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Abstract All of the seven one-act plays included in one of his cycle plays, The Seven
Deadly Sins, which were written in Thornton Wilder's late years were published in
1997 in celebration of the centennial of his birth. However, four of the seven plays
discussed here were not published or finished in Wilder's lifetime: “Bernice”was
staged in English but published only in German; “A Ringing of Doorbells” and “In
Shakespeare and the Bible” were left unfinished though they were nearly completed;
“Cement Hands” was not staged though it was finished. The reason why Wilder
did not publish or finish them must have been as follows: Wilder always expressed
his frequent themes in different artistic styles for each work, and so he must have
realized he had not shown any new style in stating the themes for the four one-act
plays.

Key words Thornton Wilder, “Bernice”, “A Ringing of Doorbells”, “

and the Bible”, “Cement Hands”
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1. & C & I

V—v kv e TA4)F— (Thornton Wilder, 1897-1975) DHAFEI004:1Z &b 72 5 199T4F
o, RO EREEL TV —v by e DAV ——FEI%E B—%] (The Collected
Short Plays of Thornton Wilder Volume 1) %5, {0 TRATZOEHETH S A, ¥/
¥ * 74)%— (A. Tappan Wilder) OfFfICL-> THiishic, £ LT, ZOREMN
SN2 2 L2k - T, 195THICHEE IS 5 O [ B> 3 - 7o D =2k | ("The
Drunken Sisters”) &, 196282 [ 7Y —H— « A U — bDHDHE] | (Plays for Bleecker
Street) OHPO—AL LT EHEh, ZORI A THIHBORT )7 ML DR S
hTue [7y v VoAl (“Someone from Assisi”) LS®D, 74 NV5 —D%ID 2
FoHA 7 VB0V EDTH S [ ABDLEDDKRIE] (The Seven Deadly Sins) DA KD
SIEMMNZIZERBIETHOAER 2 Z & & o1, Zhoid, [5H2BFRFIHEO RS
] (“The Wreck on the Five-Twenty-Five”) &, XX TWY EiF3 4fEhTH B
[/N—=2Z 1 (“Bernice”), [ FT7TX)LsIg 0 EL | (“A Ringing of Doorbells™), ¥ = A
7 ZE7T E83E | (“In Shakespeare and the Bible”), B8X, 4 b « N X ] (“Cement
Hands™) T® 5,

[WN==2 &, AWERU 2 4EGROP TR T AT —DHERNC RIS AL E— D fES
ThO, 195749 HITW F A Y opi~uvy v C4kg) ThifiahicT AV 7 —%E8 R 7
B75L0—ELT, WLLDBLI TAMO L ORI IchEhs I &ichs [ 5
25 RO RG] & &b, HFETEBMS NI, LIAM, =T v T7V7
(Martin Blank) 12k % &, 2 20T & SITHFER D & OIFFEHIZ BRIl bbb 53
(Blank 10), [/X==Z 120\ TH, k& KA YEERD K1Y OMERIcEisn 5
RFICEEF D, REERATIITEINSE &R LUTAD -7 ([ 5 KE2553 55 H 0 K |
IZDWTIE R A YEEIRES A A E 1 isdn - 72),

[RTRUDIBOEL | & [V 27 RET EWE] E, T4V T—HEH195T4H 6 H
19HATDHEET, “Well, I've about finished. And this “about’ is not the same ‘4
peu prés [=almost]’ as those for ‘In Shakespeare and the Bible’ and ‘The [sic]
Ringing of Doorbells’ — which I could terminate any day, but which will never
be finished.” (Gallup 266) &, EWRRERICHOACZOEFICRERDEEHKb -7/, £
LT TEAY R e Ay X IZE->THE, BEREERLTH2IC2hb 567, Lifsh
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LT EBMMEINE T EDBED T,

iz, TABROL>OKRIE] @ TIEROH T TILHNCH Ui [ 5 K255 5851 HH
ORFW] &[Ty VDAL, BXY, ZEE [TV ZXT 17 K] (The Alcestiad, or
A Life in the Sun) ED DN THOBELIZH Uiz [ 34 - 7oalay O = 4chh | 2B
RAERDZENENER LD BT, TANT =0 [N—= 2| ZREEREBERTIHRL
WhsTedd, (A e NV ZRELEEHOGHRG LEh o, LT, [F7T
NIVBIEDEES | & [V oA 7 RET E8E]| 2REREROF FIRDSELDNP, £
OHHEFEEDTERELTAI,

2. [/ — = x|

[N—=2 ] 13, HBH»SHTERY + WXy 7 (Mr. Walbeck) 2%, [ U < I &
NTOWICRBREZ LS, (HORIEAKL I LT T ED) IREWBE A A RO/N—=Z « £
At 2— (Bernice Mayhew) OBFICLY, WEEST I ETROEMIT/AE > THEST
W DTS, HARIEAKL DO L LTIRICRIRO A 258, HORELOAEE
DEDTHETOIREET2HITH 5,

CO—RH DR HIRFEO L, [HHiE2EAS5] LLWHEF—TIREHSA TS C
EThHB, &7, "4 WRNv 713, ROMFER-> THKOF#ELTHE LETDE< Y
v v (Mr. Mallison) 1Z2&»>7T, /S—=Y =z Z (Mr. Burgess) &) &HizffiF 5N T
Wb, 74Ny 7 2HBHMSBEE TENTEXBEHOEETN, Ty bRy 7%
W=D 2 ZEMALIENDS, T3 Ry ZEHBIZHOZR NI OTOSE Z E%EHS,

