZDIZA Z ) TARFETEH, HEOHROTVEEEHFEZM LTS FY RITK-
T& 7, 1T30FAUTIEERIEZEICB S UTRIiE & B 5208, 1TA0MERICE 5 & e [ %2
WCHRFE OHFE RO L 7o LT, VR Y v —& UV H VY v —THATOH:
FHAEBOITBTEITTEL 25> T b,

AT —WEFENIFEO P TIRBIBO st E - 721726660 [ 7'm v 47— « )V (Grongar
HilD | @13, 17400 [ v —< DM (The Ruins of Rome) J, 1757 ® [FFE (The
Fleece) | M EMHISNT WS, [Fa v A —« bb] EMRIMSEGETIN T B0, 17264
WY 2= IVAHBOFAT AT 4 v K« J)bA 2 (David Lewis, 16837-1760) »3fm%E L 72

(5)  Wye, 51-66.
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Miscellaneous Poems by Several Hands ® ISR S T BIEDS, 74 7 —DSEHK1T614E
WICHRE N /TR SN T AIRER LD TH 5, ZOFHILIRITHALMED, A
HET7avi— - bIEVIZTTO R Sk EGIE T, molziihs s A,
JEPHIZ LS 2 B P ARAE, BRI 3 F o3 SN/ hROED Il > Tha 7T 14 327
3% (Dinevawr [BIfED LTI Dinefwr] Castle) DFEUE, & ICHZ 5 A7 &8
WREE>TOND, FA4T7 —FBOERERMG LENSBET L E LI, FRLE -
RN DN LTI OB Z MRS, 72, @RISR EALICET S
EhoMRITIEAT, AMEBZEE->TH5,

[T AEEAT) FIROSIR—D RO &5 [Favii—«bll] ~OFkhOIEE -
T3,

This is the scene, which Dyer celebrated, in his poem of Grongar-hill. Dyer
was bred a painter; and had here a picturesque subject: but he does not give

us so fine a landscape, as might have been expected. (Wye, 59)

INMIAT—DEOFF T Z7avH— )] OPTELIILERTH S, ¥4 7 —
BHEELTOHEBEAZITI T, 2L T, JZICREZF+ LRI EEMMS -
2o UL UIRIE, WMEENBZIFEITEERES LOEREIR L TOED,

ZOGIHERATONE X, FIVE VERNNS T AT —OFIT U THEHI 73 78
EEZRLTWS, MEELTORENHD, FLHOHOMRTZDSDNEY F+ LR
EIPRIZSEIDLLLODTHBICbhbo6T, ¥4 T7—0ffdzhzsHaIciid&->T
WIRNWEEBZ TS, ZOH 1 OHEHELTFIVE UDBEIRT 2D, 547 —DFHIE
WTIEER: (distance) DMENATHT, LI AEIAERRMGERDLNZHITEH B
LoD, FHiELTRETHS LS &0 IE, BRI (accidental) 1HlidhIzIcd E150
ENWHTETHB, UT, T7ANRIT] 59IR=IU D S60R—JIThiF TOREBETIH T
%o

We have no where a complete, formed distance; though it is the great idea
suggested by such a vale as this: no where any touches of that beautiful ob-

scurity, which melts a variety of objects into one rich whole. Here and
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there, we have a few accidental strokes, which belong to distance; though sel-
dom masterly: I call them accidental; because they are not employed in producing
a landscape; nor do they in fact unite in any such idea; but are rather intro-

ductory to some moral sentiment; which, however good in itself, is here

forced, and mistimed. (Wye, 59-60)

ETITbERR, BESHIESENEL, ThBIo LS BoRKTHONEH
o LWERTH I, COFRIREIICHIERE LKL . AR
BoFZNDBI T IR EYEENTOEDOEEKIBETAZTELIET TH S,
LS AL AITEREN L 2V OMBMBERNR SN BH, FHELTRETS
BEEEAN, BEERNTHEOMEVZE, ZHIEREELS T HITH
WHONTVBED TR S, EBEEZhSOHIEIR, EiLnHrBlEod LT
HBAELTRWE L, © LA, BRMNTEEEZEAT IO TS, HEl
ZOHLDRBNLDTH-7cELTH, TITR, TL2FTHY, HiENTHD

ZEEFRDIED,

FOLE VT TN EIPFATO 2EEEGOH % 3 2B TR, TOHFDUEDIF
RDEHIWEHEDTH D, TOHMEDOFIHITHEIT S [EHSIREEZEAT S HITHNS
NTW3 ] fi5ofEEZoN5,

— yon summits soft and fair
Clad in colours of the air;
Which to those, who journey near,

