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JY—F1—+ ZbY—F] ERHEBREOREMTHY, TA4NT—IEBBHDOTRH» T
HEROVRT CEABRLT, HEASTHBEEEELZOTHE, LIL, [Ty y
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Abstract In his late years, Thornton Wilder wrote three one-act plays: “Infancy,”
“Childhood,” and “Someone from Assisi,” which were included in his two cycle plays
The Seven Ages of Man and The Seven Deadly Sins. When they were performed, he chose
the over-all title, “Plays for Bleecker Street.” Bleecker Street was where the arena
theatre was located, and Wilder had the three plays performed at the theatre in
order to have the power restored that the drama once had in its great ages. However,
“Someone from Assisi” was not published and neither of the two cycle plays was
completed in Wilder’e lifetime. The reason must have been that Wilder was an artist
who always expressed his frequent themes in different artistic styles for each work,
and so he realized he had not shown any new style in stating the themes for these

one-act plays.

Key words Thornton Wilder, Arena Theatre, “Infancy’, “Childhood”, “Someone

from Assisi”
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I. & C & I

V—> by e 747 — (Thornton Wilder, 1897-1975) 1%, 19564E12H 2 B HEE
%, “While at Saratoga Springs I suddenly ... felt the impulse to write a short
play and the hope that I could write several. My plan was to do a series of Four-
Minute Plays for Four Persons as continuation of the Oberlin-Yale-and-later Three-
Minute Plays, [ ...]1” (Gallup 257, ellipsis by Gallup) EWWHEXHL T, WH{2h
D—RHBEEO LA P OFEIEDI I LEE LTV S,

“Three-Minute Plays” &3 @i, 74 V5 —DHAE T W] (Our Town) O &
I ETEANIZH 7 B1928FITHIR S N/ D WD —RRISE T E BRI 72 RES (The
Angel That Troubled the Waters and Other Plays) O Z E%2BLTW5, Ztitid, BE -
HIEE - (B3« MK OBER LEBEM & LIEEROBFROEWHNBIHEND onTED,
BHANWEERNIIZEATHS, 74NV — X OEFEDOZ4EBIOERO L 5 METHL
DD —REEBEIBEDIOITHEN, OLIZZOBBIEIRBEL, D20Ig, HIE19614
1AW, —RBE X 2By 1 7Vl TAHOE >R (The Seven Ages of Man)
E TAMOEDDKRIE] (The Seven Deadly Sins) 2 ZHSEBFETHSZ E5HED A
vEEa—ThRHELK (Gelb 1),

OA Yy Ea—id, ZORMITHRY LT3 3E0—ER [4h4ERHKR] (“Infancy”),
[ FHEREFC] (“Childhood™), [T v ¥ YD AL (“Someone from Assisi”) @ LDz
WIThbWIcbDTH 7S, CO—BROLEEIZIE T 7Y —H—« AP —bD7HDRE]
(Plays for Bleecker Street) W3 #&F 1 bBFronTn, [T —H—+« X b
Y=t CERMBRSGORERLERLTHE0T, BEF 1 VIR, SLBANIE,
MBSO DDR] EVSbUBDOTHB, Lbvd, MLAFEa—D, “Mr.
Wilder has chosen the over-all title, ‘Plays for Bleecker Street,’ to underline the
fact that the cycles were written specifically for the arena playhouse on Bleecker
Street, ..." (Gelb 14) EWLIEE,S, BES A MVETANT —HENBMH T2 &
bbb, TOFRER, BERTANS—ICHERSTLEYT S C SICFHEERNS 5
EERIEF-EDERLTNS,

ZIT, BT, 3FO—RBHOEThENERLILODL, T4V —BHBESTE
fixz LT 5 ETHELTW I EEBELTAIL,
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2. % #F B ]

FHER ) & TFEEERR 12l “A COMEDY” &WD 377 4 MBFnTh 35,
O [HERR] O —T =0 7 IZBGT2, HRREBEEFERESLEXLDEVLLELDHE
BLUBSABEZEHTIBELVIEEICELOUEETAR X4 —/ (Avonzino) ®
PR, CO—RBEBIATATHDZEE2BRIIOLVPTIEATNS,

