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Abstract The aim of this paper is to consider what Mr. Hawkins saw by looking
through the window in “The Wreck on the Five-Twenty-Five,” a one-act play that is
included in Thornton Wilder's cycle play The Seven Deadly Sins that he wrote during
his later years. Something Mr. Hawkins saw is considered by showing that this
one-act play has a similarity with the themes of other works of Wilder’'s and also
has similar motifs to one of his novels Heaven's My Destination. Wilder always tried
to frequently express his themes in different styles in each work. Hence, the
reason why Wilder did not approve the publication of this one-act play, although it
is better and well known, is because he must have realized that he had not shown a

new artistic style when stating the theme within this work.

Key words Thornton Wilder, “The Wreck on the Five-Twenty-Five", Looking
through the Window, Something Eternal
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THEL, Y— Y kP45 — (Thornton Wilder, 1897-1975) @ Hiffi/hilt T
41 K] (Heaven's My Destination, 1935) 7 iy U7zBiz, —&Ef [ 5 WE2543 5 Hid
K] (“The Wreck on the Five-Twenty-Five” 1957 #lii) (2fiihi/c & &hidh 5 A0,
ZOEF TP TR FNIC A2 23T, TR SR LM T,

ZIT, AT, CO—FHOTANY -0 EhOEREO MO, HEFRK
Hl toeF—70HUEHERKL, EALOF—F> X (Mr. Herbert Hawkins) #5 [#&
2MLTRALD | IZ2WTEETEEAHELT, ZOEMERETARD,

2. DANET —DfEmE DT —7DEL

CO—GHBID 7 A FINITIE 5> TA [ 5 I2550 D Rl &k, BENSHT T
LIt DICHS S BITHARI T EMTERLAILLE-TO, 5O0HBEREER
T NE5bDDLETHS. £, BOIFHIC, &—F»XRA (Mrs. Hawkins) 75,
PEE OMEEE I B PIc B > T EBS ERRBRL L2 IEBTLE - KEGIES
LI L T, “They [Men] think they want a lot of change — variety and change,
variety and change. But they don’t really. Deep down, they don't.” (139) &ufi-~,
LZALZFATOBDIHAD SBITHICB S BOANZ O L2IHFHT 5,

Wiz, 7407 =1, A—F L ZORI =— (Minnie) %{li- T, s—F o XHEYPST
VRS S 2 L fc iz f U T, *[S]luppose the atom bomb didn’t fall, what would
we do then ? Have you ever thought of that ?"(141) &5 -7 &, F—F 2 XHilly
DA EIL, “There we sit for twenty years playing cards on the five-twenty-five,
hoping that something big and terrible and wonderful will happen — like a wreck,
for instance?” (142) &H->TWLWA I &AM EE S, ThoDHDAE, ZLEFAT
WADIZAG S RITHZEI T I EMTERLY, FRIIEEI > THR A ETO
Mo T 2 (PO KIHi] 294 L0 5, EAROHE 555 E - 7oA
DHEFFBEEL TS, T, BEDOEDIICH S [KFi] VI FHE I A PVIZH
FNTWLBHTH S0, BEOEELZMEMRTbOLEL TS, 35T, Thb

(1 JF L i (2003), p. 102
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DY A, F—F U XICELEESE T, 16ME LI BEOBITHEMAICHESEL Z &
T, DL - Z5BEOEEEMET S DITH->TBEENZ 5,

oz, 74N —3, BlOoPRICBENT, EEEHATHLSZDICAHS D S BITHICE
SBLADI LR, PUIMERAEZTERLTCWS, £, s—F U XRAR, BADS
DEFTHS EMENNSRTOBANNE Z Edbhotch &, BEEZOARPHOTH
5O EWL S RO EERIZH LT, “Minnie, the world is full of people who think that
everybody’s happy except themselves. They think their lives should be more
exciting."(144) £& X 5, 261, #EMMBRLTHEHFh EbHineFIcHBIZAsE )
ALk —FrARAIISEDNRM I ==&, “I'm not [frightened], Mama. I'm just
... interested. Most nights nothing happens.” (144, ellipsis and italics by Wilder)
Lo ThooEDAF, ARMTS, HZ2OALER G- LELOLRBIFROI, 3L
Eb(bL{FTELHAIEMMbEI STV ERVENSZAZEROALEEZBILTHS
TEERLTLAE,

