ABuktgameE HB10&% 35 20134E3 H

rTT— V5 veFo 4K RS TYRE OEW

x K & F

WE ABTE, TOTRTAVABMERFAEYy R e AV Y= k70D [T=NFU -
F o ANVR] KBS ZHERZT AVAIARES, Ho0F U X M~ [UHE] 285
ROMEEEET 5, TV THEBRICE ST [8FE] BHEZFLOLFE LI TIEAL, #
12 XAEAD TREL] OFREE > THWB I EEREMMhT I EEHNET B,

F—T—F FAEy ReAVY—-kTY, FURIE PERTAYHA, W
FRSZER 20134 2 H128

Abstract The purpose of this paper is to examine the meaning of Chinese family’s
“conversion” to Christianity in David Henry Hwang’s Golden Child. The family members
show the differences in their Christian interpretation. This paper will show that for
Asian immigrants, the “conversion” means not only the change of their creed, but

also one of the ways to adapt to a new culture.

Key words David Henry Hwang, Christianity, Chinese American, conversion
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1. & C & I

BHHEOXLIZET 2 5DIZE - T, ZOKRMIZVLB ENSILBABEDT V37 v X &
KT 2E0) CEREBEMLUROEEN DS, oI, BT 220X > THIC
HHNZE >R S NEET 5 &0 DI BALE A B, GEIZORhBLY L U <iclED,
AP LOEDEFITANSDEANEDLDIT, APEETI 2B OIRIUCER U
RITWERICS S Sh 5, 2hid, BEUTHABEULICEILT 2 eI A RIBER &
LT, AALBLOEERIDND S0 HREIA 78 QT A 2 4 h RS0,

TAVALBELTE LTV TROAL, FRCPEAKLBICE > TR, ZOBENIL-
THUAKEEOFEEER, #oEERNEEs 0OFERPoES T 5, ZOEREEIL, %5
DOARENDHOESE S, BRSSO~ & 0 REIC 5 AlFEtE SR >,
BRICZOBOSEE 2WEE I EREOT L EANL Y M S OBRE, RBIEIICE
BLTWBESZ 5,

AT, BRTOVTRT A AHBERRT 2ROV EDTHETAEY Koy
J— <& 7 >~ (David Henry Hwang) ® [T—)V 5 > « F ¥ A )V NI (Golden Child,
1998) IZB W TRRINZPTEEBREZHNILOFHN L EHE, THEDCHIEROAL
BOERELLUTEATHIZD, 20BICE, FHRBROBREZOERKEE 5 £ L
T OFBEmTH % TFoB] (FOB, 1980) mo6—BLTRON S, HEADT A U A~
O B &, TAVAND [FML] ORFERZHABOENZ EEMBHREELTER
T 2Lt s,

2. Xkzexxxs [BFE] & =&

HMADBT 2L EXZ D bDEEZHTHEM, TOREBERELT [S#E] & 3
B ABTBENTEBREAD, HIHILOVT, x7 VRPHOREOKT2EF—7
ELUTEEL, ZOFTHEBIIL > THRINTHBRTOLITE, FETl, REC
BRFETHLSE TS, COT &S, HEHOXULEHE Db, ThiT AU AL
EWHNTRT [REE] THIC LWL H 2 &T, PENL GDOBT AV ADHANEDAE RN,
ML) ~O—3ARTRIEICH D EEERL TS EBLBE I ENTE B,

Thicid, CORIOBEE L THEISNTOAEEFEOMENMEEL TWHD C &icidfil
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NTEPREFBSZN, ZOBIE, TEAKRER-bDTREH2H, ZOBEELT
U VISEEL, EBICHBIEREOREALZEDIORHAADT AV AAILETH 7,
DED, HOoDMENEETHS [KEE] MWEMSIh2013, BEINLIRELKROTFTET
HoleEEAB, Fi, [T=NT v e Fr AR IKHFELXEHEONT, WIBHFHEMH
bUTWE Y v AR—IVTHEORZ LT 52 & T, BEOMNCEREN DTS I &%
ML T3 (GC ix)W,