ZUT, BEEITREEEBEORMETH 5, “[A] policeman from the Keystone comic movies
with a waterfall mustache, thick black eyebrows and a large silver star.  Swinging his billy
club jauntily, he shades his eyes and peers down the paths for trouble.” (233) & FEEIZH
55X, YAV MRED E1ZERONEREETHEF—A > - O9 7 (Keystone
Kops) DRSO TH 55, COBEORABRIITTIZLFEIOT AN —OBHITHL o
Tib, BEE [E¥—2] (The Skin of Our Teeth) DE—RBT, KA EHEE M
ZTALIBOICRELLT v b/~ x (Mr. Antrobus) &, “Open the door or I'll tear
your lives out. I'll smash your brains on the ceiling, and Devil take the hindmost.”
(134) &, LB HBEELBEMNORD FT A2V T, BEICNDTZOEERES, £
DD DL, “Mr. Antrobus—face of a Keystone Comedy Cop-stands there in fur cap and
blanket” (134) £EH B LD, F—A MY Ty TORBLDTH 5,

ZDEHI, AIANEBRBBOLEGTEL, F—X v Ty T7ORKEEHVEIL
KE-T, ERBREH A THEILEIEHEAT LI ENTETHELENABY,
COBEUSMCIOBIETIIANMILTOBEREMNI EMH B, Thid, b I— (Tommy)
EEY (Moe) &V WD DHRDOEE, AABHEORETEH LS LD I ETH 5B,
RADGHREEL T, BECLSBOEE LS, RACHLTEN DR -720F 5
HIFROT, BEECIINVEFHKRIES IcEENS,

LBLZEDNSIESD T, KABGREZEL 2 Z &id, BHINEERENEOELLT,
ZLT, 20 [HEER] BE &, ETEEREH TR LBk riic, &l
BEHOEIBHEELTROWEY, BEOTF—INESNTOWS—REHLDOTH 5,

b3 —1F, “ITwant to LEARN and they won’t teach me.” (236, emphasis by Wilder),
“Time’s going by. I'm getting owe-uld [old]. And nobody is showing me anything.”
(236, italics by Wilder) &, ZEFOEWSIHERHBLDICRAZLRIANT VT NI
WI EIEARHEBRRS, Ldl, BEIV— (Millie) EZ20k77 b I —%HBET 2
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EMT &3, “Tommy! What are you crying about ?” (236), “Miss Millie’s lil
[little] lover wants a little attention.” (236) &, 72/ENL&MATWBRZITT, RAD
[KETIZZWRET ELDED ZEMNTERL, Ihd, ROETWY LiF5 [T
TobhTd, [BEVEDMYHZLVWERBOF v 7] LS F—<THY,
A—Jb+ Y7 b (Paul Lifton) &, “[T]he central action of both Infancy and Childhood
is the frustrating and frustrated (and doomed) efforts of one or more ‘normal’
characters to establish communication with members of another generation.”
(Lifton 126) &L#EHL T3, £LT, U7 b>d, “In Our Town, Emily’s suffering
in the final act is caused by her mother’s absorption in her mundane tasks and
consequent inability really to see and appreciate her daughter.” (Lifton 126-27)
LRI THERBLTOELS1C, ZOT7—<REEH (HHET] OB=RoFEEBOHE
5,

[HMET) DE=ZRT, FEELBL > IV — Emily) &, [BE%E] (Stage Manager)
DFSNTS ) —EEFOHFILRS, £LW ) bOEBRT E72BICBBHEINIU S
DEMEEGIRFMES DI ENMRYBOTHS W, BEHEZZOZ LK IHT, HEDF
ERDIE, TOBDT I Y —D, “(With mounting urgency) Oh, Mama, just look at
me one minute as though you really saw me.... But, just for a moment now
we're all together. Mama, just for a moment we're happy. Let’s look at one another.”
(99, italics by Wilder) &0 HMTFE, FI—0D [ZEFLZLDIZRAREI LTEHAT
ChEn] &0 THR1 & TRA] OfOF v v 7OMT LTINS, 2D, [h
Br] o [FEF] & [EEF] OROF v v 78, ZO—&H THERK] s Tzofz
EATRRENTOB LWL B,

ZO—RHTE, TANS—OBHMT{OBLTHAVGNTHSET—I S 5ILRRE
hTwb, ZO7—< [bhbhoBH &L, £H5Z0E&ORRMMEREEMEEICEIL
TWT, BEW) bDEFBRTERLOIELEL X, TOWET] OFEZKT, BEX0A LY
VEETHEIRELL >THWB YA EY « AT 4 4/~ (Simon Stimson) 78, HEH D
RIHEEL THREOHFICBOR > TE ez 3 ) — LA ZUTOERAICBNT, HbH
RERicEbashTu s,

(With mounting violence; bitingly) Yes, now you know. Now you know !