COLHRACER, KEAWBKA, [Minnie © 2 O S#1(2, The Matchmaker O T—
Be s BTN ENE, ARV DOANRAALBHNERLATOSEZELTH
% Cornelius & Barnaby, —# & 7. { HR D& P W), MU Lo EHiL—>2, D
53 AIH 152 - T3 Mrs. Molloy 7o b LRITIOREEZZATL S, | (56) &
L TLA X, TANT—DZEE [#5EMAAL (The Matchmaker, 1955) O %8}
MNOEFELTH R, THbE, 75 —b T =] (Three Plays, 1957) ®JF 3T, “My
play is about the aspirations of the yvoung (and not only of the young) for a
fuller, freer participation in life.” (xiii) &i~TW\3, [Akitb- &+t - EH
Hizsmbicnd s AINOBY | L) THIEMPA AL o38N, Zo—HET bR
SNTWHWBHEDTH B,

BT, R—F XD [BEABLTRALED] IIO2WTERT S, £33, HOFHEIC
BOT, Wb &) HBEEIEHICHE - Tht 5 L HEEE L T X 2R - TR LD ED
Sl D & WA LELRI, HREBROKLEDITHAMHIIAZ, ZOKEO I =—0, “Don't
people look foolish when you see them, like that — and you can’t hear what
they're saying ? Like ants or something.” (140-41) &35 £ b M3 BEOEEA S| &
DB, TOEDA, KEED, BEFATHSOICHSD SFTHIZRI 42 LAt
TELVEALOMNABO LT A2 KBLT 284 Sz, BRICIBSICESE2Z &
T, LOMROLEDI LB >TD, 2F D, [BEALWIHRAS] [HoL5ICRA
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5] EVSROFELIA L M, OBIZF—F AN [BEELTRLLD] LB
M THEONEBEITES BELSELIRELEATNEDOTH S,

KETE S b ULLBREN, m—F X, HFTHEROD S > ELMHIZH
PEEFR LI &%, [FBHIMIL > TEEZB L THRTALR I L] WS EEr SOMH E
ZW D, fTEEMEY 5. %9703, I thought maybe things might look different
through the windows of another train.” (147-48) &# A, Lo b L5 HihEHIC
I - TH A, “Well, Bennsville and East Laidlaw don’t look different through the
windows of another train. It’s not by looking through a train window that you
can get at the heart of Bennsville.” (148, italies by Wilder), Z 5124, “Do you know
what you see from the windows of the train? Those people — those cars — that
vou see on the streets of Bennsville — they're just dummies. Cardboard.” (148,
italics by Wilder) &l <T35Iz, i)y EHOELI S P HEO I bR UM AT, &
BREMLHANMNI L2552, Th4bb, 13 bosikk Lifihd-> T {FlHoENST
iF, Lok DEMBREMEF->TRD I EMNTERVEY, MHRATEILLDOTH S,

