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Summary: 

What is humor? The common definition“humor is something出atmakes a 

person laugh or smile”has created the misunderstanding that everything 

出at臼iUseslaughter is humor. Kit.azume （却10),by既 p凶国ng也efalsity 

of equating laughter with humor, propos自由at血eessence of humor is a 

twist Among varied theories of humor, one of the most quoted theories 

is R部kin’s(1979, 1985) Semantic Script Theoηof Humor. This paper 

examines his famous joke of a doctor’s wife by analyzing it into literal 

and utterance meanings. By pointing out the deficiency of this由eory

and the inappropriateness of Oring’s (2010) definition of humor, this 

paper proposes Twist Theoηbased on由edefinition of twist argued in 

Kitazume (2010). 

Introduction 

What is humor? One common definition among humorists is也athumor 

is、omething也atmakes a person laugh or smile.”Therefore, the next 
question arises: what caus関 laught町？

A great number of psychologists and philosophers, as well as 
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linguists, have attempted to explain what causes laughter, expressing 

varied views on the subject. These theories can be classified into出ree

groups of theories of laughter: the superiority theory, the incongruity 

也eory,and吐1erelief也eory.

Humorists are now田e凶1ga comprehen邑ive也eoryof humor也at

explains the回senαofhwnor which cov，町sall出e也reecategories. One 

of the most no包dtheories of hwnor is Semantic Seri；ρt Theoηof Humor 

(abbreviated as SSTH) proposed by R部恒n(1979, 1悌5),which w酪 later

developed in臼 GeneralTheoゅ ofVer，拘lHumor (abbreviated踊 GTVH)

by A抗ardoand R部kin(1拘1).

This paper reveals the insufficiency of Raskin’s (1985) argum凹 tby 

using pragmatically important notions of literal and utterance meanings. It 

claims出atthe expression over/a,帥ingsen》お cannotdistinguish between 

metaphor, ambiguity and humor. In addition，出ispaper e玄plainsthe 

vulnerability of Oring's (2010) argument m也atwhat he presents as an 
example of humor is only an absurd statement and not an example of 

hwnor. 

By pointing out that由eessence of humor is a伽ist，，出 proposed

by Kitazume (2010），也ispaper propos回 TwistTheoη，which explains in 

detail what ca四回laughter.It fur仕1erclarifies the main effects of humor 

and血e仕ueintentions of hwnorお包

Humor and Laughter 

Ha吋ngexplained the outline of hwnor studies, let us explore the problem 

wi出 thethree groups of theories: the tendency to equate laughter wi由

humor. The definition”humor is something也atmak田 aperson laugh or 

smile" has misled m皿yhumorists into equa出glaughter with humor. It 

has created the misunderstanding白atevery出 ng白紙causeslaughter is 
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humor. 

Let us illustrate how出isproblem occurs in Figure 1. 

Figure 1 Theories of Humor or Laughter? 

humor ー→ some出 ng白紙caus田 laughter

{ ::~:mor } 

causes of laughter 

仕立eegroups of 
th田riesof laughter 

r superiority 
←－ l泊congr叫.ty
l relief 

The first line indicates the common definition among humorists: humor is 

some也ing也atc山田slaughter. It has led m血 yhumor theorists to figure 

out what cau田slaugh旬r，酪 seenin the second line. A great numb町 of

theorists have proposed varied views on the subject These theories伺nbe 

classified in句 threegroups of theories of laughter：出esuperiority也eory,

the incongruity theory, and the relief出eory.The mistake that many 

humorists tend to make is出atthey equate laughter with humor. This 

chart, however, clearly shows白at出e白reegroups of theories of laughter 

紅e也.eori田 oflaughter and not theories of humor. Al出ough也eresponse 

is an important factor to count something as humor, we should not equate 

laughter wi出 humorin that what causes laughter involves bo也 humor

and non-humor types, as shown in the bottom left of the figure. We must 

keep in mind that not all causes of laughter involve elements of humor. 
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Non-humor Cases that Cause Laughter 

One can find various actions that do not necessarily involve humor. For 

example, humiliation and belittling others may cause laughter仕・om出e

feeling of superiority over others, but these actions do not necessarily 

involve humor. In other words, we have occasionally seen cases in which 

purely aggressive remarks result泊laughter.