That’s what it was to be alive. To move about in a cloud of ignorance; to go
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up and down trampling on the feelings of those ... of those about you. To
spend and waste time as though you had a million years. To be always at
the mercy of one self-centered passion, or another. Now you know — that’s
the happy existence you wanted to go back to. Ignorance and blindness. (101,
ellipsis by Wilder)
FI—EBIDU 23U —Id, “(She walks across the stage; then suddenly stops) 1 don’t
know what I'm going to do. My life is hell. Here I am, a good-looking girl almost
thirty and nothing ever happens. Everybody’s living, except me. Everybody’s happy,
except ME !!” (236, italics and emphasis by Wilder) £EE 5, BT I EBTERLLOD
12, METEY, EETHIHELTWSE FI—®EY (VL T hate him [his father].
I hate him. But I watch him and I learn.” [244], “She [his mother] laughs at
me ... with that man.” [244, italics by Wilder] &, B4 CERLTESE2BEIZT S
WHEROCESS S, BOPOED, EETLISELTNS) E{6~5L, RATH
5BT0OIY -, BAPEAKRTHOZ LOHEETET, MbETIL, (HFOALER
BAGEI B, TEAREUPEE TR « B EPELZTTHS, £&
WWIDEIURAZED, AT 1LY B USHET S, MbASALEXRIALDE
HYJ, [KEOEGTOFHE->-TLEhOL S ICKEMEAEERICET T, BATEEH] &
[HEF] BOTHE, ZO—FHATE, HRIELTEACHEEDEORA (E7H,
ENDBRARSERAICLEY 72150, CHEERS I ETD) B [EHBIDLEEOR
MBREEERICBILTVT, £E0) boEFBTEL L] ABELTHEIATL S0
TH 5,

BBIC, BE RN BRGSO OTENG, I —PEYHETHEOHIC
&, Y —Iix “(She starts dreaming) Oh, I know I could write a novel. (She dreams)”
(235, italics by Wilder), “(In a moment, she is asleep)” (243), “Oh, Officer ... help
me. I'm fainting. [...] (Hand to head) Oh ...oh...” (247, ellipsis by Wilder)
LIy XS, BERLD, ROICEDLILY, [eR-720T 5B, I U—-BIDLILR
BIZBAUNDOHHTS PI—PEVHRFAELEI LEBOBAAH5M, 2D5HEE,
—HoFISEROT, BEOR > TREOVRKANO—TTBITOTETH 55, SHEIILS
NWOELDOTH 5,

1Y —oFESENS E, DF Y, Bl TEFORM) 5% 5 &, Fe ki [RE
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DR ] TREHIT 5 2 EMTERVEIORITOREMTENKET, £ LT, £DRHOH
TR, PhONBEFRIERLSBHEMFT I ENTERVRTOHNROSTEITL S0
BEME LB ENTE, ROoDEAZHMTELLLIHBITIZE>TNBEDTH S,
DX, BRELECHATIHAZIENTERL [EORM] 2BATEILICL-T,
AN —ZBED [T OFICHEEEBALIEE, 7405 [FKE] BRhT
WBZLEERLTWS, THbhE, bhbhEEFR, [EO0BH] KW ThIi-—LtEY
DWEHSEDHIC, SHIEABIL TS [HFFORRE] OFTIRHRLTELRS Z LT
I [HGE] BE26DEKRLMBIENTELDTHS, Lrd, BFHOZEICBILT
&, I U—4%, “Fore...e...ever.” (235, ellipsis by Wilder) , “For-ever.” (243)
L, BMEDRATHB/DROBBEAYORH [KE] 2B UZERIS, [KRE] 25
ha [ZoRM] BEES2DTH S,

BRI DO CE SICEREN SR, Zo—RBHTHE, KR LETRAZA%ED TEFT
| TZOKRME] BiEE20ThsH, ZRHEHOKFE T, “(Drying her eyes, she picks up
her novel from Tommy's carriage and strolls off the stage at the back)” 246) &5 X I 1T,
Y DI REBRRIBET AU T [BOKE] MEEslLThHS, 1) —EERE
boltxEE/ERLIZWSE, 2%, BRLO [REHOREM] B35 E > T Wb IFTH 5,
bhbhBEEE, B IV —%RA05, PI—CEVDOLSFHEER LIRS, THD
b, bibNEZoDRLSZRTORMPES LTHES L THEET 2720 TREL, 20
SMWEBVEI I ELEHRTHILIIREDTH B,