ZLT, Z0dLHE, ARBOROIL, EEBLTLELROBFEL - D LI
WHIET (AT 2R20THDM, 74057 -1, ThBEEMIZMTH 500,
fEOPTIRIE->E D LRI AL, ThiF7A4 Ly —NEIZliS> FEThh, [R—F
YAWBEML TR D | P 201225055 &, [T (Our Town, 1938) OH
“HHEO [¥EHEP] (Stage Manager) @ 9 35, “We all know that something is
eternal. And it ain’t houses and it ain’t names, and it ain’t earth, and it ain’t even
the stars ... everybody knows in their bones that something is eternal, and that
something has to do with human beings.” (81, italies and ellipsis by Wilder) @ [ 7k
WEEbD| BMEHRTOL, [HEEF] QREETE-ED LAV, L WM
TRIZEOZEZZEKMIIE - &dhiE, 2hi3lEoLhSETCITHATLES T
HHIM, WHEYLEBWI LIZK-T, BER [KELEZ O] M zfiidTohHEA
BL, BABRAERSHBILITHRBDT, LOBMIEZNMNESEEFTIIEICLD L
WIORNRELEABMTOTH D, ZO—HEIOZOBHIIZE T b EBkOMEIEZNTH
B, 31t CBUZHERRSIC, “But Papa, you didn’t see anything ! Just us sewing !”
(150, italies by Wilder) &€ 22 & T, BER [h—F o XNEEZMLTHZHD |
MO THEONERESEADLZ LITHBEDTEH 5,

SO [h—FrZXhEAML TGO &3, EOGIHTHL [KELE60] 5O
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THHH, ThEFHENIZBMEZOTHA S, 7ALT—h [BI=FK] OFXT, “Our
Town is not offered as a picture of life in a New Hampshire village; or as a
speculation about the conditions of life after death (that element I merely took
from Dante's Purgatory). It is an attempt to find a value above all price for the
smallest events in our daily life.” (xii) E#i~<XTUL VA K51z, A Thhlf] TREIBLL
£ &L LR, THHEROROMAIRSGBVEIITAZB/NESUTEILIZEZ,
BETIRMNEWELES iS5 &), $7abb, [ BEEGEO—B—BRI2%ET [k
BEBLD) BBBEIL] BOTHS, 2L T, [bhll] OF=HT, fEFLLE T
1Y — (Emily) PMESEHEOGSWTE ) ~EEEOMBIZHE > T 54, HETLS
AFEBBHEVEL - EROHEI T ESTET, [HHETRO—B—Bho ¥l T [kEs
550] BHpHI L] KA IEMTERNEL I PHRIZIHA ShFi, K& MR
RBRDET S, TOT Y =M O MIZih %SG 580 E#HDIES D 3., “Oh,
earth, you're too wonderful for anybody to realize you.” (100) &, [EE T 5 &L X%
CELEWS bOOF>HOENS LE—F bbb, KEldb0—2FMBWTELOA
Mgl Z2ESILLTLEDTH S,

WolE), AZOKDOIINSE, BEMUTELMOKTEL - O Lk R—F>
Zb, THhAKEEKT, 959 CTltbh-oT0 A EBVAATHEHFEEEOVLE D F
—— ELEAPE AW ET B O, EERMICBEB LI RAITRE (ks
20| 2R50TH5, £LT, HIRWICAIETOABRTARTSI I EZ2ILY,
RO KPR EESZF O AL HEE%, “There is no ‘away.’... There’s only ‘here.”
(151), “TI've decided to move to ‘here.”” (151) &~z k51T, [HELH bOOFFHE
DxEE S LazZGiTcEmy0 AROLM | 20 LAEHS, EFOIRTES TH RE
2D BHDTH B,

TANT —EZO—HEIZE T, 4FTOT AN —BITIZEBY L2 0E Lo A
EBELTLWS, £hid, F—FXRATHS, fIAE, [HAEI] TG, Fs—FX
MEBLI [HEE0) bOEFMTEAOAROLER] 23 TIHMLTH 21
AT 4 &/ v (Simon Stimson) 22T, 1T @ B AL, “We all know about
Mr. Stimson, and we all know about the troubles he’s been through....” (38),
“He'd seen a peck of trouble.” (84) i~ 57Z3T, HOHAEZMBETALIZLFTE
T, WMRAOLIARBASHER-TLES, 351, LLS bOEBMT 510012
BHOMIU- KD EMEHIRMAERF D EMRUTHI EEZARMEATLTESH P
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CHUE LAz 3 ) =8, [HRER] ofto Ty —EHEHFoBIZEY, BEEL -
CHEMEEIMEMEREI ELT, RO LD T3,