WALBECK (4iways softly, but impersonally): What is this name of ... Burgess?
MALLISON: We assumed, Mr. Walbeck, that you would prefer us to engage
the household staff and . . . make certain other arrangements under . . . another
name. Since you did not reply to our letters on this matter, we selected the

name of Burgess. (128, ellipsis by Wilder)

XELERTFHAERL—RITHILDICHOLR EF-72E 0 T &iE, A h—1) —DiE
T EARGHENE L THAAEN TS, PREORKIZY + WXy 7 OAHIHFHULE D
20 LNBOENIRIITE > T A TIERICHEERSmMES > T 5,
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ZUT, N2 2D Ny ZIZAFE T PO OF T, N—= ZANLHIEEZ
TWB I ENBIRIZIH SN 5,

BERNICE: Yes, Mr. Burgess.

WALBECK: My name is Walbeck.

BERNICE: What's that ?

WALBECK: My name: Wal-beck, Walbeck.

BERNICE: Yes, Mr. Walbeck.

WALBECK: And pour yourself some rye.

BERNICE: I don't touch it, Mr. Walbeck. Ten years ago I made my life over.
I changed my name and I changed everything about myself. I thank you,

but I don’t touch liquor. (130-31)

T ANy I BFHELPSESNIRP S OTEH S 5 EF 2O TRIFIZSXTL
£ B, HETHTTEFLONEHED LI LT5) BT <Ch ik, T
POWD b, WOTDITT + Ry I BBFEEZ DS LB NREREL > T 5,

EHIT, TRBEEHELPOMYOPT, "= RERF - ZAGWBH I AHTTH
5L, ZLT, AMZEEZZEND ZEREOEGATENRE NS T EEFEKT 5 LM
B S MITIE 5,

WALBECK: You say you changed your name ?
BERNICE: Yes. My born name was Sarah Temple. When I came out of prison
I was Bernice Mayhew. Of course, I had some other names too. I was married

twice. But Bernice Mayhew was the name I gave myself. (132)

WALBECK: Did that lawyer who was here, or the agency, know that you'd
been in prison ?
BERNICE: Oh, no. It was Sarah Temple who did that. She's dead. When I

changed my name she became dead. (133)

CHITE-T, xRy 7 b, N=U s Z2DXHITMADL ST SNLARTTIREL,
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N—ZZDXHITHABSTERAIATNIEZDTHAHI L, LT, TOHMIKEZIE
XTI, ARy 7 ENI AMBIEATLZ ST BT EMN, BRICOMETELLIH1I
5%,

BEHHEEZ D ZEICE > THBRIEAK I EIZT B I ENRNDONITDNT, /N—
=2, AEVSIDRFALZADZ EEHT D (T, 2575 & H~ORAMHMNES T
brHH) Mmors, OISR,

But I guess somebody’s reminding them [Bernice’s children] every day that
their mother was a murderer. — That’s bad enough, but it's not as bad as knowing
their mother’s alive. — Have you noticed that we gradually forgive them that's
dead ? If I was alive they’'d be thinking about me, in one way or another:

hating me or maybe trying to stand up for me. (133-34)

Z LT, BIOWET, 740Ny Z7IZE20VITKE EVIEMSDEFTNBAS, BEED
AT T, FILOAEREZERY — FEEDEFIV 4Ny 71T, N—=2R1F, “No! —
These are just fancies. We're a stone around their necks now ! If we were with
them we'd be a bigger stone. Sometimes I think death come [sic] into the world
so we wouldn't be a stone around young people’s necks.” (136-37, italics by Wilder)
LN, PROEMICE > TROLIEL, 2LT, ZHU6RBNEIIL, (HHTEEZS
TEITEB) BEEVD bOBFETHDREET S,

N=ZZIZZDEHITEbNTT + Ry 7 FREEED, HSRIRMOTNILOTHE
DAMIZGRSRNEIICI I EE S EBPITHEF TN EN—ZRITE S, ThITHT
%, “You go upstairs and hide yourself. You's [sic] almost dead. You's [sic]
dyin’.” (137) LWL N=ZZDHFD S, T+ Ny 7 FHSH LWAKENCEZ THS
BHAKZGDELT, BOEMIIESBTNEIICOED TEETHNL T LIRS ENE
KIS -0 EDNBEDTH B,

CCETAHTCER [RHEEZS] EVIEF—INRBHIKENAENS &, ZOE
F—=I0, TANT —DREDORHF/NRTH O, 2RNEHZHEL S 72 [H/ADOHIZ]
(The Eighth Day 1961 IZBWTEZHEINTOEMNETH b, TAINT —WED A F )L »
7 AV — (Isabel Wilder) (258 C719634F 3 HITHA O FHKT, “Well. I won't stew

about any longer but come right out with it that I've written what must be 90
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pages or more of a novel.” (Wilder and Bryer 233) &EHWT, 53 LOFHEERD
TNBIENS, ZONREIOHHOD LHiP SFEHRD SN TS EMERITE 5,
[NW—=2Z] OFNHIFIBTHEI A 572D T, TANVT—F [HHiEEALS] LS EF—
TE, EIhTERMEBD &, BEOHNIET - LD TN Enbirb,

