Ja—F -« 75 A12W5 [E7F XY VA7 ] OBRME
BIE K

F

Y7 Fx L A2 (picturesque) DOBEEIZBE T4 18 & 19 8D CH 2 £ L 72
The Picturesque %= 3 % @ “Introduction” 2B W T, A~V I L - 7 PV —2X
(Malcolm Andrews) 27 @ — F - 75 2 (Claude-glass) #&R D L HIZHHAL T3
“The Claude-glass favoured by the Picturesque tourists was a pocket-size convex
mirror, either rectangular or circular in shape: in the case of the circular mirror, the
diameter was about four or five inches.” (Andrews, Picturesque 1: 14)o 3 72 b H. [ 7

O—F-Z772] &3, 18WREFLUEEYST 214X ADE S F v L AT FRITEDU A
THRHbLHEW, BRAEL L IHBEOEFRMNEFZL W) L Thb, ¥V T v LAY
Mﬁ%iY%LDE7%Tbx7&H ERDINADZETHDLN, €I F ¥ LRI 7%

REROLILL7U—F - FIREIFEINDGEEEZHND I LOMIZED LD 2R
W olzDIEA Do 70— F - FIALEWIBERDBE I F X LA RITEEED b o7
BREHL2ICTAHIET, ¥V F v LAY OMEORBEEL OFARO BN TH 5,

70—=F - ZFIRIMBE S F v VAT BZEAFHRED L) b DTH > 72D =TT
H7zolliE, 70— F - IR0 HFRREEPERIZED L) b DTH- 72
PEBL B2 RITUI ROV, 22THRETHI/70—F - VI AET7 Y Fy—X
B ITRAES LTHBOEFEMMAE] Lk XTna b 077205 EIXEFNICAVwL
Twhbzua—FK- 752 (Claude glass & L < I&. Claude Lorrain glass) =LY N b
QHEEORL D NFNEE LRI LS D, BRALZBCURBENSD 2, 2OHEBIE
FED glass 1ZE [HFA] vy ERIZIZ T, [$] (looking glass) &9 E“ﬂiﬁ &5
72%., Claude Glass £ 5 ) HaE1l, BRPREICL o T [HFA] 2¥BLAY (8] 24
L7203 5205006 THb, Oxford English Dictionary (LLF, OED) % W T
#& 54 &, Claude Lorraine glass & W) HHLAH Y, FD L) RERIENPN TN S,
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A somewhat convex dark or coloured hand-mirror, used to concentrate the
features of a landscape in subdued tones. Sometimes applied to coloured
glasses through which a landscape, etc. is viewed. (“Claude Lorraine glass”,

OED)

COEFEOAEEED TIX, AR E L LELE NHTHEDD 5 WEEBINTHE] TH
B3, BAE T TR %EJI:@Z)K&DO)%@ES%LKW7X]J ElroTwh, 210,
OED ®ZE#F Tix “Claude Lorrain glass’ & WIH SEFBIELICE 2THEIH . 5
EEEMEOEFBSNE, TLLSPERINTATALE ZOFEIELNL LW
VI ETHD, BEHICELSDOBERTHRIIMDONDS L) X722 OonT, BFNT
HroTnbIEDUEDIE, OED DRBIORMIHITHNTWE T 1T A - FILE
v (William Gilpin) LT ORE®RA [$E] Tld%h [FHF5A] #BHELTWwWzEWwH 2
ETH5,

The only picturesque glasses are those, which the artists call Claud Loraine
[sic] glasses. They are combined of two or three different colours; and if the
hues are well sorted, they give the objects of nature a soft, mellow tinge, like

the colouring of that master. (Gilpin, Observations .. 1776 2: 124)

Z O FEL IR o #1789 4E H B @ Observations, Relative Chiefly to Picturesque Beauty,
Made in the Year 1776, on Several Parts of Great Britain; Particularly the Highlands of
Scotland THb. ZDZ DL, 1TT6EPHEL LD 17RIEFT TOMIZTFVE U H #
HEORLZABONT I A5 % 5EE% “Claud Loraine glasses” ENMATW-Z &%
Ao THIIXFLT, 8] OBRTOOEDIZBTA2HHIZ, “F~>yF- 74197
2+ T A (Edmund William Goss) 12X 28 A F<Z - 7 L A4 (Thomas Gray) DIxit
HTOFRP—EFEH L. 182 FETH %,