(With mounting urgency) Oh, Mama, just look at me one minute as though you
really saw me. Mama, fourteen years have gone by. I'm dead. You're a
grandmother, Mama. I married George Gibbs, Mama. Wally’s dead, too. ...
We felt just terrible about it — don’t you remember ? But, just for a moment
now we're all together. Mama, just for a moment we're happy. Let's look at

one another. (99, italics by Wilder)

[GRAOERBOSWIEE TR E, bR —#HItLiDk, BAOREOSWELETH
E, e bEEERo k] &, EETO2RHBHICAEOHOENS L, T10bb, [k
HEBH0] MWERSATHAIEE, T3V —BEETHLEBICNIDOTHSH, K
Bbzhickd I 2 &ALy,

Mo AU ERPT I —ORBIZH LT, c—F 2 ZRAE, [RELS 0| 2KEL
Lo EFTARICENE, TOREMBLES ETAAMELTRES AT S, £7, H
DOHiET, WD I =—I12% 4, “Do you feel as though you were in a jail, Minnie ?”
EGE L, “Mama, you're talking awfully funny tonight.” (140) &I EHN, “I'm
not myself. (Laughs lightly) 1 guess I'm not myself because of your father’s phone
call — his taking a later train, like that, for the first time in so many vears.” (140)
ERRBZDP O DL, KMSHMPFEEZ 2L LD ELTWSZ EERADAKGE
IR CI- T3 ExLRLTLA,

ZLT, flo#fT, 5255 RMED b5 > 7l TH 5 7 + — 7 XK (Mr. Forbes)
M5, “All window glass is the same.” (146), “You know how crazy people look
when you see them through a window — arguing and carrying on — and you can’t
hear a word they say ? He says that’s the way things look to him.” (146) & K %
WILB > TR EEMVAERAR, M- THBBERTORONKTH S Z &I
AP TOH LI JERT B KAD “Ishould have known it.” (146, 147) EWvH &
DA, KOPMAEKBRLES ELTLANICKATE, TOMHEMBTETLERADL
DILFEILDTH 5,

51T, HloMEEC T, ASOfTE%EELicd Lt zdii- CiilAL A2 RkIC
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LT, KA, “(Putting down her sewing; in an even voice) Were you planning to go
away, Herbert 77 (150) &5 9, [JEhaA2 6D -7c0dh] LT LI D [FHHEH
7ol WAORE, KA [k#E260 ] 2RI E, ThDMTHE2hEAS ML T
WAZ EZE -2 D ERLTH A, KENABIKIE, [Hawkins 2872 icff o iz s
DOEERT TSI ENTESLEEF [PALF—F] BATHROTHAS ] (66),
[Hawkins 6 BZ6<1E, LES{ThEFALbLOHHIIE-TLEITHAHIZ LIF
BgcHE B0 (66) LTV EY, ThidF 72 DRMENTH S, D] i
BOT, =3IV [#HEER] odto W ThEEFEOMBUZRES Z LEFIh 5L, EHk
LABIZONEMO RN THEO AN S LEAFMTEFICHILT0 A I LA shd,
TLRHEFEOMBITHEAREET S, S61T, [KEEE D] 2T TICRTLEH M E
VeRT 4 LY vE, RBICIABRLTLES, 2F0, oS LI EFBLENS
T L, LTHMLLWIERDTHS, LhL, F—FrXoxHiTidF—F
YARADOD, F—F XL, RAEELAENS S, RALKASKHESSH, EH0
MRDOZINTHEOES LS EZFRLEASELXTH DTS S,