WEAEanTdH % [FOB) BEARINTHFETRFVED SN THL OREHN, BERS TH,
FEEICHEDE “In Chinese (FOBY)” LWL HWDEENSWTWEHANH S, H5
Wi, BHITD, “Using a mock Chinese accent (FOB 35)” &5 > T AHEEHIMNH B, T
hold, 7AYACBEFLCEP D OBRABDEMLL SN TORWIRBLE RS 72D ITH
ATHONTWBFERIEEEZL 5N S,

E72, FAL Dale i3, HEOMOHEZHLICE [HET 7Y FOFRFE] 25 L
TAVADFRIRD & [TAVADT 72y M TR, €2 THIE, “Like those little
cameras with the slides inside ? I bought one at Disneyland once and it ended up
having pictures of Hong Kong in it” (FOB 26) L5548, T THREINZDIE, &
ST AVAMBEHTH ST 4 A=—F v FTHALLA A FOHPIT, FEOFHEMNA -
TLWBEVWIETHE, THbL, SHEOT 7Ry MPRBEWEERT AU AIZIERL
R ERABWOORTICE, HENL GO, FEHNLE OO [FH], D2EHHEINT
HIEPEML [58R] INTLES>BDOMBEELTNELEITENS I ETHS, I
BT7AVAECHIFHLBRIRICECSS E LT EESORIBITE N [FRE] © [
LLTOA, WEPFEL TSI LEKRT 270D OMBRIBTHEEL > T 5, H#iF,
“great things come to the U.S. out of Hong Kong” (FOB 27) & &\, FHEIMLEER
NDOFEGRBENICHF L THB I LR TE—ILLDD, F2EKIZ, “Youre gonna
decide to become an American.” (FOB 27 underline mine) E#~XTWT, Hirfz b

TAUAATTHS] DTREL, TAVAATZEB S VEGTHEIEAHBELTH S,

TAUAAN TSR] 1edicld, 2 EETZRITRECHMIITE-LVT R
REVLEDTMODOTHENBELNL D, TOBITAMIEEEZ SN DM, FiEL
FHROEETHEEZTREOTRBOESID, WOMBT A YA THIE] LT D
DFRELTOFY X MEAD [YHFE] DN THRIZEZTAIU,

(1) VB, TT3—=0F >« F v+ A1V NK] (Golden Child, 1998) »5D5IHIE, GC &ER— VUV THEEL
T 5,
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WROZETH BN, TVTERBRILETNTH—HELE L TR—DORIGERT LS
DI TREL, 2hid, LEAFERBRICLZIFEEK-72ELTH, HUTHE, 2L
T, D& HE-EENTOERIZONTIE, HROZ AWK 3 RIEE KT 5
CEIE-Tho EbBELMN S, 20, BERIURETEGELTHEETORED
WEHTORVENCHEMITITA S L, TOMEICKZEEINFICR NS, K7 v
DIEMIZIE C ORBENO IR OMEIZ L BITEFOMT —< LB 7 —ZABZ O,

TFOB) 2BV TI, H2HEWET Dale PALOMHBEDOELHFOEOEHNT,

DALE. My parents—they don’t know nothing about the world . . . They're
yellow ghosts and they’re tried to cage me up with Chineseness when all
the time we were in America. (Pause) So, I've had to work real hard —
real hard —to be myself. To not be a Chinese, a yellow, a slant, a gook.

To be just a human being, like everyone else. (FOB 33)

CITHIE, WEAHEASTTHD, TAVAEOIHLBRRIIBOTHE TR [H
EHiy7e 0] TRV, SFAS E LRI EEMHLESE [HOVBE] LETTFATLS,
ZLT, BERBPEAZLTHEDAROL S iICMLIcE &, WA SHEMOMHE &R L
TABL EULTHhbhich- 0 ZEHEAT 2, COHANRTOR, ZORETIEMBIC
ESsTTAVARBOT [FEA] THEEWHIEE, TAB) ELTH-THHAK
W, BBEEREBIEFEEELTROATORENS ZETH S, HOmBOURIZ, 72&
ZAZDEIBREZIFE D LML ETFET, BRI THEAL & U TOXLOREE
ZEFLTOED, BFOFRHLEREICZ UL ) el o 3L E S, M0cH
BOFHEBRERBZL TS, Tho bbb ARt ZRE 300, ThEh
PHIPEBMETH DD, VoltWMTINET D THBDN, LD ZDFEDORYL
HEEIDICRDED ETIHEDEMEL T > T B HTHEBESEFR > T 5,
TT—=FY e Fr AR IZBNTHMAN 2 RIEORK ARG N, —REHEH%E