Gray walked about everywhere with that pretty toy, the Claude-Lorraine glass
in his hand, making the beautiful forms of the landscape compose in its

lustrous chiaroscuro. ( “Claude Lorraine glass”, OED)

FZA - 7L A2V TIEHBART A5, BEZ2MOL7-0I0MMAESFBHAVWZ L2 K
ANTHB7 4 )T A ALYy (William Mason) RFINVEVBERLTEBNE 22T
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TAAY “Claude-Lorraine glass” EIFATWAEED [$] THAHZ EFHENR W, L
7235 T, OED OEFx AL ENIZBWTIE, 1776 £ 5 1789 4FDIEIZIZ 3 TIZ [ )&
?%%@%fbmﬁﬁéﬁfﬁﬁljﬁ“dehm@e%&%"twi%%fﬁﬁﬂf

IYH CTEEOH 5 Widmda 3Nz 25E DA THRIEN S Dld s L £ 100 4F
%o 1882472 L) Z LIl b,

L2L. 7/ —+<4T (Arnaud Maillet) O FEIZ X % & “Claude Black Glass
Mirrors” &\29) BFOBERAT 1856 L1 =2 —F— 7 THFHREINTE Y 3, 222 nDUE
(B2 C1B14EDHED) by FroeWigos #1712 “Claude Mirrors in [their]
cases’ L L THEENTWE, /2, TH¥ 4 - 7+ —%— (Adam Walker) #%1792 4
2B L 224 AT 3 @ # T "My black mirror presented me with many delightful
landscapes in this park, that a Claude might not have disdained to copy” (Maillet
33-34) LB LTBY., TOZ ED5 1790 F£I21E “black mirror” 12 “Claude” ®%
RSOV BTV RS 5,

ﬁﬁmi&ﬂ%fﬁéF&ET%@G%%wﬁﬁﬁéﬂtj%Lfrﬁﬁ%§b<iH
BowHo] gtk lcoru—F- 752 (K1, 2) | R & AT S 2Tk
HLIZODBERTH 5L, %@%W@%&Lowfih7%wb}7%ﬁ%%ﬁ%t&#%
BRIZEFERT 525 KO Lot [k (convex mirror) ThHhbH I L b, [FHEE
ﬂTWéJQmwhmmw)u&#ﬁ%&%ﬁ?%ao%Lf\%@tw5l&u%bf
. TV s A IR L2 19 OBy 1 7281 %5 "Claude Black
Glass Mirrors” & \29) R, 18 HALKDOT ¥4 « 7+ — I —DOFRATXIIBIT S “black
mirror’ &£\ BHAVRT LI, BEOREBOFLIIRELL [BWH] 20THL, B
W EIZED LA DD LD T EED, bbb S L) 2 @EEOHRBOFEIIN T
AOBHEICERBEXHREL oD, CORFIFI6HLICT A FTHLETY,
1835 FICHROAEEFEV M SN L T TIE, &REL L THERFoFEPH LRl

:h:ﬁbf%wﬁ%Wétmmw OF I AOBHIIBEWHEEERESTL, QRIS
EOLHT A Mo Ty B4R EEZSEL, OFF AR L N IZEBOLE L

WaBNTEEEL, REDHEPEZ NS, AR TRARIIHERROMLE % D17 T
Wk s7200EETHL [70—F - 7R EXFILT, BRREZRFIELZDD
[BVWhEE] 2 [70—-F - 39— LIFERZ EIZT 5,
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X 2 X3