MEADORIC) TR, KAZBRHELIFRTEMBSN S0, BEPITMENITK > TH
Eh, (RAODBTHIBAKLEDD>TOEDREDN) BEHEBEIEEESLIY sV T
¥ a2V — (John Ashley) B#HAELZLHNOSRTAIEESKT S, 51T, T¥al)—0
B+ Y +— (Roger) (&, “This other letter is a general one. It says that you're
honest and reliable. I haven’t put your name in there yet. I thought maybe you'd
want to change your name — not because you're ashamed of your father, but because
it would save you answering a lot of foolish questions. Is there some name that’s
always appealed to you ?” (40) L#ERAMSIESIN, HS MV U b« 7LA Y v+ — (Trent
Frazier) &9 &%) 5,

DX BGHALZSZEEA M=) — FEZEOHANTS 5243, FIEZENC &1,
FERAMTHOELLOMAN AT ELAL (TW) 22 EMMPNTNE, TYal—
FE LI LEHNERAAIVA « KU 737 (Olga Doubkov) &, 7 ¥ a2V —KMAENE
DO LI PEICHAET 2 HET T 1 X5 X » <A1 4 (Ladislas Malcom) i3,
TNENAFEEZTIOANERD, 51T, aV+—NyhITHEI T 4Fh
DHAALMEILE—+ Y Z (Ruby Morris) ¥4 X3 (Izumi) ~NEHREEZ, O
Uy —MNEOH LA TR EIFSRADOAN LS 2 LRl T 5,

DX [HHEEAD ] EVWHEF—TEMNBEIET, TANVF—RBEDLHT
CEERKRMICIRLES ELTLBDEA S D BHTEEZTEEFNEDY, BFELR
#ore, FOEUOALEZE-TOBHSPZRBRLTASL I LI, #HTEEiIFd 5%EM
Thb, UL, BIEEDLNILTE, AHi2ZATAHTS, HOAHSGOMKETE DS D
FTEEL, BOIEPELLIEMHAZDITERL, [HADOHIZI OV sy -7
Val) —3RWEEZLBD, TOAENFE - MRIIED S Z i3, f1kErTAK
EANOHBEED ZARE LD GHBENTLE S, i, KUEEAZS I ETAEMN
IFiEd 22 & 67K, REEHAERENTE, MAOBTIMIZIEEZDZ 5,

LoD, [N==Z] KBV THE, COROREEIZH2 [AOL2>DARIE] O
D [ 754 K] (Pride) EBHETEZSEDMLOPT U, N—=21F, “(Unimpressed)”

(126), “(Watchfully but unsentimentally)” (130), “(Watchfully, but with no show of surprise)”
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(131) & PHZICHBXIITEEEMZ T B, UL, TRy 7 DML ->TKS
LB THS I ZThEL Db h ST VX y 712, “Do what you'd do,
if it were your own daughter.” (136) &5bh, HHOREELOE LT, “(Sudden
flood of tormented emotion)” (136) LERIEZIZELIEL 6B, AHiEEZ 5EP ORI
HBYF Ny 7 bER, “(Ulways softly, but impersonally)” (128), “(Coolly)” (129),
“(Stonily)” (129) LEEEEMESZTVEN, T—TNEV - DBRLID, B SDOTFHE
ZWIETRRAFIN SIS HED LS L LT ZETDIZT 5, £ LT, WAPL->TRBI &I
75 5T, “Un a sort of terror. For the first time loudly) Bernice! — What shall I do ?”
(136) ERAZ LTB2D0TH B, N—=ZAbT 4Ny 7 b, HHiEEZTHOANEZS
ATOS, FREBINDSFEATNIIELTNELS T, EBOLIAIE, ZOBDH
MHIRT 774 Itk - TASAMSZ 22 LT, RICHZUDHOH LLARICE - T
WBRFRDTH B, LENBNSDOAZOWRDP, 4ETOALETHATETNSH0
3, BHEEZBZLITEIENBESEbDTREL, EBRIA4OASOEEHLAEHNS
BEETOPBINERSBODTH S, 2 LT, TOESHOM—DMOFTH, ZOHEH
DHEITT IRy 7 BATHEEZTOED TAEESLIRE AT S, “Besides you and
I — we're alone. We did what we did because we were that kind of person — the
kind that chooses to think they're smarter and better than other people ... And
people that think that way end up alone. We're not company for anybody.” (137,
ellipsis by Wilder) &/N—=2038~ %, HA3Bid (FHEOERIZAE > THEETOLA
M) DAL LFES DIEENS [FF54 V] BDTH 5B,

VaveZ =L (John Guare) 7%, ZOH¥ A 7 IVEILHk% TR L T, “These plays
are all bitter and bleak as the early plays are full of comfort.” (Guare xviii) &4§
LT D, ZOHEMIYA 7 NVEIOTXTOMFEMITYTRE S EREVARZLY, [/—
ZZJ L TE, AETOIANVS =D fEmili3AoNBn [FES5DS LIFS | Mid-
D ERDOND, KD [6. HHFITHZT] DIHTERST 2HANS, 74NV F =0
D—BIDRFERD IR E Lah -7 &, EEUN ST B EMRDOIEZEZZON
BHOIFTHEN, WAHEEZZE, [N—=X ] BIANVT—BIOFTBHmEEZRL T
WAEMEBZONEDITHY, TOERTIETEMEZLML, Zo—HEZ/LL o
KRS THEP DO TRABNNERSDTH 5,
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3. TR7ZNILNIEYZEL |