There are other causes of laughter without elements of humor. 

When one is given a surprise birthday party, it is nat町alto be excited 

and pleased to find也atwhich we did notほ pectWhen we see a magician 

make an object appear or disappear, when we run inぬmold企iendon吐1e

street, we will be pleasantly surprised. These examples do not normally 

involve d凹 1entsof humor, yet出eycause us to laugh仕om也eincongruity 

between what we expect and what actually happens. 

Furthermore, explicit sexual descriptions and obscene stories 

without humorous elements c姐 pleasespeakers and listeners, resulting 

in smile and laughter. The difference between these stories and sexual 

humor is whether由eyhave elemen凶 ofhumor or not These humorous 

elements enhan，田 thelaughter produced by the amusing topic of sex. At 

the same time, they have the effects of lessening harm caused by sexual 

talk, due to their clearly jo胎1gmanner. Breaking inhibitions and taboos 

by加,uchingupon major human fears, such as death or illness, and making 

offensive references to religion may arouse laughter among listeners 

by releasing tension. These actions can be done, however, without any 

elements of humor. The di宜erencebetween actions也atare humorous and 

not humorous is也atthose wi廿lhumor are more likely to be accepted by 

SOClety. 

In addition白白e回usesof laughter prop凶edby the仕rreegroups of 

theories, entirely different C出esof laughter can occ笛ionallybe obse四ed.
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Laughter and smiling回nalso be a s沼nof fear or embarrassment,出 Ross

(1998: 1) points out. For instance, the popular Japanese singer, Ayumi 

Hamasaki, confessed on h町 homepage也atshe burst into laught色rwhen 

she w酪 toldby her doctor出ather left ear can no longer function due 

to neglecting to have timely medical care. It may be assumed由ather 

laughter came仕omher despair and embarrassment as a professional 

singer. Laughter is sometimes a manifestation of emotions that are 

阻むemeand overwheln血g,

Kitazume （却10:14) classifies the elements出atcause laughter，錨

seen in F泡ure2. 

Figure 2 Causes of Laughter 

Non-humor Humor 

Pleasant四se
superiority 

aggressive humor 

(superiority, humorous elements) 

mcongnnty 
incongruous humor 

(incongruity, humorous elements) 

relief 
relief humor 

(relief. humorous elements) 

Unpleasant c部e extreme emotions 

（阻.tazume，却10:14) 

The non-humor column in the middle signifies laughter出atおnotcaused 

by elements of humor and is separated m回ρleasantcases and unpleasant 
cases. The feeling of superiority coming仕ombeing victorious by means 

of physical and verbal aggression. for example, would be listed in the cell 

SUρeriority, the incongruity shown in magic, in the cell incongruity，組d

sexual talk. in出.erelief cell. Non-humor can include unpleasant cases，部m
ex位emeemotions. These however are seldom made into humor. 

The humor column shows causes of laughter produced by humor 
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as well as other causes of laughter. Aggressive humor, for instance, has 

SUρeriori砂 andhumorous elemenお.Incongruous humor has incongru均

出 well硝 humorouselements. Sexual humor, for example, can be placed 

m也erelief humor cell. It has elements of the relief theory as well部

the elements of humor. This chart, which includes a colwnn for caus田 of

laughter也atdo not p閃 se部 elementsof humor, demonsむateshow other 

humor theories由atequate humor wi也laugh飴rcome up short. 

Literal Meaning vs. Utterance Meaning 

In the previous section we have analyzed the elements of humor in its 

various types. Before examining Raskin’s argument by using pragmatically 

白1portantnotions of literal meaning and utterance meaning, we have to 

d訂iかwhatthese同 uisticterms mean. 

Linguists have attempted回 clarifyhow human beings communicate 

with one another. One of也emost noted theories is what we call the 

code model. The code model explains也atcommunication is achieved by 

encoding a me回age,transmi伐ingit and being decoded by the hearer. 