200

— g

REF

AByAO—-F- 35—

B
=~

HEBWNMHEES17THEO 77 A NEFBZK 7 0— F - 15~ (Claude Lorrain)
ERROTOEND L)ooV THEDP 2 2 Eidb o T, Ll 39—
Ho [REERDZ7200FBINIHIAL LLToru—F - 792 (M3) 12T
e DT A)T A FNVECORRBED ) —EIHTAHIET, 7u—F - 35—
I OWTHMET L TR TH S ), FIVE L, “They are combined of two or
three different colours; and if the hues are well sorted, they give the objects of nature a
soft, mellow tinge, like the colouring of that master.” ([Z7 0@ —F - 75 2] 38£% 5 2,
3oBEMAEDLELDOTHL, 2L C. b LEBMHISLFITHEINL ZLIE, BARY
WA LT, RO TROLPRBEVEG R, TNEPOEIROBHENIIEIZLD L L
b))y EBRTWD, 2F), 70—F - 77 2% Hwb HMIEERICATHZ B80T
ZfToT, £46Tr/U—F - 07 YOEREZROTWLHhD L) RREMFLLIZL
WHZETHbH, ZNTIE, [BWNHFE] THHEI7O—F - 37 —OFITELHZIZ S
O—F-07 ORGHEIZEEONIBULIZEDL )bl nw) T LN [B
Wl ZeE [NE] THAEZEPHENOT-02) L er), T, HHOERESITL o
TEEDPHEN - THR—ENDHZE, ZL T MESETH S Z LI L o THEEH
Ly SDEVHEAORFZEROFIZBLILT LA TELEN) ZETHL, ZDLH
ra—F - 27— ONFRRENSME ) WS MG 70— FORRE ORI
THLDOLE L TERSNIHER, BAREEHORVNHEIC 7 O— FOXDPEEIN5E L9
o 2 REMAR WL ) ICEDLN LA, B TS < L THHEMOBE 20,

KT ORFEIZETARLFEVEBD 1 DEINTWED)S, 17653 FHIZV a » -
75 %~ (John Brown) #Y MV k VI (Sir George Lyttelton) (246 C7-EMTH 5,
COEMITHMEBERLZ2LDOTIE o720, FHEZER Xy 7Ly hORTIEED.,
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1780 F£1ZiE b~ A - 7 = A I (Thomas West) D A Guide to the Lakes, in Cumberland,
Westmorland, and Lancashire 5 2 I8 & L CIEEEN2S 797 i3y X4 v 7
(Keswick) & #7714 )V (Dovedale) DJAFIZDWTRD L) 12T 5

Were I to analyse the two places into their constituent principles, I should tell
you, that the full perfection of KESWICK consists of three circumstances,
Beauty, Horror, and Immensity united; the second of which is alone found in
Dovedale. Of Beauty it hath little: Nature having left it almost desart: Neither
its small extent, nor the diminutive and lifeless form of the hills admit
magnificence . . .. But to give you a complete idea of these three perfections,
as they are joined in KESWICK, would require the united powers of Claude,
Salvator, and Poussin. The first should throw his delicate sunshine over the
cultivated vales, the scattered cots, the groves, the lake, and wooded islands.
The second should dash out the horror of the rugged cliffs, the steeps, the
hanging woods, and foaming waterfalls; while the grand pencil of Poussin
should crown the whole with the majesty of the impending mountains. (West
194-95)

CZTT I Er X4y 2 ORFOREE [J2 (Beauty), 22 (Horror). K&
(Immensity) OFFEFDEZ| L L, ZO3O0FEDH b [F (Beauty) | ZHE T 5121
70— FOWMNPLETH B EBRTNVD, 797D L7 — FOWERE L TOR
BE [#H 22 F5 5% (delicate sunshine) | % B E&RIZHEIT LT 5 L) HlH b, 7T
U YOI O - F - 37— ICHTAERIE LV, MOE S Fy LAV RITEZS
CEoT, 2o [P BEFRAREZ 70— FOBO L) ICREDL S DTH o7z L IE
TH46IE, TV VORBIEIT-F - I T -OMBROFELRTOEODR Y P EWn
B Lk,