Barren, brown, and rough appear. (Wye, 59)©

B OINTHIEFE S M FELL
EROBEE L > T b,
EMRZDEL ETHRT 2F0HIZIR
AET, BRAT, x LIRZ 5,

6 FIEVOFIHTRAITD D bIxFIOITO BEHEMBEAKINTOEMN, ¥4 T7—DFEFEFTIE “As
yon summits soft and fair,” T %, (“Grongar Hill”, 11. 123-26)
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FAT —DFFHIBOT IO AIIREINTOEXREAS &, ELEh/cbo, FHlZE
KK 2 a[hEtED H 2 W0t L CABBEBEER L 2 2 Enbinl, i, Y
VI ZOIHAEBLTRRDO I EEFEZINERLOT, BHEEETILENZL, LWIHIN
BOBEBITEMIN TS, LIch-T, FILE L IZI T UK 4174, HikismEso
GRS E3EAT, @ ORFEORATEAMOTHERLZDICH>THEEEZT
WBEDTHAI, £72, RHD 24T IIHEMITE T EARBANTHH T L T 5B K5 ITRA 5705,
BLO 2470 T KL FTHENBE L T 5720, RBEMITEZINIE, FUNSSR
GEPHE S DI DEsTH 5 LSRG E LT HHlidnTh Y, #E#Efi5Z0 b0
ERIFRCHE L& ATiRBunEnd 2 &t b,

WIZFNE R T U= EVOKRAFOIEEDEIAILH ST 1 2 TIVIROBEIRIZ
HEHT 5, T4 xUAMBIR/NGORE (B LSEE) ORICHD, ZDOTFEF YA IMHHI
Tnb, FINEVDORMBICE S &, ZOWDFRELTRITLLY ZOWIEA T/ bDD, F
CHELISLIRBIER R T cD, ZHofEmEBLIcENS I ETHS, LoL, W
AFMOETILEET, AHOHFORBO-HELTHELTHED, FILEVE, Fv7
AR O/ R EBbh 2ok 2z s LT L Tns, (K2)

X 2

(Wye, 61)

(1) Wye, 60.
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FIE L FT 4 R TVIBERBNLILET, ¥4 7 —DFHEOMRIZENTRD L9 12k

NRTh 5,

This castle also is taken notice of by Dyer in his Grongar-hill; and seems intended
as an object in a distance. But his distances, I observed, are all in confusion;

and indeed it is not easy to separate them from his foregrounds. (Wye, 60)

[Z7avH—ecbl] OB TEYALAT—BIOWICHEED TS, £LT, mx
CHBHEME LTHR-TUB S L, 785 TTICRAESD, HOMRET~
TRELL TN B, HOET A, HOFOPTIREREHRORKNEDT S Eh%
AN E AU

Feo, WA EHE UicERDiFERmEE I THEFIVE LV DOAMIZI AT —DERD

FNZHF 5N TS, TDONMONE LHBZBARMICHNTOW iz &b o
ME2TH5,
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*2
FILE v ot 7 547 — O
A | The landscape he gives us, in which the cas- || 41 Now I gain the mountain’s brow,
tle of Dinevawr makes a part, is seen from || 42 | What a landscape lies below !
the brow of a distant hill. || | ......
B | The first object, that meets his eye, is a || 57 Below me Trees unnumber’d rise,
wood. It is just beneath him; and he || 58 | Beautiful in various dyes:
easily distinguishes the several trees, of || 59 | The gloomy pine, the poplar blue,
which it is composed. 60 | The yellow beech, the sable yew,
This is perfectly right: objects so near || 61 | The slender fir, that taper grows,
the eye should be distinctly marked. 62 | The sturdy oak with broad-spread boughs,
C | What next strikes him, is a purple-grove; || 63 | And beyond the purple grove,
that is, I presume, a grove, which was || 64 | Haunt of Phillis, queen of love !
gained its purple-hue from distance. This
is, no doubt, very just colouring; though
it is here, I think, introduced rather too
early in the landscape. The blue, and pur-
ple tints belong chiefly to the most re-
moved objects; which seem not here to
be intended. Thus far however I should
not greatly cavil.
D The next object he surveys, is a level || 65 | Gaudy as the op’ning dawn,
lawn, from which a hill, crowned with || 66 | Lies a long and level lawn,
a castle, which is meant, I am informed, || 67 | On which a dark hill, steep and high,
for that of Dinevawr, arises. 68 | Holds and charms the wand'ring eye:
69 | Deep are his feet in Towy’s flood,
70 | His sides are cloath’d with waving wood,
71 | And ancient towers crown his brow,
E | Here his great want of keeping appears. || 72 | That cast an awful look below;
His castle, instead of being marked with || 73 | Whose ragged walls the ivy creeps,
still fainter colours, than the purple-grove, || 74 | And with her arms from falling keeps;
is touched with all the strength of a | 75 | So both a safety from the wind
foreground. You see the very ivy creep- || 76 | On mutual dependence find.

ing upon its walls. Transgressions of this
kind are common in descriptive poetry.
Innumerable instances might be collected
from much better poems, than Grongar-
hill. But I mention only the inaccuracies
of an author, who, as a painter, should
at least have observed the most obvious
principles of his art.