1

3. T+ # B £l

“A COMEDY” &EW3H 754 MU TOS [FHERR] 2b, [SHERER] 0B
BT RV X4 =/ WBF—ZA by e Ay TRTH->DEFAMEIT, AT 4T rDXHIEK
BNBEST B, ZOXBEIZ, “Father enters jauntily through the audience. . .. whistles a
signal call to his wife, and swinging an imaginary golf club, ...” (252) & hEZXIH B &
Sz, BRUICBEL, E2O0ETHRY, INTORA Y 7DERET B, £LT, EWN,
“(Amused exasperation) Oh, stop nonsense !” (253) M3 EMa LWEETL » D
b, COEPIKEBREICIIANGEAKNPEENSDE, [EOREH] OB, T,
ZAREMEORBO LY — (Billee) BT ET [ZOKREM] 127 A>T ZE
WTEY, IR-T4)H— > (Miss Wilkerson) ELTEBETAREEIX T4
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Wi — v EFFETE T, “(Too young to enter the dream; pulling at his sisters’ sleeves
urgently) That’s not Miss Wilkerson. That's Mama!” (252, italics by Wilder) &,
=] EMATLEIBEP, ZFORM] OFD > P TH S [RHOER]
DIEIZ, FRIL -7 XBERLEDRYNEL SOOI, BEAHD FY 7 4 — (Dodie)
& B Y=, “(Quickly) He used to swear bad words.” (256), “(Excitedly) All the
time! He'd swear swearwords.” (252, italics by Wilder) &, B->TWha I &4E&20
DOAICLTLESIHETH S, Lrl, Bkl T, THERL] TRARSRE
WLBEEDA VT MDBHBIIANIENL, ZO—RBEMNIATF 4 THsE I LIIE
BICREDY 35 ->Ti5,
Kiz, 8B EORKEICOVWTEET 5, ZORITIHE, UHM,

No instrument has yet been discovered that can read what goes on in another’s
mind, asleep or awake. And I hope there never will be. But once in a while,
it would help a lot. Is it wrong of me to wish that ... just once ... I could
be an invisible witness to one of my children’s dreams, to one of their games ?

(He calls again) Caroline! (254, ellipsis by Wilder)

LEET AL, THERR] Ak, B Lo (RO »5H%0, BERC (K
SO TRENIIT S I ENTELVHORITOMN TS 5 [EOKM] BHENIZT,
KBDOEZ IZH L MEEIZ, “We are in the game which is a dream.” (255) &, THh 5D
CLBEOFDILETHBIENE->Z Y EEPNTOLEDEN, LBEOZDESHEEKS,
“Silence. He broods aloud, his eyes on the distance.” (254) &5 K5z, SUHM [HE
Wz, T#ECERBXSITH] T, §T4bb, THERR] 03 V—Dk5iz, &
ERTOWBRETTONEDOTH S, €L T, XEICRIhi 7z b MBS LicBn,
BIOBBEMICELDO IO 54 VBN AEBY TR~NASET, [BORKME] PEE LI
N5,

CITEBRFELC &iE, LTl [ZORFE] )X CA->TWHRBLEY —D%E
i, BELICIIANVEERKEFEIHTO-IES T, TZ0BE] MXELTH5EE
b, BESEBRICRETHIBEEOKM, $7abb, (KoM 2BAT &8 %
RIzLT0BIETHB, EY—I, HOFRIIBLTS, [REDOERE] BEATHS
DI, NADBEFHS (KEBZOBEHECTOE01EH) KEICRAT, “(Staggered)
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But that’s Papa!” (255) &Mz & T, BUHELIC HHOKE 2EHis¥5,
[ZOEM] ILA->-TWA I LEZBHBLTLIBER, BELICERRITORR BRI
RUORUBASNS &, BREEOHEENREDO LD (K] OHKETH 5O »HET
MO LEBRENHTL 3, 2L T, Z0HEBS ML KiBREBEI, B L
[KREOHM | BBENBOTHB, TANT—E, ~NvU— (Henry) M7 bRz
OhEhd [EHE—2] OB=FE0KE (238) T, [EHE 2] O~V ) —-HT o
INZRIZDOWMHDP > TeDD, BFEELTO [EH—2] OV —HOHEENT > b
NZABDHEBIZODBE LD 120, HBVIE, TEE—Z] O~V Y —ZOHEBEHRT >~
MO NRBEOGBEIZONE PP - oD P PEEIITHM B OB B EBREAEEOHT
ET, [ENTH, WO Th, EITHAW], [HKEDOAY, W, EM| 285 LIcE
HEEEZEETHIIL TS, e 56~NEE, ZO—RETHE, EY—DRSIZLS
(FEr O] ORME, ZOoIIANGBMEIEASIATLEI ZLbH-T, +44
HBEERETEITORNENL B,