Y3y eZ7—L (John Guare) (¥, ZO—HE%EALH A 7 V%, “These plays
are all bitter and bleak as the early plays are full of comfort.” (xviii) &FFL T3
B, FIRFSAEMSEZITOLEARENS, AFTOTAAY —fERHITRA S AL
WREEABZD L, CO—HEIE [FESOTRHOE TR-LTELOTH 5,

3. THTTRXE] LDEF—T DM

DANY =R LR XRBIT A 12DICRICTFikEad DBELHWA I &E, LTHT S
LihnZeTldil, flAE, —®E MEFaEaf g 774 %5] (“Pullman Car
Hiawatha” 1931 2B T, ¥ HEPCUMETH S [ROWFH ] 72 5h, A% ON
EEREB O - TFEER > TEALHS, HEMSTINLIEEEEL~S B0 (52-53)
(2, ZHE [fE8—%1 (The Skin of Our Teeth, 1942) O = RO ¥ AN (248-50) T
MElahs, TOTkE, M52 o EEH0E-THS [ ABOLHIBIFRL
BREADE o BAREEOEL fICEL, AMEBYICHEE LTHS | 2KHT
2HDTHD, 61T, FEREESHENACT 745 I2B0T, EDZ Ny b
(Harriet) (&, Mo b EANTL & EZF AN LI, ASDMEL-TERH5WEH
FEOABEBATITRD &S iIcilh & 5,
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Good-bye, Philip. — I begged him not to marry me, but he would. He believed
in me just as you do. — Good-bye, 1312 Ridgewood Avenue, Oaksbury, Illinois.
I hope I remember all its steps and doors and wallpapers forever.
Good-bye, Emerson Grammar School on the corner of Forbush Avenue
and Wherry Street. Good-bye, Miss Walker and Miss Cramer who taught
me English and Miss Mattewson who taught me biology. Good-bye, First
Congregational Church on the corner of Meyerson Avenue and Sixth Street

and Dr. McReady and Mrs. McReady and Julia. Good-bye, Papa and Mama

(She turns.)
Now I'm tired of saying good-bye. — I never used to talk like this. I was so
homely I never used to have the courage to talk. Until Philip came. I see now.

[ see now. I understand everything now. (57-58, ellipsis by Wilder)

COED AL, ZHEE [T O =TT i) —»iEs, ZoflolEoo s
o [HEDKH O TIE, BHEOLOMFF > HOLNS La4d, DTt Lo b
DOoOFN L Lzttt Ao | #8220 FoEh ATALIZUHb6Hh
T3,

Good-by, Good-by, world. Good-by, Grover’s Corners ... Mama and Papa.
Good-by to clocks ticking ... and Mama's sunflowers. And food and coffee.
And new-ironed dresses and hot baths ... and sleeping and waking up. Oh,

earth, you're too wonderful for anybody to realize you.(100, ellipsis by Wilder)

ZLT, [50E25RFIHO R @ [EE2BLTREZET, LEVI bDEFE-
T2 | EWIEF—7 8, KRITTIT, 74052193541 AR U 2o/ To
EFTRAEI] THWSsh TS,

SO/, 19304ED T A U AR E SIS, FEEFEORKN Y D€ -V A< LT
HBYVa—Y«TFv¥a (George Brush) #5, #oO23%0 LN D o240 HE:H &
TOEDQH WL, ZOHKTELIEMEGELROENT, T ExTHEI AVLE LD
HOWLETHSECTHIZML T, £YOEMERMILEM VT v 7/ RXVTHB,
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77w vald, MERTY a—Y-/3=F 2 (George Burkin) &L 3 Hiciaxid, =
DINRTTZ v ¥ 2 2B 5M—D AW THS DG, AHiAHLY -V THBZ
EHWRLTWE LI, RO T Ty Y208 BOTH 5,