2 DES T7 4 JIEAT) WIDE0R— D 561 R— D IZhF TOFIVE v Ditib
T, HHMIZA~EZTOLS2O® 7 ¥ a VIZBFTHEH, KEEITIE 3 DOBKIZHM»
NIV EREDLETH D, BEOHPNHEBEZ Y a v O P26 247H, XY, D
7 v a vOBHET, ROPTEFFLTHEHHTH S, ROLEHIE, FILEL O
BOMBPLIL>TNETAT —DFTTH b, HEEFHOMITHIZHZE2NERL TS,

FILEVD

GO A® T v a v EZRITHINT 5514 T —DFFO41FTH 4247 H I,

=
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A EDHFTIINL > TV B DD ERTHST, 547 =& [4, IR0 Lic/ic &0
WA E N SRR FIZED - TOWBDIEAD | EFNTNWS, 47— “mountain’s
brow” EHNTWBEFE, £IFTOMBORNPS, FIEVBENTHEEED
“the brow of a distant hill” TREWEWEEDLNE, 2D, FAR IO H—+ L
WEZE ST, ROAES LOXOEDTHIZAN. > THWEDTH %,

B7va Vv THFILEUAERMLTOWEZEE, #HANROED S FTRMRFO
KezfHHELTNBEENS I ETHL, BT 5547 —DFHDSTITHN 5621THZE KT
A5 E, BRNEROMEBIZNNTH, ST, [Butao<y, BI26KR7T I EanT
F, BOAFA /o0 ELREIBEANTKEEML 5/ LREA —7 ORI Z)L
CEFTWA] EfoTW3, ZOREFIZHELTHFILE » i, “This is perfectly right:
objects so near the eye should be distinctly marked.” ([ ZHIF5BRITIELL, THiF
EHORNIZH 2RI P NENETH B, EHEMEIA L FELTH S,

Ct/varvTOFIVEYORBONRIE, 5147 —DFHD63THIZH S “purple grove”
DAV EHOBHEELIOR, Zh, BRICHEEETHD, BROLDIRASK
ZHBMUTRS E, BOHBITE-T, BPHOOUAGWEWNIBE I LITH B, LEN-T,
ERICHZbOEHROALEEIUTI2OFELVRTTHS, L, F1T7—DFHIBNT
¥, HisOAR~AZ OBMARMBIEOEH%IZ “And beyond the purple grove,” EH» 3%, O F
D, WIHOKLZD [ZDM I SITEDNP > TNSTBHEND B ] L0HHIFR, Fhoug
YOBANRTXZ2DOTRBODLEFINE VFBRNTNWE, ERFVELES, 82565
A7 —3EREMTT 5 I EEBERETICEAEE->-T0EDKEAS &, FILE VB —H
FEBIDHTO 5,

D7 va BT 2ROMBONRYIL, alevel lawn [MFHAER | &, a hill
crowned with a castle [AEH - TWB | T, COWMNT 4 xRTNIKTH B, ¥4 7 —
DOFOCTHMSTUTHE T, EOM SOOI 2 FHL R, S EPNTEE 380 K,
ZOWMEFTRNDE 7 A EZORNEIILHRIT oK, RO LICH 20RO LRERT L
T3, INSOMEWETFOHIZEAT S I LICFIVE VIERERZSATIREOAEN,
UL, 08T 1 27RO LB s e Ail, E€7 ¥ a v THFEIE VRK
D & S IT#H T B, “Here his great want of keeping appears.” [ Z D B3T3 A
EWIIHLDOME S RITNE |, BEFILEVRIDLIITEZZ20hENIH &, &
A7 —DOFHIATAMSTTHIZE T 27 4 2 VIO EIZIE, % 5 ThHis (foreground)
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ZHBbDEMNTONEDDE) BRI NH 20 5TH 3, RDFIHRIFA T —DFHD
TITHMST6ITHE TTH 5,

That cast an awful look below;

Whose ragged walls the ivy creeps,
And with her arms from falling keeps;
So both a safety from the wind

On mutual dependence find. (“Grongar Hill”, 11. 72-76)

BEBEA TR TRELEEHSDL TS,
OO UIEIIZIZY S s 6 F D,

YV F RN RSP T TV B,
COEIITHBEIKIELSHS 2 &T

v EERFIFEBITED S HET > TNBDT,

FIVE VR OMEEABEOHI RIS Z D EHNTNEDDEIREFT->TNEDTH
3, COWMBILEZETOHRNEA RV a oo EVBELTASE, FF4THTH
ANFZ7 v vi— -« EVOTHIZNS, £LUT, STITHPS62ITHE TH, Histich b3
FHEHORKORE, 63(THD, REOBFIIIE,N S 5 LEM I TL 2R BEHUK
INETSER, 65TH L6647 HAS, TSR, 6T/TH» STOTH £ TH, Hlp Sk < R
DEABREZOEBETENE YT A)Il, Z£L T, TUTHBED L0, &0 IHFICHE
WHEATN S, THoEDZFADILBAEIZ AP OED ST, yarii— LD
HTHB, FINELVDEAZTE, PSR THOH 2MERZHSMIERTHD, TDE
BHRBEEROLRLID B ESIIFAPRY LLBEAHUTOTOAEBETIEE L, 2hiT
bhdb o, WECY S S BRI N TO 2 HEFIVE VIdERHL T
WABDTH5, &l3nZ, Ev7 Y 3 voiidodhT, FILE LV IZZDLSH7 “transgression”
DEN | BRSEEMET 253 HBIERELE->T5S, LT, A4 T7—D [
OvA—«bl] Db EENFHOTICE DXL [#K] 2ZAS35 2L
MTEDLEBRTINE, FIVEURIA T =272 LTI T E TR LUNVEELZRT O,
E€7vavOREOXICHE LI, FA4T7—HEBEERTH OIEHRS, REITEITS
ELHRAMEER, ¢42bb, fiasEZeEofiExsts2B8-T0aNn6THAH, DED,
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WMEELTOLEDRH UL, STk TUAREZRHET 54 TH, BEORBXKOIAR
BERFAZSFSBIFNEESE, EVIDRFILE LV DOEZLENI I EITHE, 20
I 7—EPHE LB T, FILELIZINN L OIMEOHEZE “LAllegro” (5
LN Do 217AFIH L BT, RO XHITBRTL 3,