ZLT, BELORZEROBENICE LT, UMO—RELRROFENA SN TN S,
[0 T, [REDOERE] VLT [HPENDRIT] BIEE 5. KEMH/NAD
BHEEEFTE UTCBET 31, “He casually arranges the chairs so as to indicate some
of the seats of a long bus pointing toward the exit through the audience.” (260) &5 &9
WEGARETLIEDRE, MUY b EHLF U ADHELERE ] (“The Happy Journey
to Trenton and Camden”), [fEEERFIE 17745 ] (“Pullman Car Hiawatha”),
ZLT, ToMlr] TBRLAD, BEEHRELLY, HoRFTREEPL/NMNEEEHL
AT 3 [BREE| 2Bb¥s, ZLT, [P UM EHLTFU~DELXKRE] T
FECBLUHMOBF TR TCONTETHLT VETO, [HREGHEN N T 745
TRELOBEFEADLVEDLRICERTEERERL LT/ ITETOREREBE LI LD
I, ZO—BETREFIETER - TRRICRILT, Eho vy y BNl (BEkDD
Bl&BET I LR INEI) ETOREORZEMEZ, BRLEH LB bTHHST
®ENdT50TH 5B,

oI, IOWEMEBETAFTORKOME S, ThL Yy b rEALT U/ ~DE
UERIREE) XS BMTWE, TRV Y b EHLFUANDOEL XREE] T, KROBFT,
FEEEET 22458 Ma) KHELTH X UM BFOT—Y— (Arthur) 75
“(Sullenly) Hhm ! Ma’s always talking about God. I guess she got a letter from
him this morning.” (92) &EE - I L TRIZETHRY, ENRREOEHKIZN 5,
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UL, T—H—0#0, BOoAaF A (Caroline) FTHANEHT L, BRIELL
BEICRES, £LTC, ZOFKKIE, “A dreamy silence descends upon them.  Caroline sits
closer to her father. Ma puts her arm around Arthur.” (97) &5 £ 51T, BEWIIFO
BOEIDTHB, LW-iTH, [FHER] TR, [KHOHERE] TRBEBE~NOARHZ
So T e e bid, REEREI LB EBEN oBNTES, LML, EY—-RBEbI
SRRBIEIZ B RF OO EIZRBEIL, “Soon he takes the seat beside her, and she puts
her arm around him.” (263) & PEXILH B LI, ML Y b ENLT U ~DEL £
Bl OEBEEFEESHSFLLIICFIRCE I, £, ERUEHIRZEET S &0
SRBOBPAEZI T, Wb EEFTHEXBORACHBHTEs0s, [P b
ENLT o ~DELUERE ] OXBEBOFIRNFEUTN S, 51T, RITOKRRIC
&, aZ1 i, “(After a pause) Excuse me, may I put my hand on your hand a minute
to show you know I appreciate what you did ?” (267) LW I XFEDORDIZIEL, K
BEFEENREG) T LTZDH, “(Caroline goes back and sits in front of Mother, talking
to her over the back of the seat; Dodie stands beside her)” (267) &2 X 91T, BB
NABEATE, 4074 VEEEHOWOBICE > TRV ME, FU7 4 —EBEHOKIC
MADDTHB, DL, [FOKM] OHRELIVA, [FHER] TE, 2o
THREPHFORI>BET EREOF v v 71 BB 5BEANRSNTEY, TORM
TEHER] ElE- 2D ERA-TWE,