TIIUNEHORT [ErF v LAY ] EW)FEL [70— V] O = MERE
EEHLTHH 16 FEH. 1769 FFICEFEA MY A - 7L A (Thomas Gray) (ZisiZkH 5% g
TEORFEKLANIA - 74— P UHOFHOHPTHR L TOBIZT LA DY
O—F- 3728 HFLT Izl LI OEEHOWETHLTIA )T L AL UV
(William Mason) 2% L T\ 5,
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Mr. Gray carried usually with him on these tours a Plano-convex Mirror of
about four inches diameter on a black foil, and bound up like a pocket-book. A
glass of this sort is perhaps the best and most convenient substitute for a
Camera Obscura, of any thing that has hitherto been invented, and may be

had of any optician. (Mason 352n)

ALV VDIASICELBET VDR LHEIL [BOBEOOWERK 4 1 »F O NHE
#% (Plano-convex Mirror of about four inches diameter on a black foil) | T& V). [EE
(diameter) | £V ) FE,SHEOHE (K22H) Tho/cLBbN b, XAV DT
LA L727a—F - 35—% [RbEN, ROEFLDAT - A T7AF 270/
Ji & (the best and most convenient substitute for a Camera Obscura) | & #8-XT\w %
EVnH TR, 7a—F - 35— OVWTOUEDORIEELRA S, 18T T
RN BT T2 AT - F T AF 2513, L 2 A2z TRENC T8 % fi
Ay ETORBEZBLELZMEEZEEZ L TENEZRICE LWL Z LB TEL L) ITR-T
VAR

ROFGIAEZ7 VA BEPEFOHT [ (mirror) ] ICERL TV ALEFTO—HITH 5,

On the ascent of the hill above Appleby the thick hanging wood, and the long
reaches of the Eden, clear, rapid, and full as ever, winding below, with views of
the castle and town, gave much employment to the mirror; but now the sun

was wanting, and the sky overcast. (Mason 352)

FUAPRB L TWAEDIE, 1) A (Penrith) ORILT20 F 0iFEnE ZAIH b
7 v 7V ¥ — (Appleby; Appleby-in-Westmorland) ®FE®_E2 5 4 —F 2 IO 5
LWL AL PRD S DI [§ (the mirror) ] ARSI o7z nwH 2L TH D, FH
WCHIREV O, BES LOBRWEHPLOMEXHHOHTELEL LD, 70— -
IR ET AR R R LA TVEDRDE I L)L THL, 70—F - I5—%
o TREZBO A2 HEIIE, HROZ LD S, DA NERAFIIERMTLZ LIk
Bo MEIZHHRINT CTHEICHLAEZPDO L L V) BEIL, 70— F - 35 —%2) jjlT
BHIZLoTD [E7F v LAY ] OBREEZ S LTEELGRA VM ehbBbhs,
CORICELTIZ, KBIZBVWTHOLDO TR L THRIZV, 20T L LTI H —
. SO VADRBRB 70— F - 37O EBRT LT RREYND LET18H 5, €

N, 70— F+ 35 =2 KkWI{Z&V o 72 & B x72% 0, “but now the sun was
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wanting, and the sky overcast.” &\ —HITH %, [ SR KNGO IEHA+ 75T, &8
BoTEL] LW TETHBEN, ALV YOEIZEINEZT LA P TR0
BMruo—F-37—F [BwEoow7: (onablack foi) | 3D TH2., BVEORMEL
LT, £ZICHL ARIZEERPIE 2 Y K010 TR WG E I - Tw
LZOPHTERLS o TLE)AREN® S, VLA DR Z7ZHIC [HPERL T2
WESTE] LW RADOFRLIBEAL I ELTEXEA, 70— F - I7—%2fH L T&E
HEPOTVLHEIZIE, COBREZMR Lo TLEIRRIILZ-TELLLV ) TR
WhHLUEEIRETE LV, bLEHILLHRETSLILZLIE, 222 7u—F- 3
=¥ F v LAY KAITE DA T A2 HMICHE L TRIEEBETREVDELSORE
Wb E)Bbhs,

KIS, AF)AE T F X LA FRITRFAT S /2 EZEODEY, P A - 72 X b
(Thomas West) @ A Guide to the Lakes, in Cumberland, Westmorland, and Lancashire ()
1778 4E) BT H 70— F - I 7T BEME L THEL I "AMET—L
RolzZDHARTy 7OHRTY A MIr70—F - 35— ZHLTHh %)zl %
KRLTWh, 22T, 320REFIIDT TEPN TV ARABZ TN TIME L Tz
LT %, FTRMOEEIZIZRD L) IZEH,NL TN 5,