Towers, and battlements he sees,

Bosomed high in tufted trees.

Here we have all the indistinet colouring, which obscures a distant object.
We do not see the iron-grated window, the portcullis, the ditch, or the rampart.
We can just distinguish a castle from a tree; and a tower from a battlement.

(Wye, 61-62)

PITIE LB EE 2 R T 5,
Tho3EAEL LR TN TS

CITRIRTHIZARD EEBINTEYD, 20O ETHEFDOINBHYNH O E N
BHEDITIH TN DB, PBTDIFE 572, KE LM, U, BEEL SRR M0,
XATX20DF, WEAx, = U THERREMEELZ T TH S,

ZOINNUDOFTIZNTEFIVELOREER, 547 —NEROWE ED &) ITliET
NETH - LDEARMITR LI bDTH 2, BRTHIICEDDD ST I A7 — 1Tk
VIO E BRETERIICHIOTO S, IV OFHMTTIREHICAZ 3 DlEAK 41T
PENIOIMIBTHD, HEZ S L TP EHEEHBMEEDE N BDNERETH 5,
fEMIc, EREOFEE, $74b5 [E7F v LX7E] OFBIZO - & » THGEEHET
515 51F, Wit EESEIETEICIHE 502068 NH 0, FIVELDOHIZS AT — D sl
GG D EM S 7cD b S R B,

4, THavH—- EIV] [CEHNTS 2 DDETHE

FIVEICEBTAT I 2HHDL2ZDIE, §TICEZF+ LXK O P TH
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D biFohTsh, RENSMAEZEDOV LY TH S Malcolm Andrews 19894ED The
Search for the Picturesque D TER LT b, LA L Andrews [ FI)IVE v O D
HICHI 2GR, T, EEE SRENSFEEOBRICOOLTHE L T,
Andrews BFIVE DY A 7 —#tHZIY EF T 201, Zo#HHBMTORED
JRRBRIZL LSO TOE N6 THY, BELERELIHEEZA T v FT v IMWET F ¥
VR RITHEICE > TREMICEELTA T LTH > e LT 5, #HONZEICH
LA NE WD, Andrews BFIVE U HREICL TO 2D HF% “Dryslwyn Castle”
(FYRY V) EHEATHENTNS, CULPICEDATOWA T B s —« LIVDikE
IZH Y, Wl T 4 X VIV ERI U SOOI, WZFE 7oy 7— - b sET
BB T ERMOTMTH B, FIE L ORBEMRST S L, HOANLTHS LA
WOHRIRIIBHENIZ S T4 2T TH O, 7o, WITBT2@&FEELT T4 XK &
W FTHEDSERICH LT ARTTHA ST -BLIZEWSEENHD D, ThbihEn
5T 4 R TIVRORFIT B LT %,

T, E7F v VAT EDEEHED V& O Christopher Hussey (Z192THEDEE The
Picturesque D TFFANY 3 v « FA T =IO THROBELE/R LTS, ZOEERZESH
S8TAERID & DEH, WHEZLGEIETII6TEIZY Y v h&h, 198MEICHY 7Y v &
NTWBEYF + L AT IEDIERIL DOV EDTH %, Hussey (3% O T&H
ANV 24 LX s &V v (James Thomson, 1700-1748) & John Dyer Z2iE~TE KL
THY, [MLVrEFAT—, BLUEZOBEIE T BILBHEGFEA L TEN TS,
IR SEE T F v+ VLAZFHAEMS ] (“Thomson, Dyer, and their immediate followers
are usually designated the Landscape Poets. I call them the Picturesque Poets.”
LBNRTO 2O, TOHMEE IO 2 AOFFAPRENSBLE» o eH 07/, HF
Bgohtcrs7o—F-aI09H VT 7 b—)b s o—HFORO XS HEREROHL 2 &
MTEBENIHICH 79, Hussey 35 AT —D [Furi—- V] il 5ER
iEERL2 LML, [ThIZEIELC THkSh] T MH—) ShTu 350 5075]
HERPTRD2DRNEETH 5] (“Tt is difficult to limit quotation in a passage so
correctly ‘composed’ into ‘unity’.” ERNTWH B0, Hussey BFHOm4B LI [E7 F »