[R7OLHMGDEEC 13, FHEORCAT, IWTLT0BE -7 1 KA (Mrs. Beattie)
DEZAIZ, FUr 4 FRA Mrs. Kinkaid) &, TXIRICK {2 DIRY 7 = (Daphne)
MBREHMT 5 HO TR > TRZOEM, E—7 1 KA, FHEHIZRME BRI -
Tk TRUCHZ DR % S 2RISR Z KD 5 3720 DN S M o 7cdb &T
b, CORRITEEZEZS ETEHITH 5,

CO—RAOREICHI B [AHOE>DOKRIE] OFD [#Hih] (Envy) 2/RLTHS
L9, E=T A RAEF U7 A FRIRIEE, BHLES SRELIE->TW5, &7, +
YA NEHRIE, E—T 4 RAEUL B REABMIAD Z &7 LRI b S0k L
M EE > TEI S LTI 2, RS 7 =13, IWERTE -7 1 RAZR > TL 5K
i1Z, “She had everything she wanted. She didn’t know what it was to know nobody,
to have to spend all your time among common vulgar people, to skimp —" (163,
italics by Wilder) EE—7 4 RAOTCEIROFEIZK D 233215, “And you never
knew what it was to be treated just ghastly by men, because you were poor; you
didn’t know anything. (She spits at the picture) There! There!” (163, italics by
Wilder) &EBEIZHIN > THEAILS, ZhKETTHL, AkbolndEhizd s, £—
TARABRANTH LTS, WOGHEITD > TE -7 EEMUNFOREEMR LT,

(Beginning with low contempt) Oh, you can talk. You don't know what other
people’s lives are like. Our lives are just awful. You've got everything you
want. You don't know what it is for me to see my mother treated just like

dirt by people she shouldn’t even have to speak to. (167)

DY TR EREORTIZ, TANYT—DREE TLHHT] (Our Town) DE=
YT, BEDA I VBB THRBWEER > TOAYALEY « 27 14 L/ (Simon Stimson)
2, EFOMBIHEEL THFOHRIHEOR > Tz 3 Y — (Emily) 217,

(With mounting violence; bitingly) Yes, now you know. Now you know !

That’s what it was to be alive. To move about in a cloud of ignorance; to go
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up and down trampling on the feelings of those ... of those about you. To
spend and waste time as though you had a million years. To be always at
the mercy of one self-centered passion, or another. Now you know — that’s
the happy existence you wanted to go back to. Ignorance and blindness. (101,

ellipsis by Wilder)

ELIORFEERVEISES, F72I0E-TE, E—T 4 RALZDREBBETH - 12
WZIT, XL, [MHSBOEES D&MD |, [ DOAILDEEEEAIZUS |,
MEATHEH] 72 [HEF] AZDTH %,

WolEH, E—=7 4 RAD, “Alive and together — that's the point.” (158) &iv5
BalllBWEINE L1, AETHITLEF U7 FRHEEZS SR LIE-TW 5,
ZOZERLIMI) SR FE LLAIHEEATEREL, FBURO< vH T 4 (Mrs. McCullum)
EDRDR O IS,

MRS. BEATTIE (Her eyes on Mrs. McCullum with a sort of sardonic brooding):
Think of how full their lives must be! — Full ... occupied !

MRS. MCCULLUM (With a start): What? What's that you said, Mrs.
Beattie ?  Occupied ! — But what they're doing is immoral.

MRS. BEATTIE: I'd exchange places with them like that! (156, italics and
ellipsis by Wilder)

E—T7 1 RARF, BEEHMT 2 ENEBYLILLELTS, BHRMESESLER
KUILAEZE > TNDEIICHZABIEE, S0P LB ->TVE I &5,

7 Y)RAMT77—+Y 44— — (Christopher J. Wheatley) &, “Daphne possesses
youth, health, and beauty, while Mrs. Beattie can barely move and has for company
only an unimaginative and dim housekeeper. Both envy the other.” (Wheatley
179) LML TV B L1, E—7 1 RARHKTHEFOMERIC > THD, FHLH
FoRER Lirvianied, FEREHNTES 20, FMERTMDO, Z L OEHARTAL
HELTRELEAEERE S TOLB XA ZA5RIEES SPE LI DTHE, 2L
T & D b, “proud, stoical, and every inch the ‘General's Widow'” (153) & hEHE TRE
MhTWB &I, FHHEHORCAELTOTIA FER-TA M v 7B NEERR > TE
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TEITHLT, BRERYOAEEZAEZTORBVEERLTWEDTH L, I I bR
DT, TEBIZUTH B 7= (EF 074 FRA) ICBERNEIAT 22 L%2ELT,
CHETOHMITIETE A -, MENTESZD, UL, BEBNESALE~OSNE
L&IETHDTHS, “Mrs. Beattie! You'reup!” (157) &< v A5 LMEL X5
2, TOE=FT 4 RAOREITH LT EKAGOS KRS IEL TS L, LD b, Tm
going to receive them without my wheelchair.” (158) &ik-~, AL L TTIEE L EE:
Bizas S £33 0T8NS, HERBALICEBIIZSNE LLS LT3 REMRENT
WAHBDTH 5,