@ 7FEAE, TRELE] B3 3KEKRIC20TE, FA (2011.3) L,
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BHLTCWzE WS Z ETH B, Tieng-Bin IZREADRADN B D, Baines i & »
TIFVRAME] ~0 U] 28ON, CAIIELEIEIKRE, ZAVEELBEDS
b, F—RALE=ZRAR TH&E] BEOMEITHETEFIIEATLE S, EKRA
Luan &MR® Ahn @3 E &I [UCR] 3508, BEMNTH GBIk GILATLE
Ho M Ahn E—ATT AV ARKED, RiTkdF+ U X MEAD [80E] OBREERZITT
FEHIEST, K, e KRESNIZHOPEBZ LS EMSMKRLTL
NdZEER-T [ Oa% 25X TN Tieng-Bin i LT3, 20D
Ahn PR ORBOBIMTET D Andrew IZHLT, [FY X M ~D THFE] £ L7l
X Tieng-Bin D% fnZ, HFEERITLHIETEHDTH 3,
ZO—REEHIBEOMESZ, FRIMBEHFE S SICLTEENI SBE, ZLUTREK
NERRIICH > 72 [HE] 054 v TRAZ LD TE S [FKR] OB, Z2H L
AZE > THBRL, ] ~DJEBRDESBATLES LVS I ETHE, £2THE, #
BB RALOMTOFS, HEMAFE2E280BEHFEL, ChRIsi@dzhens
BT s, RHRA0SEBY 2RO ICETREL AT, [KIE] oKRizL -
THEELTERGOVEHF OBMOANEFGIERINTUE S, [FiE] & UTRK L #kibe
LT ZENDAREEZ S BERBOARERHEZLE L0 BT, HBENG IR
Bl ELTOEISBHIHEN/Z DI -TLES, TDHDIT, Tieng-Bin & [FV
Z M| ~D [FE] 2FITLIEOTH S, ZO Y E LT Tieng-Bin ® k] &
EOREMFFT 2500, HHEWIEIDRAR, [FE] & EAFUHAANLEINT
LEHIDTH 5B, Tieng-Bin #F U X bHAD [Yt] 128 Baines fiitX, “Prophet
Paul say: each individual man have only one individual wife.” (GC 41) &, FVU &
MR E—R—FEHO LD VITERT 5, Tieng-Bin i “Here in China, we say, whites
are simply not man enough to handle more than one woman at a time.” (GC 41)
ER#T B WARIZ A%, [HEAONEL» STHEACHEBEHIEE2 XA LT
3], [=REZFHIVFINTOALEEROFEAN, 7ot — ADFEUIFTEROMEEA
KHLT, <AF2 V=7 s OBMEEFRL TS 9 LIEHLTHS, 2E DI, 6
DAABHICR SN ANMEEMOBENEE L TV EE0LIDTH S, hIT—EICH
BoLWME2EBTEIHBHEET5&, 20RO IREBZTE—LVEhsnbLh
T, UL, TERR] ELTTAYVAIBOELENS &, @MICRiIE3ED S, FH

@ IAFFLT, p.129.
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DOEENT L] §57HIic [FY XM ~O [&GE] KIBUX 5215520, #i
BBV THZNICAEDLELODITET 52 LIXH b, vAF2Y =T 1 OFROM
i, bRPERDTVNEDICEDEN-TLEIDTH B,