Pragmatic theorists, however, argue that human communication 

is not in many回 S回 thissimple. They insist出atcontext出 well部出e

mutual cognitive environment between the speaker and the hearer play an 

important role in recovering the speaker’s intended meaning. 

Grice (1975), arguing the importance of inference in interpretation, 

propos回出ecひoperativeprinciple. He部 sume洛也atcommunication is a 

co-op町ativework between the speaker and the hearer. Communica白rh硝

certain general standards which he is住yingto meet in communication. 

Those standards are the Maxims of Quanti飢 Quality,Relation and 

Manner. From these general standards, together with the context, it 

should be possible to infer白ecommunicator’s specific message. Exar凶ne
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(1) to see how inference is made. 

(1) Peter: Do you want釦mecoffee? 

Mary: Co妊eewould keep me awake. 

In (1), Mary does not directly answer Peter's question. However, if Peter 

knows that Mary does not want to stay awake, he would infer由at

she does not want any co任ee.Peter makes出isinference based on出e

a田umption也atMary is obeying the maxim of be relevant. 

Grice (1975) dis出回ishestwo levels of meaning, namely what is 

said and what is meanιW句atis said is仕1eproposition explicitly expressed 

by an u仕：erance.防効atis meant, on the other hand, is出emeaning也e

speaker inぬndedto communicate in making a particular utterance. 

In order to expr回swhat is said and what is meant, linguists make 

use of various terms. For example, Lyons (1987: 157) uses bo出 literal

meani：昭 andcontext-independent meaning to refer to what is said, while 

non-literal meaning and context-d，ゆendentmeaning to express what is 

meant. Searle (1979: 84) uses也eterms wo叫 orsentence meaning and 

speaker's utterance meaning, as shown in (2) . 

(2) To have a brief way of distinguishing what a speaker me回 sby 

uttering words, sentences, and expr，田sions,on出eone hand, and what 

出ewords, sentences，組dexpressions me担， onせ1eother, I shall印日

the former speakers utterance meaning, and the latter, word, or sentence 

meaning. 

h出ispaper, by simplifying Seale’s terms，出eterm literal meani：昭 isused 

to express what is said, while utterance meaning is used to expr回 Suゐatis 

meant. 
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Humorous Elements 

Having clarified the linguistic terms used in也ispaper, we w迎nowlook 

at what humorous elements actually are. The doctor’s joke is a famous 

example of humor presented by Raskin (1985: 100) in e玄plaininghis 

おTH.，国seenin (3). 

(3）“Is the doctor at home？” the patient asked in his bronchial whisper. 

“No," the doctor’s young and preはywife whispered in reply.℃ome right 

” 立L

Raskin (1985: 105) describes this joke as involving an overlap of two 

scripts, DOCTOR and LOVER. The three words, doctor, Patient and 

bronchial naturally evoke the script DOCTOR. Her invitation to Come 

right in, while the doctor is not at home, must strike the listener as 

somewhat odd and he begins to look for ano出erinterpretation. As soon 

部 theappropriate script. LOVER, is evoked, all the previously odd pieces 

fall neatly into place. Raskin claims that these two overlapping scripts 

are perceived as opposite in a certain sense, and it is也isoppositeness 

which creates the joke (R部kin,1偲5:100). This也eoryw踊 developedinto 

GTVHby Attardo and R晶 kin(1991). 

I arIDユe,however.，也at出eexpression of over/a；ρin this explanation 

has a prob1印 land should be clarified Figure 3 illustrat田 howthe joke is 

interpreted by analyzing吐1emeanings of位出jokeinto two levels: literal 

and utter組 cemear血酔．
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Figure 3 Literal Meanings and Utterance Meanings 

LITERAL MEAN町GS

I Is the doc回rat home? 

I patient 

I I bronchial whisper 

ゑ Ld附 r'syoung pretty曲

ー一一 No.Come right in. 