VZZ#EHAl ELTOFA 7 —%2EL ML TS dh, Z03ti%E N 5 aRErENH

(8 Hussey, 18.
(9) Hussey, 18.
(00 Hussey, 37.
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12K E1E
LZFNVELDFAT =T 2HINTEFER L TR L, BSEREO XS ICSETH O
TEAELTH AT =AML, £z, E7F+ L X7 OHHmE, RITXUMERELTOF
WEIZEZL DR—=IVFHNTOBED, Z0500B3500469 T74)I47] o7 8
VH— e EIDL EDITIRILEAETF > T B,

5. FIWEVD TE9F v LRIE] EZDFNDEH

HATXMER E LTOFIVE v DIRRKOFFEIE, fholERICERONBZ N [E7F v LR
JEINDILEDLYDIEITHEESF>TLl, H1LIHE L, FILE UBERNITRE
L7 5 EDRITXD 7 A FIVITIE, 3XT “relative chiefly to Picturesque Beauty” [
ELTEZF v VR EICHHELT] E0HFRAIMNEENTED, [E7F v VR T HE]
(“picturesque beauty”) LW BEIKZITFIVE L OITLEMRL B T LIFTEEL,
ZLT, FIVEVDODEZS [E7F v L AT E] OIxbEEEERIL, FIVE 21768
HATHRR U7 ThO#iER] (An Essay upon Prints; containing Remarks upon the Principles of
picturesque Beauty, the Different Kinds of Prints, and the Characters of the most noted Masters;
Illustrated by Criticisms upon particular Pieces; To which are added, Some Cautions that may
be useful in collecting Prints.) 510D HiEE# (Explanation of Terms) IZW oM 5, F

IWE VRBIRO K HIZEHNTN B,

Picturesque: a term expressive of that peculiar kind of beauty, which is agreeable

in a picture. (4n Essay upon Prints, 2)

E7F ¥ VA7 BEIZEOTIRAESZ 25 F0XAE2EKBT 25,

FIVE VFITIURITH U7 T =30 ]) (Three Essays: On Picturesque Beauty; On Picturesque
Travel; and On Sketching Landscape: To which is added a poem, On Landscape Painting.)
OPTH [E7F v VAT E] IWHEEEYUT, TRV N N7 DFELEFIMET 5
MICEM LB SHRUETNS, CHbolRLDFMBERTRHS A, EFNAITITY —I
B3 2#mEMRNL b0 LB o352, LELRE [E7F v LRI E] OMITH
WX A>3 303 KNEETH 3, £/, rOI—TF A+ 754 Z (Uvedale Price,
1747-1829) &V F +— K« XA v« + 1 I (Richard Payne Knight, 1750-1824) ® £
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JF v VAZ@GFOBNZHSE X912, @RBOVBICE-T, [E7F v LRI E0WHF
EHROERT ENF LD TETLES, LEM-T, TITHR, [E7F+vLR7
% | OFRERERICET 2T HERIIBAZ I LBET, [REIBOVTRELEZ 3
FHHOX] L0 FIVE L OMBEERIEIEZERZORBFICHE ) LB, HlOoF0H%E
I 572 51, “picturesque” &) HEED IR HARTCAYITHL > T - T B & & O BIRITHE
HLTAI,

FTTICRKLEBY, FIEYR [Forh—-« b)) E0HFEOFITE, [EZITb%
4215, FBAES hizmEtpi7i ity (We have no where a complete, formed distance;) | &
ELT0B0, FA4T7T—FEIALIALERSLELDOEMOTEVE DD, Th
MEAITEESN TR END T &R, BEMICE T 2ERICHIEHAMNEHL T
WNEWS LB, ZLT, ERERANERTHEIBPAIL, FILEVOFEEMD S
o, [ETICHIERE LIELOKREMN T, ARTSFEN NS F I HHEOLS
BENIROEDDERIEFAER B39 TH S (no where any touches of that beautiful
obscurity, which melts a variety of objects into one rich whole.) ] &9 RSO
mB0, 2FY, 47 —0OFOPTHEIN AT, FiFEERHLCHIhTHS
DD, ERPFHISIEWRERBREMEF CTHS &0 2 EITE D,

[Favf—e L] IZBLT, HiROKLPSEREDT 4 27 IVIEE TOME TRIME
LB 572D, T4 R VIVENESIIET 21 hb o d, WEETY 5030 5 % 55
ORI AN TV S 57, EBROODTH S 5ME, FitO b0 L UH& I
#9, ©ULA, INPUVOFHDOIIIZL, BBEPBELTEMIRETHL L0 DONF
WVELVDEZFThbD, ThEHNOFTETTORZ 5551, MEEE Ao HIZRA
5EBDITEHEEMS I ERETH - T, BN E @ THEBERFIEA S X574 C
LRTARETRBVENS T EITHDE, TOBZHE, HEHERD S HRM 73 E G 4
CHFRITE > TEHAR I ETH 20, HEO A KRS S, G208 TERPR
MEBld 258 NI - T, AENRRESCHIRESN S 2 &2 s, 20, FILEY
MEFANDHEGMFITHATONSE Z &3, BREODVICEEEML > THEEZM 2 &
KolclEF->TLNIEAS,