PEMTIE, AT B O TROMRD Andrew REOIFRZFbEZMENH 2, =
Z Tl Andrew B 5O T4 5 T8 » T 53 Elizabeth (X5 » TEEO M T 5,
FBEMRICH 2D Andrew & Tieng-Bin BRIURENHEU L LICHE>THB ),
Ihod [RKR] OMODUENY 25ARSE LW TE S, Tieng-Bin 8 [853] Lick
DT, 5020 [FRiE] OEBHZEFT->Thil, TR, HRoBEMTHE T
AT, BAbOMEOHEMIETNBEEIATH S,

ANDREW. I watch your mother sleeping, knowing you are growing inside

her. And suddenly the room is filled with spirits—so many faces, looking

down on me. And on each face, a story, some I have been told, some I
can only imagine, and some I will never know at all. But many of them,
people not so different from myself, who struggled with what to keep, and
what to change—for the next generation. And I realize my face too will
one day join this constellation. Perhaps, if I do my best, in the imagination

of my descendants, I may also one day be born again. I feel the days of

our ancestors upon us, all awaiting together the birth of you, my Golden

Child. (GC 62 underlines mine)

—DOHOTFTHIICH B LT, Andrew FHZOFIIZIENT T, A7 bOR O ITEIEE
PO S TSR B DBEPEPATRSF > TSN TV S EFET, TR EhOHIT O,
BBICTERVSDOLHEPBENMCHLSBOMAETHZ LI FEEF - T B, 20D
£578, HELLOBHEMKRA BETRWHE, ThEASbDREAEOMY Izd 5 &0
HEF—TiF, AT OB, ELUTENEEEZILELTOEHABIERY L s v e
78— F (Sam Shepard) DOfERTICHHTEEDTH B9, £ L THD>DHM Andrew
HEbTHAHSORBOTICHSOEMNEET A EA2HFLTNEDT, JITEHRS
NTH201E, BEMSBUE, ZTUTERANE [Kik] 224854040 TH B ERHAH

@ ZoHIZo0TIE, FA (2011.3) BXY, FA (2011.9) IKBWTFHLLAIT LT3,
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THd, “2HOFHRBIZH LI, HIFOLOOHEM [EEFhEDD |, KEANE [R
Bl 22BN TO ZEEZL->DDEFRLTOBIEMRAASE, TOXH7, R
B ol BNT, EOBLHIOHIZWLE THHE, REOTHRTICHAE LI, Z0HE
HEEBHEO, EROFA PIVIZER TS [T=LVF Yy« F v AIVF] EBEDTH
5, BT, HEGPOSOHEMMEFhEDLZOTH S LTI, HEGHTRZIO
[T—=NVTF v eFvANE] O-AELBEDELNEODTH S,

Ft, [T—NFv e Fr AN TR, fEaEEM S Ahn EE 1 Andrew 28 [5%
Bl ARLZFEEAERLTOS, ZOBMmIE, [FEAK] BRESMEL S -TT-n07T
AYAZFAMELTLE > T B EFLEFi- T3 LML BBHITH 5,

AHN. Andrew.
ANDREW. Shit! You're a Christian, Ma. Christians don’t come back from

the dead.

AHN. You forgot—I am Chinese Christian. Best of East, best of West.

ANDREW. Yeah, worst of both worlds, don’t remind me. What are you do-
ing here, anyway ?

AHN. To become grandmother—Why I must wait so long? Now I must help
you ... so you not make terrible mistake.

ANDREW. Ma, I've never wanted to become a father. This pregnancy—I happens
by accident.

AHN. This may be last chance God give you—to make new life.
ANDREW. You were always hounding me: have children, go to church, follow
Jesus’ plan. T've never wanted anything to do with that sort of life.
AHN. You never go to church, this your third wife. Already you prove you
are big sinner. Now, baby—on the way, Andrew. Time to cast out demon
of your anger. Time you hear my story again—not with your ear only,
but also with spirit.

ANDREW. Sorry, but that’s the last thing I need right now.

AHN. No—is only thing you need.