The landscape mirror will also furnish much amusement in this tour. Where
the objects are great and near, it removes them to a due distance, and shews
[sic] them in the soft colour of nature, and in the most regular perspective the

eye can perceive, or science demonstrate. (West 11-12)

ZITEMIPMLTWSLE 7O —F - 25— (= The landscape mirror) O8I, [ RRATK
Epolzl), Lho72) T HHEIE, SR EYLIERICET] 2L, [HARADEL D
WEETHREMS ] 2L, ZLTITEPHMEL) S, H5VEFFIRL) S, bLE
RELZZO L L THERETMT ] 2L ThbDH, L xkBEORMIINMAF L L TORME
. LT 2%FH®DER “shews them in the soft colour of nature” & [E\WwiE] £ LT
DOFFER R L TV b o WHSEIE PRSI NS & F DB Co R 2 L 72A1c, ® LI
HEDPDO LIS HE R o T b, Bz, FHEICHEEDITT X5 LEO—HS
LS 22 7S, B ORI Z V5 EENRICEAMT 212800 COEER %
MY ZEHNTE D, BREOHEIZIE, FRHOEVERIZREZRRLENRH 72 LTH,
ZO—EET TR ERDLVITRE T2 LET I LT E b, £DOZLITLo
Ty EEPHEFIIVZLFE T, AHMORREIZE o T [HROEBRE L2k & LTS
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ML TIEDRTELDTH L, $72. [HARDESDPWHP THRZMT] L) 2
WL TE. REBREEOWL 2 2% L TRVEE L TORED., H7-hbF 75 A
RF2EEDLHIT, W EZNEALITUAREZMO L L 2WMRRICT AL EEZ LN
bHo ZO [FHWEE (the soft colour of nature) ] &\ FEIUL, BICHRFT L7
7Y DORBIIBIT L, B LHEEOBERE LTOr 02— FORBIIHLT 525D EE 5T
fwiEsr g,

RO 2FHOEFIZBWTY 2 A MIFRITERTOTA R7y 7651, 78— F 3
T — O E BT YA X2 TERTW 5,

The mirror is of the greatest use in sunshine; and the person using it ought
always to turn his back to the object that he views. It should be suspended by
the upper part of the case, and the landscape will then be seen in the glass, by
holding it a little to the right or left (as the position of the parts to be viewed
require) and the face screened from the sun. A glass of four inches, or four

inches and a half diameter is a proper size. (West 12)

CORBIZENTVwE 70— F - 37 -0FM%IZ, KFETL2RFOREIED L7720
[BROHOEH] ELTWwhZ &, 2L T, ﬁu%?&m%ﬁ%m%%T:;of
(kD BRI L THICTEEZMT A2 125 28, Z2LC @O A X
A4 TF o454 v FREZEV) ZETHL, 20 [HYETAX] vy ke
BMELT, V2 A MIRBOIFHOEETC/7U0—-F - I 5 -ONMAOBEN 2 BHMES
L. B RBICOVWTHEIL TV,

The mirror is a plano-convex glass, and should be the segment of a large
circle; otherwise distant and small objects are not perceived in it; but if the
glass be too flat, the perspective view of great and near objects is less
pleasing, as they are represented too near. These inconveniences may be
provided against by two glasses of different convexity. The dark glass answers
well in sunshine; but on cloudy and gloomy days the silver foil is better. (West
12)

CoRBIZEBE, 7O —F - I 7 -3 AAYE, FRANEO [SEOEETH D
ﬁﬁﬁﬁ%?%é&FE(@%@?%?&%@ﬁ%i&wJﬁiF%ib?@??%&\
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REZLDREL DL DODWDNEL B\ MRIPELNIAZTEL NS TH B 22
Ty 20X ) ZMEAFEOFFEIZ L > TELLIAHEIHA T, £ LBHO 200 H
BITLIE0H0LNTVE, HOBICHL T, DEDOTMOEETHBRRSEN TV X
IS TRVWHFHIRIFRORIZEWTWAS ] 25 [2) OHRERWHIZSFHEOHEO KR
Wlo TOXD) MBS EIT) 2L T, YA MIRITE L OEF 2RO 55 L A
RWIES S5 2L E2ERIL T,