FLNETLD [E7F ¥ VA7 | 0D SEOESOOTHRLERIT [HEHIZENT
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hEHZBHADE] L0H I ETHoTe, TOERICRS BIE, FIVELNT AT —
U CEETHEGRA R S ERICE 2 I EA2HLDIMROILEETR S, BERS, [E
J7F v VATZRE] E0IENHER, REEZIHICURTNEEALLE0NSTH 5, 7
ANISEHEEE > THGEEZ C A2 5nT, Bgholk< £ Fiuisvand 3 it
L, EBROMEWEILAKLURHIHE T 2 X0 BFEE L EThiE, ZOHE
[E7F v VR7E] EOIBEPOBWEITNERRTREAL>TLES, TlH, Fb
EYRBEF v LRI E| OBEDPSEETEXZ2H LI EZRDIOMENS &, £H0
IDBIFTERE L, E0HDL, X2DERI7 Vs voBPET [ 7o ii—bV] kDb
T o EENIFHOFT, E7F v VR ZEOBEI S TENERBDNS XS BHENEA
Pz g ERmInTnd, ElRTHEnSTH S, HIEEEBTREOL, 0k
R, FIVE VBT RTOHRE [E7F v+ VA7 E] OBELSFHLES ELTL
ZHOITRBNIEEZRBLTNEEEZZOND, 120, [74)IKIT] KBS FILE
YOI A4T—HHEBLE, FIVE L, TRTOFAREG AT T 28581, &%
M CHANSE - T, H2FEEOHEN S, Hiy, P, R, EREEbALHESUR
BHEBROBOET>TE2D X IR I B RIS D 5, ZD X5 EHR%EZ S
FAER, w4 ) T L 7 — 4 (William Combe, 1742-1823) %% The Tour of Doctor Syntax,
in Search of the Picturesque: A poem. (1812) OFTHH L2k H 1T, EZ F v L R 7 I
RAERDTHRETHFEESMEA LI AIENSIA A =—UNFIVEITHEZONE &I
BoleDTH I, 7oL, ARk 2 ORI FEEICER L2 0, Sy
5 AE A RO TA F ) RAEHATRT 5 E 0 HITAIE, ENBE S E—HRADHITIIHRE
PSHomMbo T, K3 137 —ADQRREFHTIRA SNIcHfiizO 0 &DOTHY, TIT
FIEVERDEEZEARRES F v L A7 BEEOBRICE TR T E TR ERE A
LU, KOPFAEHELNF TS, ROHDHNIZH 2IMOBEMRIFLL K2 TFILE U0
FiNTe T 4 XTI D X 5L TH %,
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X3

(Combe, T1)

6. [RAIRDBD| ZF[RLTEFELLTD
[EJF+ LRIE] DFEE

72M%, Dr. Syntax \CHOMB XS5, E7F v VX7 OERERAS 2 Ei#E, €75+

LILL->TRELTLES DR, ABESZ F ¥ LR7 &0 RMBERICERLIY, £
F v VA7 BEGEOERICEPITRE B DO TH 5, FIE Y IFADTEKLITIO
&4 FIVIT “relative chiefly to Picturesque Beauty” &9 SZEELTAN, [T 1)
FAT] OARLEHETRD LS IR B1EE [E7F v LRZE] LI Kb,

The following little work proposes a new object of pursuit; that of not barely
examining the face of a country; but of examining it by the rules of picturesque
beauty; that of not merely describing; but of adapting the description of natural
scenery to the principles of artificial landscape; and of opening the sources

of those pleasures, which are derived from the comparison. (Wye, 1)
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Fl12k H1e
CDNHBERTREHLUOCHMWAERET 2, $HbL, HicEHLOFEEZSKT
B2 TR, EZF v VRIZEDOHEANIZE ESWTKBKTEENWS HINTH 5,
ZLT, HitigEasfEds0TidA <, AROGEOME L AN TN 72 )il
DOFBFEHIZHESSE, ZOXHIBHKICTE > TETEIEVDOHEREEHC I EAZHB
L9 3,

FLIEVOIDOXHI I b DHl%E, 77— LORRFHTEST 5 X BHIZZTAD
EFEhELTANT 2D TIREL, HOBE»SkD B ET, TE7F ¥ LRT | #
ETHL ) RSB FED A F ) ZITB T B HE L ERD O & D% IEREICEfF S
BLEMTELDTRENES D D
FIEUBEEEEICBOWTIEZF vy VR EN LI b EEZ 2I12HD,
BEBZOFIFNVEVOHRBTREOLMLEN ) OBKHOWHTH S, FILELIF [T
AT B D18 — ¥ TRD & H 1Tl RT3,

Nature is always great in design; but unequal in composition. She is an
admirable colourist; and can harmonize her tints with infinite variety, and
inimitable beauty: but is seldom so correct in composition, as to produce an
harmonious whole. Either the foreground, or the background, is disproportion-
ed: or some awkward line runs across the piece: or a tree is ill-placed: or a
bank is formal: or something, or other is not exactly what it should be.