T 7w voald, STIZHE L TS A%, “There is no worst coming to worst for a
good man. There's nothing to be afraid of. To save up money is a sign that
you're afraid, and one fear makes another fear, and that fear makes another fear.”
(22-23) &EFEL, MDBEIZ2OTREVLDEEEEI > TR E2LEKL, TOL
BAREALEAREL B >TLESTWBATHS L, 2D, [4EEETUEVAIT
HbBIEEFEMLIZD, WELELTEDYOLBEARBIZ, “You fellows pretend you
don’t know what it's all about, but you know. You're just pretending. You
spend your whole life pretending it’s not serious.” (142) &Lib~T, fhSiIfAkZ -
THWBONKTDTLEDIRKTOTORWNRYEND LT, TAEEAYIZHEEE S
ELTOWRN] SEZRKNTWRDT 2, 208, [HdH 20L& 2 OBRMBEREZ K
BRI L TOT, HEW) boEFMTE L OAROLER | %2, A5 THKE
TE5RNDOSH 2 \WBOTHSH, ZOMKTEIRMWEFAFROLENT, WASHHE
BPAGELRTETVWRLOTH B,

W@ N—=F o THEEOLI bOEZFMTEHNOABOLR | £ TICHBELTHS
AITHBZ LE2RTHIC, [BEBLTHRA2IET, £E0 S b %Rk - AT 5 |
EVIHEF—THEDLNTN S, HIF, [Hl& | %2 UL B TR S W TR L
H5DTHHY, TOEEDTAT T v ¥ 2T ->TRD K ITHET,

I was standing on the lawn of a house looking in the window. The people in

the next house phoned for the police and I was stuck in here. That's all.(218)

I'm walking down the street and I see a lighted window. What of it? A man
and his wife and kid are eating supper. Now when you're looking through a
window at people who don’t know they're being looked at, you see a lot more

than you see any other way. Can you understand that ? (219)

It's terrible how much you see. You see their very souls. Can you understand

that ? (219, emphasis added)
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(RDERIL > TEEBLTRTLS L, Mo AT TERNEKS | L1 FHo
Kihts—wBl R U721 TRL, BREHEAMEN D BBRLDH BT, KiROMAL
WA DBEhZHFEOVEIEFERZZLBMHLTHSL, 61, [RohTiIE
KASPIEOAZEEZBLTHRS | CEbFEILTHS, £LT, [45 &M EALSGIET
REEDZLOBDONAZE | E0HDb, —HEITEF—F 2 ANELIMNHEEZLZ T
LbZOMEOENS ZMERA LM 7201, HAOROEMSIIIEERNEEZE LD
MRAIZEWIHETRILTSH 5,

INRTHE, (3L, T4b5 [KEEE60 | BRAZENIDTHSH, ZOHRHKRE,
N=F L OHHEPMEERTH S 2 Lo EZNEHREG, D% b, BEiHLET, Ko
NTWBIEARA->TOBUED, RohTHWAZ EA&MMLUHEEL v XEBLTR
T, £IIT, FHEOAPIZX > THEO BT THEOIFBIZZ SN 2 17B L M RA
Lo LipL, BABLTHS, HohTa I &IZATh R0 AT TRWTHIE, €
OB Ty 22 2ERTILICND, E51TE, BEOBLTZOADHMMEI AT N
b2A LDXHITHAZZET, ZoffHoffEtbidiihTu g, &Ll shs, 7
5EEIIT, MTAELHENTET, ChhsbMTHELBENTHS [KEZE D), F
wbhb, [HEORBOEMTHEARIERTERIVEDOENKS LS HRAZDTH S,

90 &2E, FFIVFenA8i—=7 > (Donald Haberman) &, “Looking through
windows and a gift from the dead combine to make still another variation in Sloth
[“The Wreck on the Five-Twenty-Five™|...."(1T) &fEfiiL T2 k91, SEEM 5D
WMOMENIEF—TTH2, [HEFTEKE] I2BWT, HLOMIKIZLIZ—EHDOA
Bt, LT, RAEK-7cl itk d EHDOABER LI EALNEIET B E > MF LA
00, —EHHI LBV EFTLEL Lo/ RAY 27 ZAF ML (Father Pasziewski)
MOBRELTEMBRAT =0 THB, COAT—2iE, 75 v THOEL] ~@H
MoTHAERILIERAI A vE—Y, SVIAL L, [HEVWIbODHESLE%E
RMTERVAMOLE ) 25 LANFETHILERALEESEL A v =Y
BOTH5,