%I, SHTEL HREOF v v 7] &0, THFERR] EHBOT—<iIZD0
TEET S, 20 [FHER] B80Ty, HAKE, B#EIL, “No one told me when I
was a bride that children are half crazy.” (253) &MEx, #RiZ, “Only she [her mother]
didn’t unnerstand [sic] children. I guess there’s not one in a hundred hundred
that unnerstands [sic] children.” (268) &FHBLIICEIZET, [BELZEHHNY
HABCHEREOF v v 7] BERASN TS, 51T, NAFRITICHD TR O BEEE
MCAEELHE->TdH, REE, “Look at me: I do the best I can for my family —
things to eat, you know, and dresses and shoes. I see you've got some real pretty
shoes on, ladies. But, well, children don’t understand, and that’s all you can say
about it.” (265, italics by Wilder) &, T FHEM bbb TR ] T EEZFVEME
BEH I, Fhise LTI, “(Struggling) Lots of times parents don’t understand
children, either.” (265) ERFET 5, L LS, ZOBEFHEOXILIEFHHICERD
LB XHCBAIE, 2% 0, THERKR] © IV -0, “(Toward Tommy) 1 hate you —
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sticking your crazy face into my business [....] I hate you — always butting in.
I have a right to my own life, haven’tI? My own life! I'm sick to death of squalling,
smelling, gawking babies ...” (245, italics and ellipsis by Wilder) EHZDHKB »
AZETOTS, RAELTIHT DA LOTE TR S B BELEORNTE o0 b LI,
BELESE, RASEHS bHERREE ORI TEeb IRy, ZOBORLENMEZ
LAEROIOTHS, €DV -E ), FHIFMICBAL TR, Z20oRREBILZEND
HLEPTFCHEDI DS, RAW [FREZEMTERZV] L0503, LHIEHS B
FRERLHMHAEZIE/EA), FSICIDOXIBRAZESN, THEKER] OHTHE
L7, [OBIT] TRT 1Ly oL ST S, IRAITER] 2 [£F] THY,
(55 Z0LxORMBEALERICEILTOT, ELISOEABTELL] AR
WDTH 5B,

ZO [hHE] LoTF—<DFEMUEIT>OTE, < 3L T—IVRFRXF 4 » (Malcolm
Goldstein) &, “The second of the two [Childhood] reminded onlookers of Our Town
by virtue of its many notations of the difficulty of communication between parents
and children ...” (Goldstein 163) &, & 512, T4 Ew R« A# X b a /K (David
Castronovo) &, “This motif of what we do not know about those around us is threaded
through Wilder’s career . .. in Our Town’s central ideas about not seeing or realizing
life’s value, in the distance between adults and children in Childhood.” (Castronovo
153) LIEML T3, LPLEWS, ZO—EBHORRORAR, M.C. 7 —F+—7H,
“To some extent almost every writer is drawn to a few similar themes over and
over again: what is essential is to suggest variations on them. But ‘Childhood’
is a diluted version of Our Town. We have been there before, and there are no new
revelations.” (Kuner 191) &ML T3 ETH 5, [FHEEC] 3, RUTECRL,
GUARSTETWE—RBIBDOTHEH, FLOMAPEZRRTETHELDOTH S, &
BOEHTLBREY, TANT—BIOREEL 2BEDOYA 7 VEIZTHRESE S Z &8
TELP-TRECEER, £IICHEDKES D,

4. 79 2D AN]

[Ty YDA IXBETET75 vy Al (Father Francis) &, [TV P D87
FrvyvRA) i ohiERIC 11225 (] ¥ - 537/ 0775 %85M, (KEOD
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T OBEEES, BHEVBEMLTELALRAMLIEBY - 1 @14 &b, Hfic,
“I am Mother Clara of the Poor Sisters at Saint Damian’s.” (195), “(Confidentially)
Maybe I'm a little bit blind, but ... I hear so well. I hear so much better.” (198,
ellipsis and italics by Wilder) EHTL 32 &m 6, TKBDIK] (Cantico delle creature)
WKBWTKE - HER « A - K » k- Kt - BEDIEAE THBMiKk] & L THEERLX,
TV RARDAFRETHD [Ty Y VOBTIFLYRA] DI ETH S,
ZO—HBILBWTROGEBLSER, 770 AT [BAl THhEZETH 5,
TANY—DRIT BA] KHALTHERSATHEBEEVAE, D] OE=8T
bbb, TIY—d, EELOPHALEORE[OFTEORBES L 2B TEFIC/ILT
WA I LIKMA LNT, §CIEORRICRIREET 6, TOBICTIY -k [HE
BB T, HEOKMOP THEDHMLZBAL /2D, THhbD, KELLLD
ERBTEIARESETICVLEDHM, “Do any human beings ever realize life while
they live it — every, every minute ?” (100) &8 2bHIFTH 35, ZOMHCKd
%, “No. [Pause.] The saints and poets, maybe — they do some.” (100) &5 [#
BEE| OBREOFID, [FEA] ELbICRENB0M [BA] BOTHE, 20, [E
Al &R, TohbhoBHER, £55 0L 20RMBMAEEKIEILTNT, £
LD bOEFHRTERNI L] L) AHOERMZEES 56458%E, TIY—-DKD
B LB > THhHTEDTEEL, EEUNSICLTTLEERDTHS, EETHB
LXITKERDGDERTLE -T2 TOMET] OF A EY « X7 4 LY UYBWAENTIC
BRELTLE-EE, EFEOMATEEFCHENGWSEDORRE S LS ZFRLTE
ETNCZERBDEE LV IEUDTH B, LIeh-T, bvbhBER, 71415~
DHEIT TBA] ® T&#A] BEBELTCIE, BoZ2BEEIBHEAMELTTEARL, B
BRBbDOEENLSD, SRAB L, [KEHOKMICHET 0] & [KELS D
D OHHEE UMY EHOEXTOEHFEL LTHERLBIAEESLOOTH 5,
ZLT, 77y RIME, OHO—RESE M2/ RE) ES T
5 [754%—e« 7547 (“Brother Fire”") T7 5 > ¥ X 2{&#&E L (Brother Francis)
ELTTTREBSLTVS, CO—RETE, 77 vy XIBELE, H5BIEOK%E
TomO NI BRI, KEMBELSOLEBNP OGBSO TOBIRITHLT, KIFWE
BHDTERNI EERE D ET 5, #lE, “Why, what would cook your broth, what
would keep you warm ? And when you return from the mountain-tops, what else