ANDREW. To hear how you became a religious fanatic? No thanks, I think

it’s time for you to get back to heaven. (GC6)
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OO THREBICH 28D, JEALBENEMIICRE > T& oS3 BaBIZB0LT, 3T
Ric B0 HE Ahn BHOTHF Y 2 MEIT THEE] LcZ &Edbh b, LA LEMNS,
FUXPMEOMRATHE > TIBNBTORENR > TETNBI &L, “DOHDTHES
THRZABPESLTH580, [TEEFY X M 7206, M0V —IUnERE &
KH->TLE-THWBEI EMbhd, ZD2HO FREMAEMNIRTEY, I
MALDIRAIZ & 5 [Fft] OFBER TS 2 ENTES, ~HOBRFOHIZ, ZOE
T, FURXMRIZH, EENTL 3 AT HBO0RE L, FEOFRRRIMBRIZ 2L &
BEMEBRSERVEL TS, CITHMEIR->TW201, #B2K2TK, 2
WEBTOEZHOMETH S, [FY R ML OFHTHD T2 I EZR ORI
LU TSR, FEA T BHECHN 2 L ICHPL o TEH L 2hb olh 0BT,
BIBLFEOBEFNEIDEL S DIBIZEED B0 EROTEF ChooR
REIEHIEIC X > TR U [RIE] OFIZE HBRBTH 5,

B Ahn OBHEAOOFOHH IR FRIFORBPHENDANLERHETS720TH
L0, [ U, ZOBROEFDBELTH > BELIILE D ITHETL K2R
TH, BFOHEILECHELERSE0, kEO THRIICH @Y, BFOHRTIIEEE
FRBUCBIE LA E] TULAIEL, BN S ESARUBEETLAL A -DTH S,
[oR] ICRST, [FH] 2K HEOMROBENEENZENIZE > TREEMEL LA
PR, Ahn Itk 3 &, ChRMBEZLRBOF + v X T, BTRTTICEREIEA
THY, BRAEBNTZHHIOCRTOE L0, CORTORLDEEZIRTFEFY X b
BT8R $8E050TERABVY, % [HL] L, BgEdhkogicn i BE%
T, FAKOREERS bOLEAS L6 TE S, KB, ABH IR AT L TER
EREED Andrew TH B0, T TITRI & 5 ICRERERS TIRILGICE O ARY, k4
ENETHISH LT TT—ILFY « Fr AV K] ELTOMEEFEZ I LK BNE
LT 30THs, ChIBREOBFLZINEGFEOEEIZES [FUR M ~D
8Ll BATEVRAIZRE S [8E] PR END /v THL EEZ 5N 5B,

4, FUZXMEAD [HR] ORE

XC, O TT-NVF U F v A R] ORERELGMHSDFIFIZH -7, Andrew
MBS [HENEDY | KEZRBEOPTTCHELBHZZ L0, B# Ahn itks3Y
ZPEIZODWTOEREND TR TH B, TTILAKELD, XbERKT 3 EHEL
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BHEO—DTHB7WH, TAY I OBRELOFHEBIIOVTEELTH{ I LREY
THHo

91, BRACBPBEERICHEE§ 2RI OOTEE L TE X /20, [FOB] &5
fERMODZ A MIVIZ bEDN T B FHEIC OV TR, fEMBETARIPEOBRSE o
5tk Dale 28R D & 5 1M T,

DALE. F-O-B. Fresh Off the Boat. FOB. What words can you think of
that characterize the FOB ? Clumsy, ugly, greasy FOB. Loud, stupid,
four-eyed FOB. Big feet. Horny. Like Lenny in Of Mice and Men. Very
good. A literary reference. High-water pants. Floods, to be exact.