(Wye, 18)

HARIIHICTRICBWTHRRTH 3, 20, oML onH 5, HRIE
BINEBELETHY, 2OBEVERMROZHRIELEERTSHBLELHAMESES
TEMTES, UL, ARG, #RNS etz 44Hd BT, BRIZBLTE
ZNEEIEETRE L, HiEtd LSRERPAHOENTH 72D, P oDEH
METPIZE->TOIDT B, HB0IE, KPHE- 2BANcEZ T, IR
DRETIEREE LA, TOMD EDPARS ZRELEZLTOIEN 70T
%

FIELDZDRRBIE, HVDOFFDOHKRDOEGIE, AL FREWTEENENSIEZ
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FERLTOE, HRBERNLE T A U2l L TIERTH 50, Ao
A% 3 FIEAYOIE, TbBIREEERTOMK (composition) X LT
M ETRBHP O EDLEDL 72D, AEBEOMHIZA-TD, KEHANELEELTH
W70 FTBENIRTTTHS, ZOFIHDOKEKICH 5, “something, or other is not
exactly what it should be.” EW S E/HTIFFFITHEHITNETH A H, BEESE, FIH
LEOXIRITECTHMT 575 51, ZJIcHANTLS “what it should be” T(H
D) KRkpBrNEHE|F, HEE LUTHEE LGS, bS] E0H I LERH
IZBLTED, TN ABOHMELFIREE S UTIRBOL LA MWEHRDLETH 5, Ak
SIEHEAEABOBBRICBNTIE, HICHAMEICHY, zofic AHMEEFNTL 23
TN, FILEVD TAROERS ZREE] L0 & &, zhilE, AMMEOPT, >
F 0w g omcEORMC, TBENTEROE] 22 0nHlETHSE, DI &
EHNOSETE VM 2151, FIVE VBHSHISOEMO I [BER S HRO B
MAA—=V] 2HoDLOR->TED, ThIZHS Labd Tiigio HREG £k, #t
FELT0BE LN T EITHE, LT, 20 [HENZHAKROREN A A -V ] BED K
HITFIEVOHOPIZERENONENZIE, TEZF v LVAIE] L) SENY
SIMIRT LI, FILE vEET AT A 7Y TORGm A #EH T 2 ABAE#E U T
Thb,

TH, BWEFIVE VL BOFITERSATO S THARK S HROMEN A X — V|
(FEZF v VA EEMAHRRAR) L0 EFNVAREE LT ARG %8B
RTHIELIIED-DIEAI D, TOEELZON, LEFLOFIHICEIUTORS
Thh, TITEFIEVRIAMEAZROBBRIZOVTORFEEL~NTHS,

The case is, the immensity of nature is beyond human comprehension. She
works on a vast scale; and, no doubt, harmoniously, if her schemes could be
comprehended. The artist, in the mean time, is confined to a span. He lays
down his little rules therefore, which he calls the principles of picturesque beauty,
merely to adapt such diminutive parts of nature’s surfaces to his own eye,

as come within its scope. (Wye Tour, 18)

RKOEZA, HROILKRSBIAHBOMREEZBLZ TS, HREIEKRZ Z7r— IV TH)
WTED, LT, b LAMBZOLERNMKXALEMTEXE01 6, BOHAL
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F12E FHl1e
ENEHTOENEBETH A5, 2O—4T, WRIIM SN2z LA
BONTNE, ZhWA, HIZSXONTHAIZE AL TEET 5. 2OHAME 2

9‘_’\’ 1/17%0)@:@-(&350 %@Eﬂ/ﬂli’ Q%@%E@bj—b\figﬂﬁfctj%ﬁﬁoj
Hic@a s, HAOHIMIZA-TL3&31CT52HTH %,

2F 0, FILE LN, TE7F v LRI EDFERL] (principles of picturesque beauty)
ZHATRELT, Thaedl Uiszkonid, ANAEBA Ry —I)VTHflzE &
DIASEINTOE HARE, AMBEETZIENTERONDOTH S, HIOSVHET S
551, HROZERELHME VS, AMICE->T (O LD | 2T 57201
3, TE7F 2 LR EOREM | &5 ALMKEBAZEATELENHZ EFILE VI
BATOD, SLICHEAAATERZE, TE7F v VA7 LOFEH | #BATELI EITL-
TOH, ANEFEAKOREMELHAOF B2 RTINS 2 2 ENTEE L5123,
LV DONFIVE VOB ENS T EITRBEAH D,

COFIEVORFITHUTEHTRERIRD 2 HTREBLEAL I, FTHLIC[H
ROLRAEABEERTERLD, ZREEOLEHIL22EH0THS | &0 it
Thb, RikbHMOTERMVLOERNGEHHRET ZEBE F /< LIV 284,
ZH712ETHE, FTFNEVOFEZFOMBITIZF/MN CREAMNI BN EBDT) 2b 5,
ZUTHE 21T [ ABSAREAMICTHILET 2123, Ao THAIZRE L TEhitd
LTHARZMkD 208055 ] L) MARFMOBLE L BT I &N TE 5,