COE=T 4 RAOREDHNNOHEZL S L, [V—r by TV ——HBE%E 5
—E ) ITBNT, Rk - iRk oBiE, E—7 4 FAM “[Alive and together — that's
the point.]” (168) &3P &AMS, /NNIFEFIHREMELEG) LA THET S
F.J. A== (F.J. ONeiD) OfifiE, I ICWEBLEOTHE LR 5,

ZLT, E=T 1 RADREL, (AbLETLETPMUMLACLDTIEH ZH, wEMIZDRI
MB) COWEEZZLE, [ N7V B | 1F, LIRiHER Ui [ 5 KE2553 7851 8
DOREM ] EFBEIZ GEE 7)), Yar Z79—UMEHTAL G [Foo& EiEX ]
B 72BITIHIRL TR DTH 5,

4. Tz AV RET7ELEE]

V247 RETEBE] &, 77 LV—kEA (Mrs. Mowbrey) 2, ED A7 4
Ny ¥ 7L (Katy Buckingham) IZ#]9W TR 2wz, £LT, TOBHETHY,
KA TR EREE L TN EEDRHDENTHSY a » « T8 v 7 (John Lubbock)
AIFHELEUTHES 2)IiZ, BHWZIRAISETITABICHELIN, RAOBERIZ>NTE
TRETATAIRHLT, Va vERAELEI LI BHLFORBFELNATET, 74
T AT S TIBfRIm AR L TR-TLE D LS EITH 5,

ZO—REITENTHIREN SIS 2H 50, £00EOHE, TALIBMUIN
L) Ao LD EF—TTHbB, A—Jb+ 7 b (Paul Lifton) &, “Dolly

Levi, ... has not only an antecedent in the ‘three-minute’ plays, Fanny Otcott,
but also a reincarnation ... in Mrs. Mowbrey, the wealthy former madam ... of
In Shakespeare and the Bible, ...” (Lifton 293) &fEfiLTWWB LHiL, TOEF— T,

W F19284E I E NIc T A IV F —DFDBIHETH % [ L tc B 7c RKAE] (The Angel
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That Troubled the Waters and Other Plays) @ [ 7 v =— 4 b3 v b | (“Fanny Otcott”)
THwoN T3, 2DEITIE, RELTAEOBWNIR > TES A ~a v b,
EITIE > TO D E DR OBADRMEZ Y, Wi DBFE RS 237 LA
FLWESIHIWOEEL X - »iFIZ, “Ishall be young again.” (40) &, &5 —F AL
EREEL ) LRET 2HMENICL THERL S,

51T, TANT =13, ZOEF — T EIBSFHIHOZHE TR AL (The Matchmaker)
THOTWS, FU—«U—=2%A4RKRA (Mrs. Dolly Levi) %, KD, HIFODIT
PALZ b0, HATRIRE LIEREE > TOBETKE -7, LhL,

And one night, after two years of this, an oak leaf fell out of my Bible. I had
placed it there on the day my husband asked me to marry him; a perfectly
gold oak leaf — but without color and without life. ~And suddenly I realized
that for a long time I had not shed one tear; nor had I been filled with the wonderful
hope that something or other would turn out well. I saw that I was like that

oak leaf, and on that night I decided to rejoin the human race. (395-96)

EBNTVBE LI, V=T 7 M RAE, ZOMOTEILA2E>NFELT, ALA R -
Y7 v ¥ =¥ — (Horace Vandergelder) EFHEL, &5 —EALICBMT 3ikE%:
TE5DTH 5B,

ZLTC, ZOEF—TR], FEOLIA, HHEHTAL [ FTNLBBHEL | ITBLTH
EbhTkD, ANECHS ~EBIMT2RELZE—T 4 RABLTOBDOTHSH, Th
357228 LTOMENBODOTHY, X510, REEZKUT 3 EENTEHE 6L -
ffcd, BRIZEDODPDISNEDEM T, LML, 2O [YaAf 7 AET L8]
T, BIOWMZZLTAAL FO<T—" v b (Marget) iZk > Tibx5N 5, “She's a widow,
poor lady. And very much alone. Would you believe it, if I said that no one’s
come to the house to call for the whole time I've been here, except her lawyer man.
And, oh yes, the minister of her church.” (171), “Oh, I've been here about a year.
But today we're going to have two callers — you, sir, and a young lady that's
coming later.” (17D &WHHFHT, TV TV —RANKEA b3y bRY =7 7 4 KA
D& IS LM SN T, M EWZ BMA & OEADIE WETEEL > TN D T &
Nbhrbd, 61, EYZ7L—RKAD, “Mr. Lubbock, I will tell you what I want.
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I am a rich woman and I intend to get richer. And I am a lonely woman, and I
don’t think that that is necessary. I want to live. And when you and Katy are
married, I want you to help me. I want company.” (174-75) &9 HEADH T,
[E& o], THEPBRLL] S0 EH00, B-&h ERBIATHEIENS, AL
KBMULIZNENI ABDOBRIE | E0 S EF—IBBERICOMDRTMEbo TS LD
25