shines out from all the friendly windows of the world ?” (45) &, KDFEW 5EH 5
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EIRIZBREDTHEH, I561, HOBRICBENS Z ETKBRERZTOSO TR
BWIE2BFSEXIET B, TANF—E, BoRiLBENE 7T vy RaEEL%:
<&, [BA] ELTHEZRZLEVLIZEE, HVEHLWEBTRTDOHDEZITA
h, ZLT, EORBESLE « KORBES LE2FHBTETCORLAMD ST 5 LB
BAZBTBERICEMY BRSEETOMRTNIERE STV I LERRL TN S,

ZLT [Tyvy VoAl itk TAHOE>DRFE] oF 0 (&S] Lust) BY 75 A
FLELTHOTOWEY, YAV —~BHEOFTIO—EHIZONT, “AsI groped
in the extremely difficult problem of ‘exemplifying’ Luxuria [lust], there came back
to my mind that notion I had long had of doing a St. Francis before the conversion:
that saints are monsters of nature that have hesitated, been good and evil at their
extremes.” (Gallup 271) EENWTW3, BIF TR, > - FIT7/0BEKIERT S
VYRIMREBEREED N EFES TS, UL, BREREEL ML, “(He turns
to Clara and adds with eager face) Let us go to the church now and fall on our knees.
Let us ask forgiveness.” (200), “(Rising, stuttering with eagerness.) Sister C-C-Clara,
let us go into the chapel and thank God.” (200) &9 KHiT, BExXLHEND [&
Bl BEITTRE-THBOT, LEMIFV LD THS, COFHEIL, 1—FF AL
FHKAEMEVHTN, TOV-IEIT, AEEWMLZEIZ [ 55 ], [ BBE
O, EORBL LIZFBTETCOHROARN ST 2 EBEE [BY] £hZ b, €
LT, BBk, B4 [EBFR] EXEEhTHEEDBATHY, SEEALLST
LE->TWW3EF (Mona) 2F~NEVBYB7-DICBERPSE->TLEL, BEKK
BREEAEETEIENTEBLL>TLE D, VAT —1F, ZO—FHTS, D
k51 TER] OERMIZNE TS5 vy AL AR 2 &T, TBAl LLTHESLE
WA ZER, BOEES LEEERTETCOROAEDNST S LBBIZAHZ ITHERIC
BEROBHMOEZTOMRTNIERSBNENIZEEREI ELTNS,

UL LENS, [Ty ¥ VDAL &, “Someone from Assisi, ... left its first audience
in a muddle over its actual purpose, since the action seemed far too ethereal to
correspond to popular images of lust.” (Goldstein 153) LWL I #FIZA LGNS KD
i, ETEELE, TEA] ELTHEEZLE0IZEREI NI ZEBDR] LS T—
v & TAEDE-ORE] oFo [k LoBET>&%, BfEEE & - TEEICRT
EBWTETNBERBTOE, ZLT, TANF—0, ZO—RBEIELT, ZOFKTD
EERBARNCRRT A2HLOFEEES T ENTELP 722 L2 2H, “Ttis to be
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hoped that Wilder will find it as easy to dismiss Someone from Assisi as did his audience.
A dull, unmoving piece, on nearly every line it slips into the precious, poetic diction
of the three-minute plays of Wilder’s youth.” (Goldstein 153), “The confusion in
intent is further heightened by a return to some very self-conscious prose — an
understandable reflex: when writers are not clear about what they are trying to
do, they tend to inflate their style.” (Kuner 189) LW HERICREZINB X5,
D—EHN, BRANPXEATHEREESEFRL S SL—RBHE MMaR L8 RE] ©
ERBHCR - TLE - T B EV I MFERIT LI LKL - TWBENZBDTH B,