, 
UTTERANCE MEANING 1 .ー→ UTTERANCEMEANING 2 

SEEING THE DOCTOR -ADULTERY 
expecting doctor’s pr回回目 -expecting doctor’s absence 

pa包ent 一一ー＋ lover 

ho紅・sevoice田usedby bronchitis 一一ー＋ low voice for secrecy 

せ1ereceptionist -young pretty wife 

旬 seea doctor -to commit adultery 

The upper half shows literal meanings of five key expre閣ions.The lower 

half illustrates utterance meanings; the left shows utterance meaning 1. 

while the right, utterance meaning 2. When a hearer listens to仕1efirst 

four expressions, utterance meaning 1 of SEE町GTHE DOCTOR on也e

left can be easily evoked based on也eDOCTOR frame. However, the 

addition of the last sentence, No. Come right in, negates仕1eoriginally 

expected u批 r却 cemeaning 1. necessitating its ch組 geto a completely 

opposite utぬraneeme鉱山1g2 of ADULTERY on the right Each utterance 

me鉱山gin the SEEING THE DOCTOR scenario should be shifted to也e

ADULTERY scenario, as shown by arrows: from the doctor's ρresence 

to his absence，仕omaρatient to a lover.，金oma bronchial whisper to not 

to be heard, from a recゆがonistto a youngρre的Jw約 andfrom to see 

a doctor to to commit adultery. There is no overlapping between the 
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utt町田氏meaningsof l田d2. The most notable action to be taken in也e

interpretation is a quick and sudden change出atis s泊:rilarto a reaction 

when some仕ringtwisted is released仕om出esuppre槌io乱

Although the four out of five literal meanings are overlapping, it 

does not mean出atutterance meanings 1 and 2町eoverlapping. It is 

cle紅白atR田kin'sover，均 oftwo scゆtsおconfusingliteral meanings and 

utter組問meanings.This joke involves two utterance mear官辺s:one to be 

negated at the end and another one of the opposite meaning. 

In order to clarify也edifference more clearly, let us look泊toan 

example of metaphor. 

(4) Candle in the Wind: A Tribute to Princess Diana by Elton John 

Goodbye England's r閃 e

(10) 

May you ev，町growin our hea口s

You were出egrace仕1atplaced itself 

Where lives w町e白mapart 

You called out to our co皿住y

And you whispered to those in pain 

Now you belong to heaven 

And the stars spell out your name 

And誌記emsto me you lived your life 

Like a candle in the wind 

Never fading with也esunset 

When the rain set in 

And your footsteps will always fall here 

Along England’s greenest hills 

Your candles burned out long before 

Your legend ever w剖
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These are famous lyrics sung by Elton John as a凶bu旬旬Princess

Diana Diana is metaphorically e玄pressedas England’s rose, which has 

special connotations to British people. Michelle J. Hoppe (1999) writes 

出at"England has always been known for its beautiful gardens. Whether 

it is也eso札也eweather or由elo吋nga仕entionof the gardeners, flowers 

:flourish. The best known of吐1eseis the rose, for not only is it a p紅tof 

ev，町ydaylife in England, it is a symbol of its royalty.” 

h也おtribute,Princess Diana's life is described田 acandle in the 

wind. The expression a candle de配ribesher affectionate attitude to也e

vulnerable and people in pain, while in the wind shows出atshe herself is 

SU宜eringand strug1凶ingin a heartless environment The expression your 

candles burned out euphemistically denotes her death. 

Figure 4 represents也es位uctureof the first half of出1seulogy by 

analy泊lgit in句 twomeanings: literal and utt町 ancemeanings. 

Figure 4 Princess Diana and England's Rose 

LITERAL MEANINGS 

I Goodbye England’s rose I 

I You wぽe仕1egrace也atplaced itself I fLM可you
I Where lives wereぬmapぽt I 

UTTERANCE MEANING 1 

PRINCESS DIANA 

Princess Diana 

grace 

live 

national symbol 

beautiful lady 
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UTTERANCE MEANING 2 

ENGLAND’S ROSE 

England's r凶 e

grace 

place itself 

national flower 

beautiful flower 
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Figure 4 shows也at仕omfour literal meanings, the utter血 cemeaning 1 

of PRINCESS DIANA and也eutterance meaning 2 of ENGLAND’S ROSE 

can be interpreted. Princess Diana is metaphorically called England’s 

rose. A graceful lady and graceful flower have an overlapping image of 

grace. The fact也atDiana lived in England is e却 ressed踊 placed出elf.