CO—HEIZBOTHREO S OHO L, [W—=x ] kBT &Rk, [4h%E
EZ5] EVHEF—IDPMEMINTNEIETHD, YVare TRy 71, el
AD LT EEITE, Yv vy Jack) EAF->T, £LT, Y7 LV—KAL,
FTREERE LTI EF v XL A (Mrs. Higgins) EWI) ZHiAEf - Tinviz,
BLUFBHELEICED > TOE EXITERZ/S LR, FHIHBETXEILTH BN,
T5IZ, EU 7 LV—KAIE, “Do you know, Katy, that when I was a girl I changed
my name, too? I was christened Julia; but I didn't like it. I wanted a name out
of the Bible. I like the story of Esther. I liked her courage. That's what I like
— courage.” (182, italics by Wilder) &L BN S, NSV AT TII—E, HE
MOZH A THOARALA TSI EMbN5, I5IT, TD8KDIZFTEL,
TAT4ETEN, Y247 ZRETHIOLME TC» UxBBIS UL [The Taming of the
Shrew] ®%* +#% U —7F [Katharina]) ~0O»s Inhrs, ZOHZREMEOT, IVF
Ly K (Mildred) o7 A4 74 NEAFTEZZTOWE I EMBIPTHSMIZES, £ L
<,

I like the girls in Shakespeare. Even when I was very young ... Every day
I'd pretend I was a different one. And, you know, they ... most of them have
no fathers or mothers, or else ... and they have to go live in foreign countries
or lives in forest ... and they even have to change their clothes and pretend
they're men. They're very much thrown on their own resources. That's what

they learn. (182, ellipsis by Wilder)

EVWITAT 4 DHEEANS, TOHINNEFBRERBNZSEOTH O, WkiFfrL
DINLER AT E MO X TE R ENEERTE B,
LU, ZHiEEZTAHTS, 717413, “When things seem all wrong to me, I
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do something worse than have a temper. I turn all cold and storm inside. It's
as though something were dead in me.” (182) EH SR TWB EHIT, Y2147 X
ETEIDZDEHAMD XS IS L SR - TREIEEZET Z L3 TET, T tell you frankly,
Mrs. Mowbrey, I'm in love with Katy. I'm knocked off my feet by Katy. Butl
feel that I don’t know her. How can I putit? I'm ... I'm even afraid of Katy.”
(178, ellipsis by Wilder) &F K v Z7IZFEEN 5, [OhSE0] [Hv] KK EEE LN
TZOMWMKIEIED > T, IRy 7 b, “Twill ask you not to call me Jack.” (174)
L, HOZRTHRERNWTEEY T V—RAICHET 55, #1Z, “That was always
your way, Mr. Lubbock. Suspicious. Quick to fight.” (174) ERADSF LIRS
h, TOWMIENPSED > TR ENERET S, TLT, EVTL—RKAb, £
o Thic@ ka2t 283 TET, AONOENA A — V%N SR D
RENTOWET AT 4 hoFERINET, BRZOA A —VELKT 2 Li3TERL,
DED, CORDID=AG, BHELITATD, [N—ZZX] DNR—ZZRT 4 VN y
J7DET, FLOBIOABIZE > TWE EHSBTHRULAS S ELTWARYT, A
SHBOMER G, LT, AZASGOBESLRASILETETLRLDOTH S,

ZO—FRIN, AFmTHMO LI A EROP TR S ZDBREMENEEU SN 258 H
i, BIEICHB [WULWRO ] Wrath) BEEOP T E<AEM LTV E F#HELAZ
TWERHTHALI, REHIRIZT Ky 7 RE, NS LTTRESHITHLTY
Feo TCLLRY OB A, £ 7 L —RADBIOKEETTCHOWI TR, T8y 71,
“What of it ? What of it ? I lost my temper, that's all.” (191) £E5 73T, E-
D EZOHMAEFHALEL, ZhBOIL, EVTLV—RARBZOTSHICTRY 712,
“I think you're just the right husband for her; and the more I talk to you, the
more I think you're just the right lawyer for me.” (191) &, T Kv 737 A
TADRICESIICHASIDLNWEET S, MEEITSH, “(Lubbock is stunned by this sudden
shift in Mrs. Mowbrey's attitude)” (191) &HBM, SE v 7 DL WK OBHNIEZ - &
DELBVEEDORADEED ZORROLEAE, BIFITEIHEMLOS0,

oI, TATADHLORDIZONTERT 5, UKL THy 7 & OMIFIREHED S
I Tunad 2 EA, “Has Katy chosen to marry you against her mother’s
wishes ?” (176), “Tears? Scenes? Slamming of doors?” (176) LW 5 EU T L —
RADEFADSHOMBZDTHBH, THABODIZ, MEORFITESBINEESZ0T
Ko7, EVTV—RADBEICONTHE - &0 LFWEET, HzHIF T,
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CHICE T, BROMVIRSIEEIELTLEL, BZHLERICE > TAEND T
DLW &t 0, “All T know is what I read in Shakespeare and the
Bible. That's all I have to go by, John. Nobody else helps. You don’t help me.
I'm giving you back your ring.” (187) &5 - T, R EZELTR-TLES>, &
Y7L —RAD, “Katy is like me, Mr. Lubbock. I can feel it with every word you
say.” (182) LWLIHFHADSZXIDBUTNE I ENDNEDT, TRy 7 HRAILOL
TR Z TN, WIS T4 6T Ry 72FT LI LR -7 b LI
WS, T AT A IPRADBEITOOTHI-TLEL, 61T, TRy 7 WEKOKT % L
TN ERbh>TLESTULE, £5822 BT LT ENZ B, &
AN, EVTU—RAN, LTHEEIIC, [FRy 7374 T 1DRIZESITSHSDH