5, HEUICMAZ T

TANY—i%, 19624 1 AILAEES N [TV —Hh—« APV —bDIbOB] ©
BXEZATABNICZTFEOA v 7 Ea—IltBWT, “We are told that at the first
performance of Euripides’ ‘Medea,” strong men fainted and several children were
prematurely born.... The theatre can still do this. It can be restored to its
commanding position as a critic of society and as a factor by which a nation recognizes
its mission and its greatness.” (Gelb 74), Z L T, “Plays of all great ages were
performed on a stage with a minimum of scenery and with the public on three
sides. We have to kick the proscenium down. This method of staging will renew
the theatre in our time and will play a part in America’s readiness in increasing
crisis. The box set, the curtain, the practical door and the window were all mistakes
of the nineteenth century, carried on by us in the twentieth.” (Gelb 74) &5~ T
W3, 517, HEBHHOHOA V72—t Tsh, ‘I knew that the dwindling
[of the American theatre] was somehow related to the box set, the enclosed room,
... In all the healthiest ages of the theatre there had been the least picture, and
the audience was seated on at least three sides. When I wrote Our Town I got rid
of the picture, but I began to realize the stage should be sparer yet, clean as a
hound’s tooth.” (Morgenstern 90) &ELHNED Z LEBNTWH5,

DXL, TANT—=N2 oD% A4 7 VEITHIELcZ &3, EEAPOTE > T
RZOSEROVRET I ETH -7, HIET T, TOMET] THELLL, BEEELLL
BEGEMELZ LT, &6, [EH—%2) T, HFTHREELRX LALARKLTL
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ZET, Tuk=T L« 7T—FEEL, HEHED (boxset) ZHLTEXbIITHB
B, BESEONEMORT DR S SR IBEOERODERERLIOTH B, Z
LT, Z2DLI BEZDOHEPBIEDECTZONBHABESGIE 72D TH 5,

ZDIOD—RBETEHLMTH 72L&, V=V by DA NF—RBRLUEEES
DBELBRLUTEIMERTH S, UL, BHEMERELTROICERLTHSHIE, 20
SOFEEEZNTNOEHKICBOTHILELSIRARKTHRRL T itk 5, Bl
ZHoFEBTTH, B0 HPWEORKE, NV <1 LDOEH, BEEBD L VEES,
(HREEE o, HBOREROZENLE, BEOEGEIEICELS, Ui,
LRI A NTlERERZL TET,

DI EEEZBE, [Ty POAL R, 195MEIHIINILY v e T2 AT 473V
BOTHEEM CTLEIN T/X—=X] (“Bernice”) & [ 5 K255 FFIBE DO RKEFH ] (“The
Wreck on the Five-Twenty-Five”) 7 A V¥ —DERICHITENBZ LB LTHED -
722l &, ToltlE, CThoDBIZ&G 2BEOY 1 7 Vel TABOL>oHARL & TARM
OEDOKRFE] BMERDOLEIARFBIKED - &L, FLOERREREZERTS I EK
EMRELTI D> TERTANT—BHED, IHoDIERICBLTENERRTET
RN EER XD EFBL TV ENS T EMEETESEDTH B,

UbEELCTE KD, MBS TH. LETSZ LiICk-> THASMDTE > T
ZDONEROVRZEILETEIANT—DRAZTOHDIE, ME-ZEDOTRHRLTA
Mhote, UL, 1930 SHNERIIMITO—RBE LY P EALTyADEL
s, [HFRERFIENATIHE] B JRATR » 74 F+—] (“The Long Christ-
mas Dinner”) ®ZREH [bAET], [EHE—2] S -BfBsbEbE T, o
RAERFIIERBELTBEOLEDHUR IO, BEMLIETHSBH, 1960FEKI
Ao THEBESHTEE,S S ERDA TN ZDTH S, Z2LT, [FTY—H—« A bJ—
NDIHDBEI) LIE, TANS —DEFHZY A 7 VBIOBENREENS Z LiIF DI
MolcDTH B,
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