Someone you wouldn’t want your sister to marry. If you are a sister, someone

you wouldn’t want to marry. That assumes we're talking about boy FOBs,

of course. But girl FOBs aren’t really as ... FOBish. Boy FOBs are the

worst, the ... pits. They are the sworn enemies of all ABC — oh, that’s
“American-Born Chinese” —of all ABC girls. Before an ABC girl will be
seen on a Friday night with a boy FOB in Westwood, she would rather

burn off her face. (FOB T underlines mine)

ZITHEINTHWS FOB &it, K- Mol 72E3h00HEE, 2O RAFLL
B THLEDODNSHROBRALBDOI EEIFHLTHWS, 2L T, HSOMBIZHNS
NBZBHEFAETAVAANCL > TREAFT 4 THRAA—VDLDOWHIZAH L, DI
HoTHRBECORZ—D>HOTHRIBIZH S [KREULE (big feet) ] LI KB TH 5,
[T=IFv e FrANVR] TREEI I, FEOXULO—D2& LT [ b 3,
CITTAVAEBAELTERPEALLORBOMBRRL T /MS B0, 5 5A,
ZO5IHFTIREMED FOB OBMETHE2DTHHDEIZLSE A A —VDENIEEIZA
NRFNER SRS, LELANS, BLTHEBRO/NS IERINDBBRT VT
FOARIHLT, TREW] EWIHIEFFAEHNE Z LILEMSrOERERLE S %
B, 20, BEEAHEITBEABRIT TR TV THRGD, H50IHENT S
DInG, HRLAEPELARODBEREEEZDDHE LS I ENIZITLEDTH 5,
FTFOB) ¥ Tix, “Some of those FOBs get moving pretty fast.” (FOB 20) & &5
ENhTED, BREEOWK SO [BE), #2503 T EBVMAZILLTEXEHS
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DEADZE—NZHERESZ BOMNH B L0 LT B,

Fi, ROGIHAPTHELLZ > TWB01E, AICBRD FOB Th > THHLMITA A —
VOEBHDHENILETHD, TRENPSPSNTHSEY, BED FOB IEEIEMT
ELTRERET, 7TAVAEThOTEAKED S FENTHL O SHIE S IR E
mhd BEEEENE, —F, WD FOB BRLTFOB 6 L Eahd, 2% b
i, BEIBETABDETAVAOPIIABLTLEI LN LILBEDTHA S,
51T, BRTHAH LA I E, BIETH 2 M EFMT 5 BICHEEBMHEE LTS
SHbLhES haAERELT 5 Z0EEE, BUEFDOTRENEICIRTS260TH D,
Fh, FURMEHMRABALZS250ELT, T2V ANMEBERRT 20 EFE
ZTOEDY S, TONIITBNTIE, FHBELWIBEAERTO(oN2 KK 2%
BIIELW] $07&E740, 2hSAOTERE b [KiE] BHPbIhTLE S, T TIC
RBic Td—NVF v« Fv AN O—REZFEOREES [Kik] #, £V X MEAD [K
Tl EEOEIBEICERE T I EBOELEBIEATHL DR, IODEZLBT
EbTED, FUR MO [HFE] &, BZEAORBFOELIZEEEST, RIEOK
BOTANLEIL, ZITAELL>TbOENANBOHENE D, WBEETEEICE
[PE] #WZTLEHIDTH B,

%7z, TFOB] ® Playwright’s Note IZ8WT, &7 L IZZDIEFD I —Y I DN TH
BREOWGER % LT 5,

The roots of FOB are thoroughly American. The play began when a sketch
I was writing about a limousine trip through Westwood, California, was invaded
by two figures from American literature: Fa Mu Lan, the girl who takes her
father’s place in battle, from Maxine Hong Kingston’s The Woman Warrior, and

Gwan Gung, the god of fighters and writers, from Frank Chin’s Gee, Pop !

These books testify to the existence of an Asian-American literary tradition.
Japanese-Americans, for instance, wrote plays in American concentration

camps during World War II.  Earlier, with the emergence of the railroads,

came regular performances of Cantonese operas featuring Gwan Gung, the adopted

god of Chinese America. (FOB6 underlines mine)®

(5) FOB 37 @D Trying to Find Chinatown: The Selected Plays of David Henry Hwang @ 'BHRIC
REFENh T3,
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fEmD VoD EDE>DIFIEFART VAEGDL & > ELERTH 72X DN, WhiZeT