L SV REERFEFNCT 5720, 74T 4 DZORLLRYBE RN S Dir
ENS T EBBRICEIDPD IS5 A ->TLE ST S,

F.J. A=—id, EV7L—RAZDOLTOLKRENEIDET Ry 7B LIESEZ
DB, RARLDWTOLATEI A RE 5 &2 ATREBIHEE L TVEH, HULAKE
DO IRTRUVPBOEL ] EXH6RBE, [V 72T EWE| F, LTAHRELIIT,

OSSR TN &5, fEmOTEEBAENEZ & > THERITRT 2 ENT
ETVBRLEEFTOHN, COIED, VAV B ORETBRIEED > FERD O &
DI > THBDOTREBELNEEDNEDTH 5,

5. TEX VM NI

AV MenvX]E, TRY—Fe«T7L47 (Edward Blake) 7%, EDF A 7 F «
2Lt (Diana Colvin) 2, WHANEET20Y ¥ — « £ X% —< (Roger Osterman)
—FKEZHOHFMNET 20 15T, PEHOBEEILS Z EEHNZE (KT IVOREFERIC
(A benv ) EBNTFONTOS, FuvTE2ELLSBOLDOTESEE->TL
T, By MIFEMASRY) ECAEEBICRESL I E2ELT, MIEFELTHHELI
HhEs883P LMW L%, HIBEEZTAMICHMIETTEISHIETAHTH 5,

CO—HBEIOREIE, ARIED EF TR0 3EHICIFIZEA LA SN, Z03
IANETH D, TVA71E, FSTNVOT 247 —DKR—)V (Paul) IZb oY+ —I1T/hk
ERHSTOVESICWAEZEAT, BV v —~OFRERELITRIA v 2D v =i L
T, &7, HLMEFHROTEETEITRRICHE ST v TE2RKDBE 54 T HITH LT,

— 14 (14 )—



V=V Ny e TANT—=DH A 7 IVE [ABOL2DOKIE] @ 42T GFR)

OV v —BEBBEEZIELBNIEEIATHIIHELIET S, UL, FRIZTL
AP Yy —ICHUITRTHEIENEINT, TLAINBF vy TEHLSZEERD,
7, FATFOREFERTOHRLIEEENTLEY, TV A 7 &5 AT FOIERITR
s 2, COENETNDOIEDEED, SREIT>ZELICENhTHRNWT VS 7 E5 AT+
OHOITESLWOPOMD I, BEOKRNEFI IIANZEDITE>TNE, /2, KT
VDT U IITA->TREIEY, FETEHEETI0-1TST, SHOBEOZD KR
MIESTEREBL (OFD, &E2LHLOOEFASTEREY) JELE2MHRET IOV v — Dk
T, “Come here, you poor, poor boy. (She looks gravely into his eyes and gives him
akiss)” (224) EFATFBESICEILOIE, KhBFETILIIANTH S, 361,

TUA 755, “And have you noticed that one of those hosts . . . as the moment approaches

to ... (He puts his hands gropingly in his pockets) ... he becomes uncomfortable in
his chair ... his forehead gets moist ? ...” (218, ellipsis by Wilder) &iB~T, [t

AU b e Ny EXENBEAIED, BEOTHODEITE S EEBENEL L - TH
CIFENSHET %, Hib-> T AT FICHPLTOIBOIZ, vy —n, TLAr7Ey
A7 FDIEEMNFLTEN B 72T &I, “(Dabbing his forehead with his handkerchief) My,
it’s hot in here.” (224), “(Again touching his forehead with his handkerchief) Awfully,
it's hot in here.” (224) EFWHENSEHDOH LT, BEORKNEFITHA I,
CO—HEDREICH/B [AHDLED>DRIE] DOED>THS [5B] (Avarice) i3,
HORHZEBITA RSB ENTOE2DI TREVZEHOFHET 200 EDMLA, R
Ty MZA-> T2 EBEE—Meh EbHNTLBnEN) BEFFLOMBRE I I AV
R 52LT, BEMEES > THRIZED>TWVB EVZ 5,

COMESIE, TIETERLTCEALZOIIANEHRME, 5617, Fic (bl o
WTWBRERIZE T, TANT —DIBUFITHR L7 —REI%E TR )V R X« T4
F— &2 DD —%E] (The Long Christmas Dinner and Other Plays in One Act) 1ZIEK
ENTWBEIARDY 2 AL R 7 A (75 Z20&KEKH] [“Queens of France”],
[ZBHTSNDIE L [“Love and How to Cure It”], [/hgi7siE 2 < ] [“Such Things
Only Happen in Books”]) ZEbE 2 &S, TV A 7 IVEIOMMDIER EIZ—%
BLTWEEZANDH B,

FIC[HEB] Ho0nTn3, 34bL, ¥4 7F0 (BY+—0RENES LTEE
) VEDF=TIZR-TET, B (8Y+—0RHRLE) Fv TiEmNTIHL
LV COEMDREYING, 5780 OREREIZL T b, 147 FR3ERa Y+ —
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12K E1E
ORI ER Uizt (TRbE, HPOFTIRIZEBENBWIREBTEEZ LT
NIEFE SN EVWIEIRE, REEM TS A 7HBad+—IiF v 7HEL T EEEL,
OYy —MNENITINZ BIROB D S,

DIANA (Going toward him ; soothingly): What's the matter, dear ?  Just leave
him a quarter.

ROGER (His face lighting up): Would that be all right ?  (She nods) Diana,
you're an angel. (Triumphantly) I'm going to leave him fifty cents, just to
show him I love you.