A national symbol and a national flow町 havean overlapping image, and 

so do a beautiful lady and a beautiful畳ow町.To sum it up, bo也u仕er組 ce

meanings of P阻NCESSDIANA and ENGLAND'S ROSE are overlapping 

in this加ic.Consequently we can say that metaphor has two overlapping 

Images. 

Figure 5 shows the s廿uctureof the latter half of the lyric. 

Figure 5 Princess Diana and a Candle in the Wind 

LITERAL MEAN国GS

I you lived your旺e
I Like a C組 dlein the wind fl N向山刷出.esunset 
I Your candles are burned out 

UTTERANCE MEANING 1 UTTERANCE MEANING 2 

PRINCESS DIANA'S LIFE CANDLE IN THE W国D

Princess Diana a candle 

lived a beautifully shining出e never fading with the sunset 

in adverse circumstances in the wind 

dead burned out 

F沼町e5 shows也atfrom four literal mear血gs,a hearer回narrive at two 

utter組 ceme鉱山1gs:PRINCESS DIANA’S LIFE and CANDLE IN THE 

WIND. Diana. who lived a beautifully d出血g凶e,is described as a candle 

never 舟dingwith the sunset. The fact白紙 shehad to live in adverse 
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circumstances is expressed酪初 thewind. Her death is metaphorically 

expressed as burnt out candles. In由islyric you can see overlapping 

scenarios of both PRINCESS DIANA’S LIFE and CANDLE IN THE 

WIND. 

Comparison between Figure 3 (humor) and Figures 4叩 d5 

(metaphor) illustrates the difference between humor and metaphor 

clearly. While humor has a quick change in utterance meaning from l凶 2,

and consequently, there's no overlapping between two u悦eranceme沼血gs,

metaphor involves overlapping of two utterance mear血gs.

It is clear that Raskin’S over/a；ρof two scripts is confusing literal 

meanings and utterance meanings. The doctor’s joke involves two 

utほr皿cemear血gs:one to be negated at the end and anoth町 onewi也也e

opposite meaning. The most notable difference也atdistinguishes humor 

企ommetaphor is仕:iathumor interpretation requires quick reinterpretation 

企oman expected utterance meaning旬 theopposite utterance meaning. 

Having explained the problem wi由 theexpression overl，ゆ， the

explanation of也edoc加r'sjoke can be amended田 follows.

(5) The joke overlapping fully or in part at由eliteral meaning level 

involves two scripts which are perceived as opposite at the utterance 

meaning level, and it is白isoppositeness which creates the joke. 

The problem with也isdefinition is that it cannot distinguish between 

humor and ambiguity which is shown in (6). 

(6) a I buried $100 in出ebank. (L担問lambiguity) 

b. The girl hit the boy明白abook. (Structural ambiguity) 

For example, bank in (6a) is ambi即ous泊由atit can be interpreted as 
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either aβnancial institution or an edge of a river. Two utt位回目mear血gs,

which are perceived as opposites, are overlapping fully at the literal level. 

(6b) is structurally ambiguous in也attwo opposite interpretations are 

po回ible：仰tha book can be an adverb modi射ngthe verb hit or it can 

modify the boy as組 adjective.This sentence involves two utterance 

meanings, which紅eopposite in meaning. 

Another problem wi也 thisexplanation is that it does not fully 

explain the most notable elements shown in Figure 3 (humor) and not 

found in Figures 4 and 5 (metaphor). One is the negation of the first 

ut町四民shownby a cr，国Sand another is a quick and sudden change h旬

another completely opposite meaning. The dynamic of吐血instantchange 

resembles that of a return action when something twisted is released from 

the suppression. 

A Visual Study of Humor (Kitazume, 2008, 2010a, 2010b) 

It is not easy to define abstract concepts such as humor or humorous 

elements. because we cannot actually田e也.em.On the other hand, we c叩

recognize someせJ.ingwhen it fits h句也epat町 nof humor or humorous 

elements. In de五ningthese abs位actconcepts, we must make evident what 

おinour collective cognition. 