WIZHY FIFAY 2 )74 - FLE Y (William Gilpin) OB&12E, 79— F - 3
T =D 7O THERRRIZOCTOITH 2 ZEN RSN, AL RAONFIZE /LT
Who TTROFIHIZZO—F - 35 —ORFENL L TN TH S,

When we examine nature at large, we study composition, and effect. We
examine also the forms of particular objects. But from the size of the objects of
nature, the eye cannot perform both these operations at once. If it be engaged
in general effects, it postpones particular objects: and if it be fixed on particular
objects, whose forms, and tints it gathers up with a passing glance from one to
another, it is not at leisure to observe general effects. - But in the minute
exhibitions of the convex-mirror, composition, forms, and colours are brought
closer together; and the eye examines the general effect, the forms of the
objects, and the beauty of the tints, in one complex view. As the colours too are
the very colours of nature, and equally well harmonized, they are the more

brilliant, as they are the more condensed. (Gilpin, Remarks 2: 224)

HOREZF Y LAZRITBE CH D ERBIIE S F ¥ L A2 OMSICET 2 HGBZETLH
HFNVE L, BFICBITE [WiEl B [aRl [zl s oaRYwo
CRELL [TBROE] R EDFTEEXAVWTC, 7u0—F - I5-0FHICE->TH b EN15
MEEBRRNCND, ZOFVEZORBICBWTHIZEFASINTVWE70—-F - 350D
FMEZ, RRZBAROREFEAEM SN, [HEFEOHICH2 B LE S5 (in the
minute exhibitions of the convex-mirror) | &9 ETHh b, Z LT, [EFEBHEIE L
(i~ OEZWOE] TBEOE] OFTRTEr—FICBET LI L0 TELLEN) T L
EOBET, 2B%ED L TIE THER (focus)] L) ZEIZERLTWwA,

If the mirror have any peculiar advantage, it consists in it's not requiring the

eye to alter it's focus; which it must do, when it surveys the views of nature -
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the distance requiring one focus, and the foreground another. This change of
the focus, in theory at least, (I doubt, whether in practice) occasions some

confusion. In the mirror, we survey the whole under one focus. (226)

FIE LB E, ABIZERZBOLEE, BEREAFOMAIZHEBICHOESZED
HLIEIEITERVA, 70— F - 350G TIIERL IR DBEICFEITOERIC

INEFELPEDICBVWTIE, FAE LV E 70— F - 39— fFHICEENTHA LI
BEbhsd, FULEREOHTROLIIZHLIBTWAS,

After all, perhaps the chief virtue of this deception may consist in exhibiting
the beauties of nature in a new light. Thus when we close one eye, and look
through the lid of the other half-shut, we see only the general effect of objects;
and the appearance is new, and pleasing: or when we stoop to the ground, and
see the landscape around us with an inverted eye, the effect is pleasing for the
same reason. We are pleased also, when we look at objects through stained
glass. It is not, that any of these modes of vision is superior, or even equal to
the eye in it's natural state; it is the novelty alone of the exhibition, that
pleases. (226)

ZIZTI, 78 —-F - 39— %HVWTALIEDNTELBBEI—FED [F2h,L
(deception) | TH Y. bbiZZD [FHHE (novelty) | 2ERIZTFZEVIDTH
5o WIRTHEFAMkO L Z LICl~UE, 70-F - 39 -OBFREERLTVWL LA
Py HEOLDESZFI LN TELR V. ZLTROEET, FNVEVIEEHICHE AR
AT, 70—=F - I 9—-DORHEEEHL TS,