DIANA: No. I'm not an angel. I'm a very human being. I'll need to be fed.
And clothed. And — (230, italics by Wilder)

FATFRELIIO Y ¢ —2FRTY, BAHEZEASETHE, BEKWHIIIHEZ 2%
BEOV v —BIATFICET XL EEAIEOIRRTH 5, EHEF, RIZ5IAL
RO OHFTOB Y + —DHOMME PROESL~ L LIt hoEZ 5 L, BED
R DIZ S BEY TR BN LT 2, TDERT, [£A VPNV X, Yav-
TO—UDBEMT AL [FoOSERE | ITMbIBICZR > TWRLEZEZSEDT
H 5,

Lo L, 74V F—HEM, “Itisa failure, and I shall probably have to tear it
up; ...”0 (Gallup 288) &£19604E7 H 2 Hff D HEEIZE LTINS ZOEMIZ, RTEEZ
nE, I IANVBHIZTINHNLD, L ULA [FEo DS LS| NI ORNITERAEVE, O
D, BATHA7IVE TAROL2OKIE] OHIZANZ S TEDEDRZLDOTRE LR
LI ED, CORIMITERL TH B DITR R « RFFTOF LITE - 2 E POV L2 0D
TEHBONEZZONEDTHS, T LT, “butitexhibits the beginnings of some
good analysis. And, as so often, it started me thinking after the work was written.”
(Gallup 283) EHFEIIHITTENTHE I ENS, Van&liks, 45—, [&
AVER e NV ] %, ZOEMPOA VAEV—Y 5 Y EZT I8 [Tk ] (Avarice)
CHIBEMMEEINTL 2 TORDIEMEZA TN DOTRENNEMEEINEDT
b5,
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6. HUICMNAT

TANT =1, 19564 12H 2 HN DO HET, W 2ho—RAEZV0EHi»oHFEZIHD
el EERL LTS (Gallup 25T), £D%, ThoO—HEIOHER, 19584F11H24H
O HFET, “Init [a book on Joyce], the editor [Jean Paris] (I think possibly mistaken)
says that four of the stories in Dubliners exemplify four of the Seven Deadly Sins
in the canonical order. Since at the moment I was adumbrating a play about Avartia
[ ‘Cement Hands’ ], it suddenly swept over me that maybe all my seven could be
les péchés capitaux.” (Gallup 270-T1) EFHNTNBE LT, YA LR+ Va1 X (James
Joyce) ® [F7VF =] InoA vV AEV—v 3 VERTREL, £LT, D0,
TANS —FI6VEILHIZZ T e v ¥ Ea—T, —HENZX2 2HMEOY 1 7 VE [A
Mo-L>DM] (The Seven Ages of Man) & [ABOLO>DOKRIE] 2K 2 TET
HBIEERNEKLILDTH 5,

07y 27 M, ZDA4 7 E 2—T, “‘After I complete these plays,” Mr. Wilder
said recently, ‘I'm retiring from life.” (Gelb 1) &EMLNTWB X HIZ, TAIVF—
DIERELTORRRELSRTTH -7, LLANS, 2020 HEDI9624FE 1 H11
Hichiahi [TV —A—« AtV —bDHoB] LT, [TABOL>HfR] »
S [94ER] (“Infancy”™) & [FHERL] (“Childhood™), LT, [Alo-L>DK
Fl S [Ty VOAN] OMERMNEHSNWTURE, 7A0Vy —OEFHZY A 7 VS
DHAENREIND Z L3N -TDTH S,

TNTE, BEIANS =3 [N==Z | OFGEREHM Uo7, TA D b o
YR ELEOMRS LiaroT, ZUT, [FTRUBBOEES] & [V 7 RET
LWE | ZRRESERDP 12D THA S e TOEMIEZ, [1.FTHIT] DHHTHIIHL
7z, “Well, T've about finished. =~ And this ‘about’ is not the same ‘4 peu prés [=
almost ]’ as those for ‘In Shakespeare and the Bible’ and ‘The [sic] Ringing of
Doorbells’ — which I could terminate any day, but which will never be finished.”
(Gallup 266) &) HEEOXEDOHT, 74N —HEMNE > &0 ERPYRNTRL T
%o

V=Y by e TS =1, AUEEEZSDRLUEERLUTEIMERTH BN, £hod
FEEZNENOIERICB O THICEL ZRIEATIRIRL TE /e, ZORI ZDEMNE

— 17 (17 )—



W2k H1lT
MEELTROVIZEN TS HBDOTH S, Bl 0TI, #050WEE0RIE, N
F<A LDOZ, BEEREDB OIS, [HEEE (Stage Manager) | O, FI¥O
o g b &, FisH L RBUETEMO Bl R L TE 7,

LDL, HLOEBERERRT A EICENRELTIEboTERT ALY —IC
Lo T, KT L7 4 Emid, ZRfEm TR TORUNE W2 THHEKA
5 ([N==Z ] B o3 RGERAERT 5, AU 251 R KT 2)
LB TES ] DTHBN, HLWRBHELZERTE TR LDIT LS, ZEififEam &
LT MRLTEBE LSO Bl 72D Th b, 7MLV F—HENIDOI L%EE-5D
LFF LT e EBbn s UL, TS OFEMIZIRIIR « RIEELD K 1245 6 X5 21575
MolzdDTH B,
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