In an attempt to visually show the humorous elements of our 

coρition, Kitazume (2010a: 17・28,2010b: 63-71) reso巾 tovisual aids. 

In order ぬ distinguishcharacteristics found in humorous paintings, two 

paintings by the same紅tistare compared 
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Figure 6 D回 ceh出eCity 
Renoir (1885/56) 

Figure 7 Dan白血出eCowitry 

Renoir (1槌3)

F辺町e6 is a famous painting by Pierre-Auguste Renoir entitled Dance in 

the Ci，飢 whilethe humorous painting in Figure 7, also by R田 oir,is Dance 

in the Country. Although Dance in the Count:ηhas a similar structural 

outline to也atof Dance in the C£臥 in由ata man in a black suit and a 

woman泊 a即wnare dancing, Dance in the Coun的 haselements也atare 

comical. What are出emost discernible characteristics in the humorous 

ρainting? 

A notable di宜erenceis白紙whilethe lady in Dance in the City is in 

a glittering white, formal sleeveless dance gown with fancy white gloves, 

representing a prototypical scenario of an elegant dance scene，也eco四位y

woman's long－吋sleeveddress and inappropriately big hat訂efunny or out 

of the no,明.The Japanese加1泊 herhand and the s也・awhat on也e宜.oor
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have ace此aineffect, twis也lg也eelegant dance配叩einto a comical dance 

scene. Kitazume (2010a: 18-19, 2010b: 64-65) concludes也atsuch trivial 

items, when inserted in the normal scene, produce humorous effects. 

Kitazume （却伺： 135-138,2010a: 77-79) pr，田entsanother example of 

visual humor. 

E
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z
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Figure 9 

4司唖F

・－・
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下・4

ー長4
4 唱咽降

F泡ure8 

育ヤ
..醐CCAP・.....回刷.....
rv司区CY却03Inv踊 ionof Iraq 

Wikipedia （却03) Memecan. S油油（2003)

Figure 8 is a scene of a broadcast of US包rcraftsflying over也ed回 ertof 

Iraq in March, 2003. And Figure 9 is a satiri，回lcぽ旬onby Sabah Memecan 

in Istanbul, Turkey. The picture showing imbalanced military forces, 

express回 criticismof the Coalition Force’s attack on Iraq without a UN 

endorsement If you look carefully at也eairplane at the bottom, however, 

you will find that the Iraqi plane is made of paper. The paper airplane 

twists the serious scene we have seen on television into the humorous 

scene. 

Based on出eanalysis of these五gures,Kitazume (2012: 23) defines 

the essence of humor部 atwist. 
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(7) The dεfinition of a twist 

The essence of humor is a twist. The twist is a minor alteration, 

which in白江主1，仕組sform.saρrota砂ρicals白narioin白 aludicrous one. This 

special incongruity between the two scenarios produces laughぬr.

Dynamics of Humor 

Oring (2010: 20) made a presentation at出.e22"'1 International Conference 

of International Society for Humor Studies (ISHS) held in Hong Kong in 

2010. He opposed the idea of blending when interpreting humor, asserting 

出atthe blending也eorydoes not distinguish between metaphor (8) and 

humor (9). 

(8) My lawyer芯ash批（metaphor)

(9) A shark is my lawyer. (humor) 

Conceding Oring's argument出atthe blending出eorydoes not distinguish 

between metaphor and humor, I would propose由atOring’s interpretation 

of (9）出血exampleof humor is inappropriate. 

While (8) is clearly an example of metaphor, meaning出atthe lawyer 

おgreedy,(9) in i田 lationis nonsensical, considering出atit is common sense 

出ata shark cannot become a lawyer. It only becomes humorous when 

it follows (8），也atis，由eyare humorous when toge出er.I紅 gue仕iat仕ris

pair provides good insight泊加theessence of humor. 

By changing the word order of lawyer組 dshark, a prototypical 

scenario of a greedy lawyer in (8) becomes祖国出血kable配enarioin (9). 

The change in word order works錨 atwist to create出ishumor. 

A close look at this pair clarifies why humor causes laughter. 