1S HOHAROFFNZE L T, BTz & > THRIFZHRIh T3 E 05 F ) X b
B RBBE L, WhHiTh->7cFIVE U5 & HISHHTHIEMEFO 1 F Y 2T
TRELDALITESTHRBEZ ST TH -1 EVRBIKEAH, KOBEKENDIF 2 5H
T, AMIZAREHET 27003 ASTHIEREL, Thi ARROFRITYTED
5 EITL > THRORKRMECHMO FBZIEETE 2 LS EBA S TH S, BER S,
FIEVICEZ TE7F v L X7E] OFEEZME L CHROFMPHRTELIEL LS &5
BRI, —RMICBIEROGE b EZ 6N B 2 DO HRBBOBE LIHT 215 TH 5,
THubb, FTE LICHREZHEMT 2720 ARIMEET 2 HUIONRENT b0, 171
ROREEGLIR, HROCTRASN S XX -7 THRR¥OEA] THY, B2
18T E DD EMREN S & 51T - 72 [EMNAIEDOER | TH 20, LW

® FAavyoEEEHE N7 LT IVT v (Alexander Gottlieb Baumgarten, 1714-62) (31750412
I W1BEF LI, FMELTD [RE] TEME] PEALLcDR I oRHEIN S,
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BRGET A, BRFE OB ARG ORI ORRNICE LT TAIfE] L
TERbDTHY, HAZEDY, T/ /oY =N LEd3IEITL-> THIBIEEZSZT
TV bDTH B, 7275, 18BN, ARF OB BARICE Y 2 HORKF D
LR ZFBETH B EFLOoN TR, b9 —H0D [EMMAIEDFERL (3, R4
PEELTHCUMIE &, EifiY v L IVICET 3 ABOAEHOIERIT, TRF] 1&-T
B2 oMk A HOMFEEBET 252 Th s, AAREOMBICR LN TIE, HANHK
ATEBEUEAINET 208N D 20, ERioRITBOTE, ZhZhoRIEE»HSS
T [EMAED I 2R s L BMEHRO S BIRE L, Mo A 8 o
ELTHRAT2HEFEOHD, EMROAEERTDOH 2 [H—M54k] O [4 2=V ]
ELTHETEENTE S,

FIVEITEE [E7F v LRI E] OHEAR, LOFIHITBNTFILE v HSHE~
TWB KT, BERE &S ZEMRIRIEY 2R3 2 HEL 2 BL5E 0 ARG O S H 124 T
BHEITRETHEEN) T EMTEEY, TOLHBIETOHREGOBIZENKILT 5 7
DITIFIRD &5 BEHIE > TORITNIERSBh - 73T THh S, £TH LIL, FILE
VOIS A # ) THEE (7 m— K05 uRHITr b—)b e 0—H#5I2LB) ~Dif
WHR AR - TE D, T ORMEIRRZ RIS S D 12 H ST D & B4k
EHRL TS EWIEREEF > Tcl &, 2L THE 21T, FILEYZZN S O
RAEMEKS 5 2EMMERAEENZ SO TH S ERFL, M, HARER - LKFEES
Z B WS RRIORE) ER—0bDTHB EFELYI-ThicEnd I &, 2F D,
flle o TRF] BRbBHROMFOHIT [FR] UK & BT O BELAHE © O i
AZBUTHEEETHLIFIVE  EHFIN, FILEVIZOREESERSICREOh D
AL EHKDP S, BEICBTZHRIRANEEHFT L LI0k-T, [ EHED
FHAREG | #RA UL ELcDTH 5,

7. #& U

FINEVIEEOHOZ OMTT, [ZHEOH 2] & [OEDITHR I NS
K] IZDWTERLTHWBEO, ZEMEOH IS ETNBEARELTOEDIIEEE S

(4) . ..adapting the description of natural scenery to the principles of artificial landscape;’
(Wye, 1 [ HAREG O F A2 N TR ic i O8I #E S S 1

B HZE, TTIZH U T AEAT] 59— Y DRD & 5 1 Etidk, “no where any touches
of that beautiful obscurity, which melts a variety of objects into one rich whole.” (Wye,
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REELOWS DI, A F) R o v EHRLEEERKTES « T« a—0Y v VOAHIHK
—DFH, AEREHRIENRICEL20TH S, I—IVY v VRENLFPY 217 X
ETOEINIE T, e DS OMENEERE L TH—E25Z 6N THAZ E&fEHML
7, FARIS, FE VGEGE O N T A4 OISR aERE L TR—% 54
S5h, FEBHTFSNTLAETNS, TOWRICHIENFEIME [E7F v LRI E]
EIEAT, BRMNF v VNI CHFIO Entc HROEERIZ, FILE LT & - TIRAlRE
FDBEEOHBRRIT b7 o LckkF EMFIZSAMMNIZE LR -2 b DTH - 120, Lbid,
FIVE v 3ESHZEE T 2 hREZE T, BEOHROH DM~ OFEYOFRIZFENT
W BRI OFAEA ISR LcoTh 5, T LT, BMERHE L TR ET
W3 [E7F v VRAZE] L0 AMBENEHEZRERLAZFLVE LD, HBEOHEZ S -
THADEGED 572 51F, HEZZAROFEYOBERICANETIC L 2T LML RR
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