WolF9, ~HEok—F>2X b, ] gotalot of money today. But more than
that T got a message. A message from beyond the grave. From the dead.” (149),
“From beyond the grave ... It was an order.” (150, ellipsis by Wilder) &ii3d &9
I, BAHPUTIR L IMPELSEE N SO DY), S SIC0AE, JEED S DOMWmA LZITM
b, THEHET 5, A2OEDOFTXTOLON, £2TEEZBLTHRTHELDLSD
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Lo DEZRVBDIZRATVWSEFHIHRITH LT, £OELKIE, “Mr. Hawkins,
vou say that all the time: why don’t you do it ?” (150), “Really stand outside and
look through some windows.” (150) &, FEBEHZAMT V> TEAML TR S Z LA N T
Wieh 6 TH B, 13, “Well, to tell the truth, I was afraid to. 1 preferred to talk
about it.” (150) &AL TWA LI, Bk ST L0 DIZE 545D <,
BI5E3T6R0L0LDbOMIIEDO KRN TR TELATINSI LEF-T B
HHE-1cDTHEH, TOWENSDA v E—VItk-T, 2LEITHIcES. £,
Wb EESHIHIZED, ZOENSRVLDHELDDBIIER ULARAL LI & &R
15, 2%0, EOMNEMSRELIES, BEL>TOLKHEDENSTEL - D EH
PLMEF>TRAZENTET, BEOHBOMRLARSZ LETERLOTH 5,
ZLTEDH &, v—F 2 XiF, "It took me a whole hour to get up the courage to go
and stand (He points) out there.” (150, italics by Wilder) &ifi-Tvd K ITEEARL
T, B E->TWLAHEOE,L S TRE S, HAOKOIMIV » TARIRS>OTEREER
SHUENG, BEMLTHELMOKTZ LD EWDBI I EITE-T, N=F &L
JET [kl 5b0] 2R5DTHS, €L THIEE, MICBEFETWABHRTHART S
L&, WEHHEO KRB EFRFOIZFOAELED, [HE0 9 OO L & %36k
TEROABOLEE | 28 LENS, EH2 OELEETOCREZBEDHIOTH S,
fekZ, ZOLSIESTOL I LN, DA OBRIDOANT A BEFAE LR T 4
Ly yHEAGmERILBThERE A ELESP0 I EELELTETH S,

4. & H Y [C

CO—HENE, AN DB LIAREICK D7, THRITSO2HEOY 1 7L
KITdH D The Seven Ages of Man & The Seven Deadly Sins OHFITHT HIEMT, W L4
A7 WIZIET B [73—=Z] (“Bernice”) && &Iz, 195THEI HiTRWY v e 72 2T 4
RIVZBWTHRFERT Liidhic, 208, [N—=ZIF FA VEEMAIRREhichs, 5
2543 RN HLO KY5EL | BYGERR b BEAAD I E R Vi b I Eh 2 Z &idtiho
2o

Lrl, 74N —DEEFEEFLELTORKO A X)L« 714 )L 5 — (Isabel
Wilder, 1900-1995) (3, H S OEDERFIZZ OIEMEAMT 2 2 &iziky, £9, 19944
DIOHIZA = — )+ LE 2 — (Yale Review) ICHil{ L7, £ LT, 2WLICHEED 3 HiC
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F7 A Y AT L&, WAEIZIE The Best American Short Plays 1994-1995 120Uk = hi 7z,