AV ARSI R BB T DT RT AV A FEENRET 5 ADIEROEH AMHEIC
FEPAKEEND OB, BRI TAVISLOERIZADAATH TITHRD
A% OREFORHRK E 78 > TOTHERE N, Lid, X7 VHBRIOEROLV—Y %, &
FEPPETRES BRI TAVARRBENTOS EHELTHE0T, HHOERRED
HDSHIET AV AHEEOOMBEIHENICI Kb > TWEDIEEFHTE S, T2,
HDEDTART A Y AANE _RKEH OEEINEFRIC OO TOREFLS E0S5l0T v

BELLPEHZABR] KON TOE I ENFEHD L5,

IS, TITHRIVIE, TUVTHRT AV AXEENRET 3 AOERD S OFEIT
WTERUL2DY, god EVWIBFEELAIROVEL, TERT A UAAILE ST [#]
WATEBODIZEETHE2ONENITEEHMOLLBEIIELTVEEEBEZ OGNS, L
Mo, 2DOHOTHRBPRT LT, [#] 27 —< ik ILRGEOHERA R I 5P -
T 2DRBEDFHELEBITR I LR FETH -2 2 ENFLNTED, ] =X
b [BE | TAREND S EBFERVIRINTNSE, Lrd, 20 [BE] 35
[# icid, REOTRIBICAS MY, adopted EWWHERFANDX, b&bLOE
TEL TEEEEoN ] BObDOE LT [BE) LT LIR30 THS, OF
D, TRNTEBETHIERNTEELEDONS [#] TXZ S, Ax0 [BH] LTnL
P, THEE] OMBELELE-TLEIDTH S, 2O [FOB] DI Ay —IiZBNT
HMBFHETH S Steve &5 A [#] 122 T, “There are no gods that travel.
Only warriors travel.” (FOB 50) &Lib~5, [B#)| 50 t/EITHD, [Hh] id
(BH)] L, 2072 (BB BB HIHITT AU AA~D [Tkl 0PI
DVTERDOZLNRICE > TR, TH] BAZDLDTHY, FHOHENESS &
BRENDTH S, E2AW, BAERICHHOE > TLWEBRALBICESTE, [BE] L
TN [H) EOMBREMEMDTHY, HBBEEIBI2MFER->TL
U, 5 TAME] OFELE LTOF Y 2 MIAD [Tt OBEHIAEE TN
WIZETETYERLLOEBLS>TLE I TNIENFERT AV HALLBITESTO
EEENich] ELTo [FY R M OFEEHREL->TH 5B,

DED, TREEIC TBH TS A DZAL, Rk SOLONERISEZ b 5 521t
ENSDORRERODREDTH B, HIPOKRT UIERICZ O XS BB MRH B &3, %
KA F Y 2 PEAD [BRE] 2RO ERERET E I EANOHALEBIMN B, bLbE
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WietiEEEh, 2% [F—L] DoEREZES LT, ZOKMbELS EWER
TRLSATH RSO, [H], [F&l o, HBTEW/ZLDIZLT-TLEDS, £LT,
HICRETFTALLEHTHELLOATHE (D, TAVAIZBFS [FU XM ~D
[YEoR] EVHIBRIEERNA D LILEEDTH S,

KT VOIS E TS THFE] 1, B2 REN B E(OBRIZT TR, BAEX
A5 RTObOOLEA, BEMICE, [Rik] OBRE, T 250, WoAGEAD
A&, BEHLPELDOEAEREMICETIRERF>TVBELEEBELONZDTH 5,
FTVHBIZESTS, AADIA YV MIHBED, ZOEMOEMHBDTF—<iE, “an
American playwright’s act of ancestor worship” TH ¥, “the living inventing both
sides of altar conversations to keep the dead alive” (GC ix) D TH %, Wiz, [
B OFBAELRL, FEALHEL DO EEENTH S EoMEE £k, %56 %24
i [FE] LLTEEDTELL I EKIN 5] oHNTH 3 &90iF, TERBER
rHItE->TZ20 [FH] OBE, [FVRAME] L E-fIcEftlicboT
HoltE LT, BECERTEEL0THBIEIIVIBENTH->7Ohb OB, &
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