Incongr凶tytheorists have maintained that laughter is produced by the 
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血congr叫tybetween two scenarios. However, the pair above demonstrates 

that incongrui砂 isnot enough to explain why this humor produces 

laughter. Laughter occurs when listeners recognize也ata minor alteration 

at the end drastically changes the context-based scenario. The dynamic 

change triggered by出isminor alteration contributes to producing 

laughter. This observation necessitates the re吋sionof (7) into剛， which

explains more clearly why humor伺 useslaughter. 

加〕 Twist Th田 ry

The essence of humor is a twist. The twist is a minor alteration, 

which, in e宜ect,transforms aρrototyρical scenario in加 aludicrous one. 

The dynamics of this drastic change triggered by a minor alteration 

produce laughter. 

Intention of Humorists 

When interpreting utterance mear由民， weusually resort to background 

knowledge about life called a frame, and the context in which the 

utt町田白ismade. In other words, human beings are constantly位向g旬

interpret various uはerancesbased on the stereotypical knowledge and the 

context in which出esenten田 Bare uttered. 

A twist, which often appears at也eend, surprisingly turns over 

由econtext-based interpretation, suddenly creating a scenario which is 

perceived as ludicrous from a stereotypical knowledge we have about 

the world. It is, therefore, safe to部sume出at出eme錨ageof a humorist 

is a recommendation to be temporarily企eefrom也enorms to which we 

are bounded. Humor shows us由ata prototypical conαpt we have about 

something can easily be transformed into a ludicrous one wi也 minor

alterations. 
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Conclusion 

What is humor? What causes laughter? This paper has attempted to 

provide some answers to these perennial questions amongst humor 

也eorists.

This paper reviews Kitazume’s (2010) claim of pointing out the 

falsity of equating humor and laughter. Kitazume explains that出e

common definition“humor is something出atmakes a person laugh or 

smile”has created the misunderstanding that everything也atcauses 

laughter is humor. By classiかing出ecauses of laughter into two types: 

humor and non-humor types, and then attempt担gto clar江ya common 

element found in all examples of humor, Kitazume （却10)propos自由at

the e関田C泡ofhumor is a twist. 

Many humor theorists, in attempting to find out由eessence of 

humor and causes of laughter, have proposed various views. Among 

varied theories of humor, one of也emost quoted theories is Raskin's 

(1979, 19筋） Semantic Seriρt Theoηof Humor. This paper examines his 

famous joke of a doctor's wife by analyzing it into literal and utterance 

mear血gs.This血 alysisreveals that the expression over，均 of伽oSCゆts

in R槌kin’sSSTH is confusing litβral meanings and utterance meanings. 

The doctβr’s joke involves two utterance meanings: one旬 benegated at 

the end and ano出.erone of担 oppositemeaning and there is no overlap at 

出eutterance level It also reveals也at出emost notable feature in humor 

也atlacks in metaphor is a quick and sudden change也atis s回世ar回 a

reaction when something twisted is released from the suppression. 

This paper has made a further investigation on the causes of 

laughter. Oring's (2010) examples of humor and metaphor shown in (8) 

and (9) have given a clear insight in旬出ecaus田 oflaughter produced by 

humor. By pointing out由einappropriateness of Oring’s argi.江nent,this 
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paper prop由自 TwistTheoηbased on出edefinition of twist argued in 

Kitazume (2010），回seenbelow. 

Twist Th閃 ry

The essence of hwnor is a twist. The twist is a minor alteration, 

which, in effect, transforms aρrotoか,Pica/scenario into a ludicrous one. 

The dynamics of this drastic change triggered by a minor alteration 

produce laughter. 

The Twist Theory leads to the question of why we ove此urncontほtanda 

stereotypical knowledge about some白ing.It is assumed that human beings 

紅econstantly仕yingto interpret utterances based on也estereo旬pical

knowledge and conぬxtin which the sentences are uttered. The intention 

of a humorist is to offer temporary仕eedom企om仕1eseset boundaries, 

because humor shows us出ata prototypical asswnption we have about 

something can easily be transformed into a ludicrous one wi也 minor

alぬrations.
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