TANT —OYTHAEDOFEEEETH AL 5/ N « 745 — (A. Tappan Wilder)
A “The success of The Wreck opened the doors to this edition.” (x) &b ~<XTWv3 k&
1T, ZOBID EEORNDEBEMFT, T4 NY —O—4llEE Lt 2 o BIEHFITT
ENBI LIRS BETHZIIOMMDST, BETANVF —ASRBERNICZ OfFdamM
HFICRB I LEBBBUDNSTDTHA I D

ZO—REENIZ, 7 AN Y —DI19564E12H) 2 H @ HEEIZ, “On Saturday, [November,]
the 17th, in Hamden, at five o’clock in the morning, I began the play now called
‘The Wreck on the Five-Twenty-Five.” (258) &t LT A k512, 19564E11H1TAHIC
HEIEBoh, BFTT ANV Y —IE, 19564E12H 13H @ HikizB 0T, “What I particularly
like about all these, ... is the completeness of their expression as plays for a theatre
in the round. This quality is at its best in ‘The Wreck,' precisely because it is
about ‘looking through windows’; ..."(259) &ifi~, W 2>ho—FEHohTiRME
B L& LTS OEmMDFICT CNTOS I &2 BTN S,

X 50z, 19584E11H 24 0 @ HEETIE, “The Wreck on the Five-Twenty-Five. [dccedial
will require the addition of a few words to show that the type of despair into
which the hero falls is, precisely, in Dante’s sense, an unwillingness to accept the
gifts of life: ‘Sullen we were in the bright air” (271-72) &ab<XTW 5, KEF/AME
RZOHEESIH LT, %1 2 IWE The Seven Deadly Sins @ [-L2 O KIED T The
Wreck 2 A5 EiROIMFET, TORMBY SNIZE /XS5 THS] (58) LML T
WBH, TANY—F [REEOMNT R US| LlBxTOSISBES, fEamic [KHi
MHBEOIFEMIIMHEH TR,

CO—HENE, TANY—DFICRB L LS ELTER [RERLSZ D] %, [HAsr]
KHOLT, HFETHS EIH0 [HRBRIGIAENE] ORI & [RBERGBLEYE] ORFIE U
9 LoD E e E 4T, B LIS THRbo4oE | S5 REMAEZfED ML, [KET5
O | EMWHEICHRT AL TF LA 5 7 THEER] £#b3C, Lird, "My plan was
to do a series of Four-Minute Plays for Four Persons as continuation of the
Oberlin-Yale-and-later Three-Minute Plays, ..." (25T) &7 A b ¥ —HiHEEIZE LTy
B &I, —RRME—R &Y B LIERITRIL, MU E VD iR A EE LTl
mhic—REICB 0T, [KEZ2 b0 | ZBFIPURT 2 EICRILTNE, Z0kH
BEhoEATS, CO—RBBENIIEMTHEEVABIKETIC, TANVT—HIOfE
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i DRI A G 23 dn o 12 BE, £ OB A bR SCRMAHAM I A VLI D E5 0
LT

V=Y bhr e T4 NS~ CO—RRTLHEELTELL IR EEES B
ALTELEETHIN, HoffRETh oo A ThThOEMicBOTHIZRES
FHEATHRRLTELLIETH S, /MIZB VLTI, — AR, 2MEGEOED T, 6k
EAALBOWEDTF, 23y 7/ XESR, HfidEla e, 2L T #illicksoTid,
O APWERORBE, Xy b A LOZH, BEKEOZOEES, [HAEE ok,
RIS OMFEM O RS &, WITHifE& idli- 7, FRCEHFRE WA BT R 7 1L
TlEMZERELTE, COXITHLOVEHERIZCIEDB LI TA VT —DER E
LTOBREEZEZS L, ZO—RBOLEMNOIRAED ShEh-7, T5ITF 2204
£ 7 VRIMRTEO F E#b - 2B, ThoofERics0TERON LWRBIEA £
MRETBIEMTETWENIEE, (EDTTHE 74N —HE R GERL TS
IZHNE DO TH B,
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