On the other hand, the mirror has at least one disadvantage. Objects are not
presented with that depth, that gradation, that rotundity of distance, if I may so
speak, which nature exhibits; but are evidently affected by the two surfaces of
the mirror, which give them a flatness, something like the scenes of a play-
house, retiring behind each other. - The convex-mirror also diminishes
distances beyond nature, for which the painter should always make proper

allowance. Or, to speak perhaps more properly, it inlarges fore-grounds beyond
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their proportion. Thus, if you look at your face in a speculum of this kind, you
will see your nose magnified. The retiring parts of your face will appear of

course diminished. (227)

#wt/@%ﬁi JU—F - I7-OREEZ, FHE W) ILFRERLOREIZ XY JEUR
O [BAT & & (depth) |, [ Rk B9 HE #8 7& (gradation) ). [HREED 5 b A O K
(rotundity ofdzstance)J BRbI, BIEOEXE) 2 E Ao THICERZ LD %
[*FAR S (flatness) ] DHIR%Z 52 CLEH) 2L TH S, T/, MMEAHFKIZ DEREAER
WWRkECRETL v (it inlarges fore-grounds beyond their proportion) |, 2 EF D
bOEAARINELEDTLE)Z LR D, SDEH) 0 —F - 35 —D4T
TATREENEE b bAAL NS LBEOHMIERGRREEMT L E VIR T4 Tk
P L RE—ROBRIZH 5,

MEICBNT, 797 EERI7u— FOBEB, L4, Y2 A, FLEVES
O—F - I7—-0fRE, OB HI XL BEMRRRICEIL TRTE 2, KETIEZN
LOFRBA BRI LI LICLoT, btk oTru—F - I5—2BLET [
FY VA EE] LIZEDL)BEDTH72ONPELEL TnEL W,

Tay - TI7y D VBIEEHICT X4y 7 OEFO—EE 70— ORI/ L 272
L&, TV VOEH#HOFIZIE U FOKEETVE LZEEANREASRSH ), 20H
R 722 B 120 [HME 22 B 0% (delicate sunshine) | DSBS SIS N F2 T EIC L -
THEIND [ (Beauty) ] Did o7z L72ho T, 757 P “picturesque” &9 &
&, XITIECTHEY [BO L) =] BEPHROONTWibw) ZEllhd, 77
Zrza—F-a95 BT, BT 7 b—J)b - a—H (Salvator Rosa)s H A/N— ) -
7w 4 (Gaspard Poussin; Gaspard Dughet) &9 17 #4214 %) 7 CIHIE L 72K D
ZHI T TV AR, IROOERIHN L) RRBETERICHIZLZEE, 7990
BENE [E7F X LA RAR] ERAXEOTH D, 2O L) ICEHOPIZHR/IZ
Fo TV LD A — IS 2P A — 2 RR#E L L CTHEORR LM 5 & v
5®ﬁ75@yuﬁ%h%ﬂ%ﬁ*@%ﬁkwi%ﬁ65o

W LCL 1769 FFI2 7 — F - 37— %W LGk Ic 22 b X - 7
LA OBEICRFBMW 20, TEEIZEZBGTL [70—F - 37 —1CMam%] =
BTHEWITHETHL, ZLAE MY A - 7 — F P TRTHoP T, 1769 4E 10
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A2HISEI 72RO LD ERELES TV,

Dined by 2 o'clock at the Queen’s Head, and then straggled out alone to the
Parsonage, fell down on my back across a dirty lane, with my glass open in one
hand, but broke only my knuckles, staid nevertheless, and saw the sun set in

all its glory. (Gray 524)
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From hence I got to the Parsonage a little before sunset, and saw in my glass
a picture, that if I could transmit to you, and fix it in all the softness of its
living colours, would fairly sell for a thousand pounds. This is the sweetest
scene I can yet discover in point of pastoral beauty. The rest are in a sublimer
style (Gray 530)
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In a chaise particularly the exhibitions of the convex-mirror are amusing. We
are rapidly carried from one object to another. A succession of high-coloured
pictures is continually gliding before the eye. They are like the visions of the
imagination; or the brilliant landscapes of a dream. Forms, and colours, in
brightest array, fleet before us; and if the transient glance of a good
composition happen to unite with them, we should give any price to fix, and

appropriate the scene. (Remarks 225)
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